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Christmas is a good time to 
reflect on the previous year and 
ponder what the next one will 
bring, and that is very much 
the focus of the AP Christmas 
Special as we reveal our photographic 
highlights of 2015. 

We asked AP staff and leading UK picture 
editors to nominate their favourite images, 
and have rounded up the winners of all the 
major photographic competitions for 





A week in photography 



comparison. Both features illustrate what a 
broad church photography is. It has been a 
busy year too for the camera industry, as you’ll 
see from our recap of the year’s biggest news 
headlines and our technical team’s highlights 
from all the new gear that we’ve seen in 2015. 

Finally, our features department have 
collected all their favourite nuggets of advice 
from our team of expert contributors to 
kick-start your photographic juices for 2016. 
Merry Christmas! Nigel Atherton, Editor 
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ONLINE PICTURE OF THE WEEK 



Christmas 

Bokeh 

by Ian 
Johnston 

Nikon D800, 24-70mnn, 
6secs atf/5, ISO 100 

Ian's image demonstrates 
something that a great 
many photographers can 
surely relate to. All of us 
have a list of images that 
we would love to take, but 
never seem to find the 
time to do it. Take some 
motivation from Ian, 
who finally got around to 
achieving this festive shot. 

'The concept of the open/ 
folded book was an image 
that was on a long list of 
shots to be done,' he says. 
'The Christmas tree lights 
gave a good background. 
Like most of us, I have a 
long list of ideas that I will 
get around to doing some 
time in the future.' 

If you would like to see 
your image in print, visit our 
Flickr, Facebook, Twitter 
and online gallery pages. 




PErma 




\ A/ i n I favourite picture on Facebook. Flickr or the reader gallery 

V V M I ! using #appicoftheweek. PermaJet proudly supports the online picture of the week 
winner, who will receive a top-quality print of their image on the finest PermaJet paper. It is 
important to bring images to life outside the digital sphere, so we encourage everyone 
to get printing today! Visit www.permajet.com to learn more. 



Send us your pictures If you’d like to see your work published in Amsteur Photogrdpfier, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG. TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 20. 
Via our online communities Post your pictures into our Flickr group. Facebook page. Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 20. 






had itj 

covered 

Our Christmas cover competition made us realise what a talented 
bunch you are, making our choice of winner that much harder 



C hoosing a suitable 
cover image for 
the AP Christmas 
Special can be a 
tough job, so for the past couple 
of years we’ve decided to turn 
to you, the readers, for help. 

The first time we announced 
we’d be using a reader’s image 
for the cover we worried what 
would happen if no one sent in 
anything suitable. Last year, 
when we asked again, we 
worried whether our success 
the first time was a fluke. Now 
that it’s abundantly clear it 
wasn’t, we decided to do it 
again, and you have come up 
trumps once more. We received 
more than 500 entries to our 
cover competition, which we 
advertised in the magazine, on 
our website and social media 
channels, and many of them 
were quite outstanding. 

Our regular weekly portfolio 
submissions prove that we 
can count some of the most 
talented photographers in the 
country among our readership, 
but the requirements of a cover 
image go way beyond just 
being a good picture. It needs 
to have a graphic impact 
that hits you immediately, 
preferably from a distance. 

Simple images work best, 
with uncluttered areas where 
cover lines can be placed and 
read easily. It should go 
without saying that the image 
should be portrait format, like 
the magazine cover, or if it’s 
landscape it needs to be of a 
high- enough resolution that a 
portrait-format image can be 




The photographer 

Gareth Williams, from the Vale of Glamorgan in South Wales, took 
this shot with his Pentax K200D and 55mm lens in the comfort of 
his living room. 1 had to move the baubles off the tree to get enough 
distance between them and the lights to make the bokeh possible,' 
says Gareth. 'To keep the baubles still and in place, they were taped 
onto a lighting stand.' And what will Gareth spend the money on? As 
he recently bought some new lenses he'll do the honourable thing 
and spend it on the family, who have always supported his hobby. 



cropped from it and still 
be big enough to cover the 
290mm height of the 
cover. (We received a lot of 
landscape-format entries that 
we had to reject immediately 
for this reason). 

Once our technical and 
compositional needs had been 
met, it came down to what we 
were looking for in the image. 
We received a lot of great 
landscapes that beautifully 
illustrated the theme of winter, 
but not necessarily Christmas, 
and after mocking-up a few of 
our favourite submissions as 
covers, we decided that we 
wanted the magazine 
specifically to reflect this 
festive period. 

Of the images that fitted all 
our criteria, the one we finally 
settled on was by Gareth 
Williams. Photographing a 
Christmas decoration may 
seem a little obvious, and 
even perhaps cliched, but it’s 
surprisingly difficult to do well 
and Gareth showed great skill 
in his work. His red baubles 
provided the visual impact we 
were seeking, the lighting is 
lovely, the composition perfect 
for our needs, and we love the 
bokeh from the out-of-focus 
decorations in the background. 
A hearty well done’ to Gareth 
for his achievement. 

It seemed a waste not to do 
something with some of the 
other amazing images you sent 
us, so we’ve decided to run a 
separate feature in the next few 
weeks focusing on your best 
winter landscapes. 
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CHRISTMAS COVER COMPETITION 





pnotognMier 

% 

^ - 



iSiunBiier 



It's important to make sure you leave enough room in your composition for the masthead and any cover lines 










Cover tips 

• The job of a cover image 
is to stand out from the 
other covers on the shelf. 
Before submitting an 
image, look at your 
shortlist as thumbnails in 
an image browser. Note 
which images draw your 
attention and stand out. 
These are likely to be the 
ones that will make the 
best cover images. 

• It sounds obvious but 
magazines are mostly 
portrait format, so shoot 
in portrait orientation. 
Although it's possible to 
crop from a landscape- 
format image if the 
resolution is high enough, 
it's best to use all the 
available pixels where 
possible. Remember, we 
need around 3,600 pixels 
on the vertical axis. 

• Don't crop in too tightly 
- leave lots of space for 
cover lines. Busy images 
with lots of detail are 
generally unsuitable, as 
they make superimposed 
text difficult to read. There 
should also be plenty of 
space at the top for the 
magazine masthead. 

• Try various angles and 
subject placements, with 
the main focal point to the 
left, the right and centre, to 
give the art editor lots of 
options for where to put 
the cover lines. 

• If you're submitting a 
portrait, it's generally best 
to have good eye contact, 
with the subject looking 
directly into the lens. 

Covers where the subject 
has a strong gaze tend to 
draw the viewer's attention 
much more than those 
where the subject is 
looking away. Also, the 
eyes should be pin-sharp. 

• Remember, magazines 
work well ahead of the 
publication date - especially 
monthlies - so submit 
seasonally dependent 
images (such as spring 
flowers) four to six months 
before the issue comes out. 
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365 days 

A year in photography 



News review 2015 

News editor Chris Cheesman looks back at the year’s ups and downs 



January 

# As the festive season ended. I 
unwrapped the D5500 DSLR, featuring 
a new vari-angie touchscreen. 

# Fujifiifn prifned its newX-A2 
compact system camera fora 
March debut. It would feature a 
175° tilting LCD screen and ISO 
extendable to 25,600. 

March 

# This image by Simon Morris 
was among five by UK amateurs 
to be shortlisted at the Sony 
World Photography Awards. 

# The D7200 became the first 
Nikon DSLR to support a Near 
Field Communication (NFC) 
wireless system. 

May 

# US photographer John Moore struck the $25K Sony 
World PhotographyAwards’ jackpot with his powerful 

photos documenting the 
Ebola crisis in Liberia (left). 
• Pentax added Pixel Shift 
Resolution to its K-3II, but 
took away the built-in flash 
featured on its predecessor. 




July 



# RG Lewis, set up by a man 
recruited as a British spy before 
the Second World War. closed 
down its last store. 

# Scottish photographer 
Albert Watson (right) was 
awarded an DBF in the Queen’s 
Birthday Honours. 

September 

# Olympus added 5-axis image stabilisation 
and chunkier dials to its OM-D E-HID fora 
Mark II incarnation more classically 
styled than its predecessor. 

# 10,000 cameras were primed 
to photograph archaeological 
sites in the Middle East feared to 
be under threat from Islamic State. 



February 

• The Mark II version of the Olympus OM-D 
E-M5, boasted a 40MP composite mode 

• Canon served up a double 
helping of high- 
resolution DSLRs 
with the50.6MP 
EOSSDSand 
E0S5DSR. 




April 





# A photo of Durdle Door, a Dorset hotspot favoured 
by many photo enthusiasts, won a £10k landscape 
photography prize for local 
man Ollie Taylor. 

# The 4K video-enabled 
Nikon 1 J5 joined the growing 
army of compact system 
cameras to adopt a retro look. 

June 

# The photography world mourned the death of 
documentary photographer Mary Ellen Mark (left), aged 

75. She had been a headline 
speaker at the Photography 
Show in Birmingham in March. 

# Sony debuted its new flagship 
full-frame camera: the Alpha 7R II, 
boasting a 42.4MP imaging sensor. 



August 

# Canon showcased a ‘4 million 
ISO’ video camera, the ME20F-SH, 
built for uses such as astronomy 
filming and wildlife at night. 

# Tamron claimed a world first 
with its 18-200mmf/3.5-6.3 Di II 
VC zoom, billed as the lightest 
in its class. 



October 

• Canon’s EOS M10 features an 18MP sensor and 
DIGIC 6 image processor. 

# Amateur photographer 
Don Gutoski landed 
Wildlife Photographer 
of the Year, beating 
professional entrants 
in the process. 





November 



December 




What’s 

up 



High-pixel cameras. 

Uncompressed raw shooting. 

Slow-motion video, as used 
by Moneypenny. 

4K cameras. 

Death-defying rooftop 
photography. 




Registered-blind Dave Taylor 
(above) lands dream role as 
photographer at football club. 



Paparazzi -blasted for alleged 
tactics over Prince George. 

Selfie sticks, which kill more 
people than shark attacks. 

Bizarre 1932 tripod rule, which 
ensnares (jf/aro>a/7 editor on 
London’s Hampstead Heath. 




North Korea, which 
blocked access to Instagram 
within its borders. 

Lens cameras, as Olympus 
dithers over launch of Air 
AOl device in Europe. 



# Deer oh deer. Amateurs were accused of interfering 
with the mating habits of the four-legged residents of 
Richmond Park, London. 

# Sony announced the 
Alpha 68, a 24.2-million- 
pixel A-mount model that 
uses a 4D focus system 
plucked from the Alpha 77 II. 




• Ilford Studio inkjet paper was billed as the ‘digital 
equivalent’ of 
traditional papers. 

• The Red Bull Illume 
Image Quest 2016 
searched for 
‘mind-blowing’ 
action images. 




What’s 

down 
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A world exclusive under our noses 



ONE OF the biggest stories 
of 201 5 was very close to 
home - within striking distance 
of the AP newsdesk, in fact. 

AP was the first to report that 
previously unseen Beatles photos 
had been found after languishing 
in boxes for 50 years, alongside 
forgotten images of other famous 
names from the 1960s. 



The Beatles photos, captured 
during a shoot at Granada 
Studios in Manchester in 
December1965, were among 
around half a million newly 
discovered images from the 
worlds of music, sport and 
entertainment captured by 
photographers for TV Times 
magazine, which is based in the 



same building as AP and shares 
the same publisher. Time Inc (UK). 

It turned out that only a tiny 
fraction had been published 
before they were stuffed into A4 
envelopes inside boxes at the 
British Film Institute in London 
- and had seemingly been 
forgotten about ever since. 

In all, 1 1 rolls of black & white 



film of the Beatles were unearthed 
- plus a roll of colour - from a 
television show called 
The Music of Lennon 8 McCartney. 

The collection also revealed 
never- before-seen photos of 
legends such as Woody Allen 
and Peter Sellers. 

For each image published there 
were up to ten rolls of film. 




A crazy plan... and a rogue tripod 



1^ EVERY so often 

photographers are confronted 
by a threat to their liberty that's 
so serious, it triggers a mass 
outpouring of resentment. This 
was the case when a bonkers plan 
emerged to change European 
copyright law, requiring 
photographers to obtain 
permission from architects - and 
possibly pay them royalties - 
before publishing pictures of 
tourist attractions. 

Similar curbs on the use of 
commercial images of buildings in 
public spaces are already in force 
in some European countries but, 
thus far, not in the UK. Luckily, the 



plan to abolish Freedom of 
Panorama did not pass, thanks 
to a vigorous campaign led by 
organisations including AP and 
a petition that attracted more 
than 500,000 signatures. AP 
contacted every UK MEP and, in 
the end, an overwhelming majority 
of MEPs voted against the move. 

On a lighter but no less bizarre 
note. The Guardian's then-editor 
Alan Rusbridger was stopped over 
the use of a tripod on London's 
Flampstead Fleath, under an 
83-year-old by-law. The editor was 
with photographer David Levene 
and his assistant when police gave 
Rusbridger a written caution. 




The Freedom of Panorama plan was overruled by a huge majority of MEPs 



THE YEAR IN NUMBERS 




of film users are under 
35 years of age 
[Source; Ilford Photo] 



50 

years since Elliott Erwitt 
shot images of Che 
Guevara and Fidel Castro 



6,500 £100 52 % 

images submitted to Food Press photographers were told of photojournalists 
Photographer of the to POY this sum to shoot the admit they sometimes 

Year 201 5 Netting Hill Carnival stage images 
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March of 
the drones 

1^ BILLED as the 
V* 'must-have' gift for 
Christmas last year, drones 
developed a more sinister 
side in 201 5. There was 
growing evidence that they 
pose a real danger to our 
skies and to people, amid 
reports that the devices 
were being flown close to 
commercial aircraft. 

As drone camera maker 
DJI promised greater 
camera control for the 
photographic enthusiast 
with the Phantom 3, safety 
warnings by aviation 
experts went unheeded. 

Nigel Wilson, 42, from 
Bingham in Nottingham, 
was convicted of flying 
drones over buildings and 
congested areas, and 
banned from flying drones 
for two years in the first 
prosecution of its kind 
in the UK. 

Wilson pleaded guilty 
to nine offences in 
contravention of the Air 
Navigation Order 2009 
after flying a drone over 
Buckingham Palace, the 
Houses of Parliament and 
football stadiums. 

But the march of the 
drone was unstoppable, as 
commercial drone-use 
permits doubled in ten 
months, and organisers of 
the UK Drone Show in 
Birmingham had to add an 
extra date to their event in 
December due to demand. 

All this was happening as 
Forbes business magazine 
reported that DJI, the 
world's largest consumer 
drone maker, had grown 
to be worth $10 billion. 





Waging war on 
'Armageddon’ 



IN 201 5 we were warned to 
archive our digital photos 
properly - and if at all possible print 
them out - to avoid losing 
them forever. 

In what doom- 
mongers swiftly 
dubbed 



'photographic Armageddon', the 
lurking 21st century menace was 
first raised by Google vice-president 
Vint Cerf. He warned of a 'digital 
dark age', where data stored on 
computers will 
be lost 
forever. 



Then, right on cue, photographer 
Jacques Nadeau, from Montreal, 
Canada, lost up to 50,000 images 
captured during a 35-year career, 
when thieves stole hard drives from 
his home. 

Experts lined up to say we should 
back up our images in triplicate and 
store them in different places. 
However, there seems little use 
storing pictures on hard drives and 
USB sticks if the devices wear out 
in years to come. 

And will machines be around to 
play back files stored on CDs and 
DVDs in 50 years' time even if the 
discs last that long? 

Headline-grabbing, 
scaremongering? Not according to 
Kodak Alaris, which cautioned that 
a potential 11.8 billion 
photos are lost in 
the UK owing to our 
'nonchalant attitude to 
protecting content'. 

Research also 
revealed that 30% of 
people have lost photos 
due to 'defunct tech', yet 
only 1 2% print them out. 
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Megapixel ambitions and 
ambience-sensing cameras 



ANYONE who thought the 
megapixel race had drawn its last 
breath had better think again. 

Although it was a relatively quiet 
year, camera-wise, for Nikon, Canon 
wasted no time in kicking off 201 5 
with two 50.6-million-pixel full-frame 
DSLRs aimed at professional 
photographers in the form of the 
EOS5DS and EOS5DS R. 

Later in the year. Canon proudly 
declared it was developing a 
120-million-pixel DSLR. Not 



content to stop there, the company 
also revealed plans for a 250MP 
imaging sensor capable of 
distinguishing lettering on the side 
of a plane around 1 1 miles (18km) 
away. It hoped the sensor would be 
used in surveillance cameras and 
other industrial equipment. 

No less intriguing was Nikon's 
prediction of a future where cameras 
can sense the ambience of the 
moment, 'read emotions' and 
automatically change settings such 



as colours and tones to reflect 
factors like temperature and lighting. 

The new sensory technology 
could change how we see and 
experience images over the 
coming decades. A world of 
'contextualised cameras' will treat 
us to a new generation of sensor 
technologies, enabling future 
cameras to read the external 
ambience of a moment. 

Such cameras, added Nikon, 

'will adapt to the situation being 
photographed, by enhancing 
certain colours, tones, exposure 
and contrast levels to reflect and 
enhance the emotion of the image 
as the photographer intended'. 




Canon revealed plans for a 250-million-pixel sensor 



The idea of 'contextualised' cameras takes hold 



25,000 

Fox Talbot prints and 
negatives exist [source: 
The Bodleian Libraries] 



20,000 

people attended the 
first Photo London 
photography fair in London 



48 

stores run by Jessops, 
which collapsed under 
former owners 



$628k 

worth of prints allegedly 
stolen from photographer 
Steve McCurry 



460,000 

Instagram followers of 
Eelco Roos who quit his IBM 
job to pursue photography 
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The year of 
Instagram 

It’s surpassed Twitter in terms of 
users and has taken over our lives... 




WHEN they come to 
write the social media 
history books (which 
they will), 2015 will be 
known as the year of 
Instagram. Following its 
purchase by Facebook 
back in 2012, the 
simple social network 

- in which users share filtered lo-fi shots mostly of 
avocados and lattes - has grown and grown, and 
in September 201 5 it announced that it had 
crossed the 400-million-user threshold. 

What's most significant about this is that 
Instagram has officially surpassed Twitter in terms 
of users. Instagram took just nine months to go 
from 300 million to 400 million, while Twitter 
holds steady at 31 6 million. Advertising revenues 
are expected to boom to $1 .48 billion in 201 6. 
Currently, 80 million photos are shared on 
Instagram every day- This bears repeating: 80 
mifiione^ctay 




Instagram isn't just for 
pictures of your breakfast 
- NASA posted an image of 
Pluto to its account 



Changes and landmarks 

This was also the year that Instagram shook 
things up a little. Historically, it has only been 
possible to post square-format images to 
Instagram, which meant your carefully composed 
image had to be cropped. This was actually an 
enormous part of the site's identity, reflecting its 
dedication to streamlined simplicity. However, in 
August the site announced that it would be rolling 
out the option to share photos and videos in 
portrait and landscape orientation. 

It makes sense that Instagram is expanding 
its image-sharing options, as more and more 
images of significance are being beamed out to 
the world via the service. NASA Instagrammed 
a gorgeous image of dwarf planet Pluto from 
closer than ever before. The All Blacks lifted the 
Rugby World Cup 201 5 trophy on Instagram to 
the acclaim of more than 21,000 likes. Barack 
and Michelle Obama are both on Instagram. 

As we head into 201 6, its place in the global 
conversation is only going to increase. 




top internet stories 
of the year 

Social media 



.Ion Stapley and Karen Sheard round up 
the top trending internet stories of the year 



Animals riding other animals 

This was the year of the portmanteau 
animal meme. It all kicked off with an 
image of a weasel riding a woodpecker, 
which went viral under the hashtag 
# weasel pecker. This led to instances 
of other animals riding the bandwagon, 
so to speak, with a #racoongator 
and #croweagle also making their 
appearances across the internet. 

Taylor Swift ‘rights grab’ 

Taylor Swift caused a social-media storm 
after complaining that Apple's streaming 
service offered unfair terms for artists, 
only to be accused of hypocrisy over her 
own unfair contracts with photographers. 
It all was resolved after both Apple and 
Taylor listened to public opinion and 
revised their contract terms. 

Facebook ‘image grab’ 

Facebook accidentally claimed to own 
the rights to everyone's images, after an 
employee wrote to the site Photo Stealers 
'...once something is posted or uploaded 
onto Facebook it becomes Facebook's 



property.' A spokesperson later clarified 
the email was incorrect, but not before it 
had caused widespread criticism across 
social media. Oops. 

Adele Instagram 
announcement 

In November, Adele almost broke the 
internet by opening an Instagram account 
and posting a stunning image of herself to 
reveal her new album release date. Within 
an hour her profile had attracted almost 
20,000 followers, and her following now 
already numbers millions. 

Sneaky fox 

Paul Nuttall, one of AP's website writers, 
caused a surprise sensation on sharing 
site Reddit.com after posting a picture 
of a 'sneaky' fox in his garden. After 
remaining top of r/photography (Reddit's 
photography channel) for the day, the 
image had over a million views - a highly 
impressive number for any website, 
let alone for a single image. He was 
approached by a number of news 
agencies for his story, but guess 
which publication got the scoop! 



10 



19-26 December 2015 www.amateurphotographer.co.uk subscribe 0330 333 4555 



©PHOO CHAN/MEDIA DRUMWORLD 



magcmnes 
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The perfect 
Christmas gift 
from ^21.49 



Four top 
Twitter tips 



Connecting with other photographers 
can pay huge dividends in the long run 



■ EVEN though it didn't 
start as an innage-focused 
service, Twitter has evolved into 
a great way for photographers 
to connect. If you're looking to 
talk pictures, kit and more with 
like-minded folks, then you'll 
get a huge amount out of it. It's 
also a terrific place to get your 
work seen by a wider audience 
- if this is something you want 
to do, though, it's important to 
use the service correctly. Make 
it your resolution to get your 
photos noticed on Twitter next 
year, and make sure it happens 
with our top tips. 

Follow the right people 

The perfect cocktail of people 
to follow includes a mixture 
of prominent photographers, 
aspiring amateurs on the same 
level as you, influential voices in 
the world of photography and 
art, and fabulous weekly photo 
magazines. (Speaking of which, 
find us @AP_Magazine). 

Talk! 

Resist the urge to be a 
mysterious, unknowable force, 
graciously breaking your 
silence every so often with 
the odd image or two. With 



Twitter you get out what 
you put in, so talk to other 
photographers. Compliment 
them on their work, ask for 
advice, and be encouraging. 
They're called 'social' networks 
for a reason, but it's amazing 
how many Twitter users - 
especially photographers - 
can forget this. 

Share more than 
your own posts 

To the same end, if another 
photographer posts a fantastic 
image or an interesting link, 
share it. Once again, the 
community will be much more 
rewarding if you treat it as 
more than just a means to 
promote yourself. Our tip; try 
to get into the habit of sharing 
something of someone else's 
at least three times a week. 

Try video 

Twitter lets you share GIFs and 
short videos as well as images, 
so make use of them. Even 
if you're not much of a 
videographer, a brief video 
from your latest shoot location 
could be something your 
followers really enjoy. Be 
creative and have some fun. 



^ Subscribe online at 

^ magazinesdirect.com/CNG5 
0330 333 4555 Quote code: CNG5 

7 days a week from Sam to 9pm (UK time) 
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News review 2015 



A year in photography 



Poll 

position 

Every week we ask your 
opinions on a new topic, 
and every week we enjoy 
seeing the results and your 
comments. Jon Stapley 
reviews some of the year’s 
most interesting polls 




What do you think of this year’s 
Taylor Wessing Awards winner? 

A It isn't a portrait and it isn't very good 49% 

B I have no strong opinion about 
the winning image 15% 

C It's a good picture but it isn't a proper portrait 
and should not have won 11 % 

D I think it's a worthy winner 11% 

E It's a good picture but there were better entries 
that should have won 9% 

F It is a portrait but not a very good one, 
and should not have won 5% 




Ouch! The Taylor Wessing 
Portrait Prize is certainly 
no stranger to 
controversy, but this 
■ year's winner seemed 
/ especially contentious. 
/ Only 1 1% of you 
thought David Titlow's 
image (above) deserved to 
win - the other 89% weren't as 
charitable. It raises a lot of interesting 
questions about genre and form; 49% 
of you said 'it isn't a portrait'. Why? What 
are the formal requirements of a 
portrait? Would this shot have counted 
if Titlow had cropped (or moved) in 
tightly to frame the baby? And if so, 
would that really have improved it? 



Would you be interested in 
a camera with a 50-million-plus 
pixel-sensor? 

A No, I have no need for files that big 32% 



B Yes, but only if the price was right 


26% 


C No, 1 am happy with what 1 have 


26% 


DYes 


16% 



Would you ever use a selfie stick? 



ANo, I would never take 
selfies/l have no need for one 51% 

B No, they look stupid 35% 

C Yes, but not for taking a selfie 7% 

D Yes, but I don't currently own a selfie stick 5% 
E Yes, I have one and found it useful 2% 



C At the beginning of 
. 2015, you could be 
\ forgiven for thinking 
\ that the megapixel 
! war was over. Then 
February came, 

F and with it Canon's 
monstrous record- 
breaking 50.6-million- 
pixel EOS 5DS and 5DS R. Certainly 
a feat of engineering, but do most 
people, those who generally find 
themselves viewing images on screens 
I and phones, really need this kind of 
I resolution? Is it worth having to 
^ manage the colossal files? You were 
divided - the 'no' camp edged it, but 
at 58% to 42%, it wasn't quite a 
landslide. While it looks like there's still 
a place in the market for megapixel 
behemoths, as many of you have since 
written to us since, it's also about the 
quality of pixels - not just quantity. 




I feel bad for the 
much-maligned 
selfie stick. It's an 
accessory that can 
bring so many 
people (read: 
teenagers) joy. 

And yet you lot were 
very vociferous in your 
disapproval. Granted, they are rather 
cringeworthy, feed more than a little 
into today's self-obsessed culture and 
can occasionally be dangerous (I was 
once inadvertently brained with one at 
a bus stop), but it's still impressive to 
see a whopping 86% of respondents 
hating the humble stick. My favourites, 
though, are the 7% of people who 
would use a selfie stick, but not for 
taking selfies. What for? Golf? 

A walking aid? Braining people at bus 
stops? A cheap alternative to a remote 
shutter release? We may never know. 



Would you be prepared to 
convert one of your cameras 



to blacks white? 




A No way, it's madness 


52% 


BYes, if 1 could pay someone else 




to do it properly 


22% 


CYes, I’d try it myself 


14% 



D No, I don't need to - 1 only shoot b&w film 9% 
E No, I'm saving up for 

Leica M Monochrom instead 3% 



On average, how much time 
a week do you dedicate to 
photography? 



A 24+ hours 15% 

B 10+ hours 18% 

C 5-10 hours 29% 

D 5-4 hours 18% 

El-2 hours 15% 

F Up to 1 hour 5% 




'He's mad,' they said. 
'He's lost it,' others 
opined. 'He's clearly 
I dangerously 
I unmedicatedi' some 
conjectured. But 
AP deputy editor 
Richard Sibley was 
undeterred, and in our 
7 February issue he unleashed his 
toolkit and converted a camera to shoot 
black & white images only. Would you 
do the same? It raises some interesting 
questions; is there artistic value in a 
deliberately restrictive tool? (I would 
argue that there is). In the end, however, 
sanity prevailed, and 52% of people 
voted that Richard Sibley be fired. 



lost people wish they 
could spend more 
L time on their 
I hobbies and 
I passions, but life, 
f work, family and 
TV box sets have 

a tendency to get in 

the way. Therefore, it 
was interesting to see such an even 
spread of the different lengths of time 
you're able to steal for your 
photography every week, from a few 
hours here and there to a big old chunk 
of time - one (happily retired) forum 
member reckoned he managed 
upwards of 60 hours per week! Until 
then, most of us can but dream... 
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cliftoncameras 



Dealer 



®750 



I AM A MODERN MASTERPIECEI 

: ■ 



I AM FULL FRAME FREEDOM 



Bring the imaging power of a 
rnassive 36.3 megapKck 
to a d) wrse fTige of scerm 
W-thlheDdlOMlwjiiidsa 
rw^tandiartlfof quiiity <n 
sdils and wteo. tts al-new 
FX'fic3rff«rt tniaae wfwor and 
EXPf f O 4 

engine v«jrk togetiw Vo 
produce images with adaritv 
that MJfpaises even the 
DBOCVOBOOe 



Packed with imaging power and 
the D7S0apturr$ peak 
action at a 24.3 megapixel 
motajrian. Vbur pnotographir 
Instincts are supported by 
further petfwTiiance 
featyres. Leaving you flee to 
oonoentrate on iiming and 
Cpmfkydtkxi and kt the 
cafflcradothersL 



0750 Bodv £146».00or£mi2P/M 
24*85 mm VRIera Kit tW49.00or£S0.4f P/M 
24-120mm lens K^t £1,949.00 or£Sa22 P/M 



DBlO Body £Z199XX> or £60.05 per mortth with po deposit 



Lightweight arxJ powerful this slimline D-SLR with familiar 
touchscreen operation frees you to do more with your photography. 
Inspiring image ttuaiity * Vari-angte louchscreen • BuiH; in Wi-R • Perfect grip 



D5500 Body £499.00 or pay £17,17 per month 
05500 lB-55mm VRtI Kit £56900 of pay £15.54 per month 
DSSOO IS- 140mm VR Kit £699.00 or pay £1909 per month 



PORTRAIT 

NJKKOR LENSES 



16 35mm f4C ro VR AF S NlKKOlf 
£ei9,OOor£2236P/M 



lfr24mm f3 J-45 G AF-SDX Lefis 
L6690C> or )»av £18.27 P/M 



AF-S 50mm ri4G Lens 
£349,00 Of £9 53 P/M 



85mm F18G AF-S Lens 
£39900or£1089P'M 



SpeedlightSB-910 Speedlight SB-700 

r — , (Mimd HclutFladipin 



SPEEDLIGHT 



LANDSCAPE 

NIKKOR LENSES 



VisftoMr store 
to tryout ol/ ttie 
Niton products 



AIACRO 

NIKKOR LENSES 



60mmf/2.BG ED AF-S Micro 
e or pav £10.69 P/M 



105mm f/28G AF-S VR Micro 
^ or pay £18.54 n/M 



FINANCE YOUR PURCHASE WITH ZERO DEPOSIT 



Easy online application with instant decision 



•Finance btampte: PUrctoe Rrke £2,349.00. No deposit Leaves a balance of £2,349.00, 
This will equate to 48 monthly poymenisii E64.lS.Thisloanwfll have a representative 
APRof 14.9%. ybu will pay backatotai of £3X17920 of wf^ C73020 is 



Ctihen CiineF*ShU4 i^refbln^inCnd"^^ Wiles S$S$66Q: RtfrtUredOW'Cc 3fl PirSflrtife Sln«t Owrttov. OtaweSler.Cill 4AADi«c)rt Caftww Lid (Milt 

Seeurv Trmn IWtL HC Vj^RetAU FirMHeL Clifton Cnwi^e«Lt FiHWkW Conduct Arfithortty. numbiT b AM04. CraKlit to aivl 



wwwxliftoncameras.co.uk 

email: sales@cliftoncameras.co.uh 

Eitof fithzs cmci M iirm ^ 5Utt|«cT » 



28 Parsonage Street 
Dursley 

Gleucestershire 
6L11 4AA 



tel: 01453 548 128 
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© DAVID YEO 



PHOTOGRAPHY COMPETITIONS 




David Yeo won first prize in the British Life Photography Awards with his image ‘Vroom with a View’ 




What were your favourite winners from 2015’s 
photography competitions? We take a look at seven 
of the best and ask you to vote for your favourite 



L ooking through the images 
submitted to the various 
photography competitions that 
take place throughout the year is so 
much more that just viewing a bunch of nice 
pictures. A careful analysis will show just 
how democratic the field of photography is. 
Images taken by professional photographers 
can fit comfortably side by side with those 
taken by so-called amateurs. 

This year saw some stunning entries from 
the Royal Photographic Society, Landscape 



Photographer of the Year, World Press 
Photo Awards, Wildlife Photographer of the 
Year, British Wildlife Photography Awards, 
Sony World Photography and British Life 
Photography Awards. While there were a 
few other awards, the ones I have listed were 
of particular note because of how unusual, 
or, in one or two cases, challenging they 
were. Of the images here, we want to know 
your favourite. To have your say, visit www. 
amateurphotographer.co.uk/champion and 
let us know by 3 January 2016. 



Mads Nissen 
won World Press 
Photographer of 
the Year with his 
gentle image 
of a gay couple 
in Russia 
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PHOTOGRAPHY COMPETITIONS 





Jan Klos took n 
the gold award at ^ 
this year's RPS 
International Print 
Exhibition with his 
image of the staff 
at Shoreditch's 
Nelson's Head pub 





This aerial shot was taken by Armin Appel and went on to take 
first prize in the Sony World Photography Awards' Open Category 




This unusual image, taken over a cliff edge by Barrie Williams, 
was the winner of British Wildlife Photographer of the Year 
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©VANGUARD 

www.vanguardworld.uk 




Great Gift Ideas 





veo 265CB 



VE0 37 
*VEO liipcxt not Included 



Dedicated to photographers who love to travel, The VEO Collection offers a new breed 

of lightweight, compact and feature packed camera accessories that help capture the 

moment anywhere in the world. 

The VEO 265CB carbon fibre tripod is a perfect gift for any photographer featuring: 

(0 Patented Rapid Column Rotation System ensures quick setup and fold away to a 
compact 39cm for transporting 

0 Solid ball-head with a load capacity of up to 8kg makes it suitable for almost every 
cameras and lens setup 

0 Three easy set leg angles and convertible rubber/spike feet allow for greater versatility 
in any terrain 

0 FREE low angle adaptor for macro photography and FREE padded bag 



Available at selected Vanguard dealers from 1st November to 30th November 2015 




A year in photography 




Vie oint 
AP staff 



We get the views of five of the AP staff on 
L what they deemed to be the highlight 
of the past year and what they’re 
looking forward to in 2016 



PturHall Micha^ECopI 



Nigel Atherton 

Editor 

The magazine you hold in your 
hands is the result of a huge amount 
of hard work by a talented group of 
individuals: the AP team. They're 
the orchestra - I'm merely the 
conductor. However, for the past 
three months I've had to put down 
the baton due to illness. That AP has 
not, during this time, missed a beat 
or hit a bum note is due to them. 
Many are unsung heroes who barely 
get a mention unless you scan the 
credits on page 20, so I'd like to 
shine a light on them here. 

I'll start with deputy editor Richard 
Sibley, who so ably stepped up to 
the rostrum in my absence. AP's 
reputation for quality news is down 
to Chris Cheesman. In the technical 
department, Andy Westlake, 

Michael Topham and Callum 
Mclnerney-Riley strive to bring you 
authoritative tests of the latest kit 
before anyone else, while on the 
features desk Phil Hall and Oliver 
Atwell sniff out the most inspirational 
stories and techniques. Designers 



Michael Topham 

Deputy 

technical editor 

Looking back over the past 1 2 
months. I'm delighted to say that I 
have succeeded in what I set out 
to do this time last year, which 
was to rekindle my interest in 
automotive photography. 

Like any sportsman who finds it 
challenging returning to the sport 
they love after an injury or a 
period out of the game, it wasn't 
easy getting back on the bike, as it 
were. A few of my early shoots 
weren't successful, but then after 
some perseverance it all suddenly 
clicked and came together. I can't 
deny that returning to a subject 
you haven't photographed for 
some time isn't daunting, but I 
believe that taking on a 
photographic challenge and 
pushing yourself is one of the best 



Mark Jacobs, Sarah Foster and 
Antony Green make the pages look | 
great, while Lesley Upton and Meike j 
Abrahams make sure everything 
goes to press on time with as few i 
errors as possible. Karen Sheard 
runs our websites, ably assisted by 
Paula Benn, John Layton shoots i 
and edits our videos, while Sam 
Blakey arranges our reader offers, ; 
competitions, events and free gifts. ■ 
All the images we print, whether by j 
readers, or legends past and i 
present, are managed by Rosie j 
Barratt on our picture desk. Andrew | 
Sydenham shoots our product i 
photos, as well as the lab tests for i 
our review cameras. The glue that i 
holds us all together is my PA, i 
Chrissie Lay, who fields your emails j 
and calls, pays our contributors, ; 
organises our meetings and does ; 
hundreds of other things. j 

Without them all, you'd be i 
looking at a lot of blank pages ^ 
every week, so a big thanks to i 
them and to you, our readers, j 
whose continued patronage enables | 
us to keep doing what we do. : 

— i 




ways of becoming a more j 

competent photographer. I 

If there's a photograph you've j 
always wanted to take or a | 

location you've always wanted to I 



visit, make 201 6 the year you do i 
it. I have never photographed the ; 
Quiraing - the northernmost \ 

summit of the Trotternish on the I 
Isle of Skye. Research into my i 
666-mile journey north to the \ 

location I've always wanted to visit \ 
has already begun, and hopefully \ 
by this time next year I'll have an i 
image to prove I've been there. I 



Richard Sibley 

Deputy editor 
For me, this year has been about 
using a feature that is on virtually 
every camera released, but that 
previously I have barely touched. 
That feature is video, and for the 
first time since art college I have 
been regularly shooting video. 
Most of this has been testing 
cameras for The Video Mode 
(www.thevideomode.com), but I'm 
trying to create short films and 



learn more about creating a story, 
rather than just a nice-looking clip 
of a few seconds' long. 

Previously, I hadn't given the 
video features of most cameras 
a second thought, but with the 
image quality of most models 
being more than good enough 
for my stills photography, I now 
find myself looking at the video 
features as more of a priority. 

I can't wait to spend more time 
shooting video next year. 



Phil Hall 

Features and 
technique editor 

Looking back on my photographic 
year, there's one thing that sticks 
out in my mind and that's a week 
capturing a stunning array of 
wildlife on the beautiful Masai 
Mara in Kenya. Never having 
experienced anything like this 
before, with such close proximity 
to wildlife that made it feel like I 
was in the middle of a BBC nature 
film, it was a trip I'll never forget. 



Having never really shot wildlife 
like this, it was a steep learning 
curve at first and I was well out 
of my comfort zone, but with 
the help of expert guide Paul 
Goldstein I quickly gained 
confidence and loved every 
minute of it. Without a doubt it 
has to be my most rewarding 
photographic experience yet. 
Looking ahead, if there's 
anything that comes close to 
rivalling this next year, then 
I can't wait for 2016. 



Oliver Atwell 

Senior features writer 
I tend to be a little childlike in my 
approach to the things I enjoy. Not 
content with being just a fan of 
something, I approach it with a 
near evangelical zeal. That's why 
201 6 will be full of my endless 
promotion of the new work from 
my favourite photographers. 

Yet this year, or perhaps even 
earlier, a funny thing happened. 

My infantile superfandom landed 
on the shoulders of a close 




personal friend of mine. Danish 
photographer Magnus Arrevad, 
finally put together a book and 
exhibition of work that was 
five years in the making. His 
extraordinary black & white 
images, all of which were shot 
on 1 20 film, traces the male 
burlesque scene across New 
York and Europe. The project 
is called 'Boy Story', and it's 
an exquisite masterwork. 

I've watched the growth of this 
project, from the time of meeting 
him at a mutual friend's exhibition, 
through our time living together in 
a North London warehouse, and 
ending at the exhibition. My heart 
aches with pride to see the fruition 
of his labours. Quite where he'll 
go next is anyone's guess. He's 
hinted, but has yet to reveal his 
plans. I can't wait to see how 
his photography evolves. 
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Qwex 

photographic 




CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 

visit www.wex.co.uk 





Save 

°"Profoto 

Flash Kits 

Compact, lightweight and truly portable. Mount 
the head on your camera with a bracket, or use 
off-camera on a stand. Optional TTL control for 
Nikon and Canon. Freeze action with short flash 
duration and High-Speed Sync. Range of light 
shaping accessories available. 

Visit www.wex.co.uk/profoto for more details 



Profoto B2 250 
To-Go Kit 

£1495 

Launch Price £1695 



£1994 



Launch Price E2298 



Profoto B2 250 
Location Kit 



D1 Studio Three Head Kits 



D1 Basic or Stuclio Twin Head Kits 




with FREE 60x90cm RFI Softbox 

_ Kit worth £349 

u , p 

Available in 250, 500 or 1000 watt combinations 

n- p 

itYom £1848 



with FREE Softlight Kit worth £530 

Available in 250, 500 or 1000 watt combinations 




from £3750 



*Finance available on all D1 Basic and Studio Kits - see www.wex.co.uk/profotofinance for details. All prices incl. VAT at 20%. Prices correct at time of going to press. FREE 
Delivery** available on orders over £50 (based on a 4-day delivery service). For orders under £50 the charge is £2.99** (based on a 4-day delivery service). For Next Working 
Day Delivery our charges are £4.99**. Saturday deliveries are charged at a rate of £8.95**. Sunday deliveries are charged at a rate £13**.(**Deliveries of very heavy items, N.I., 
remote areas of Scotland & Ch. Isles may be subject to extra charges. E. & O.E. Prices subject to change. Goods subject to availability. Wex Photographic is a trading name of 
Warehouse Express Limited. ©Warehouse Express 2015. 
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The Ught Shaping Company' 
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Tnhox 

Email amateurphotographer@timeinc.com and include your fuli postai address 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Blue Fin Building, iiO Southwark Street, London SEi OSU 



LETTER OF THE WEEK 



Got a grip 

In AP 7 November, I came across a 
question in your Tech Support secH\on titled 
'Get a grip', so I thought I could share 
something of interest with your readers. 

A few months ago I discovered a small 
company in the US that makes wooden grips 
for digital cameras (www.jbcameradesigns. 
com). It's an unusual combination, but they 
looked good and I decided to order some 
to try them out. I've been very pleased with 
them and, for example, the grip looks very 
good on the Panasonic Lumix DMC-LXlOO 
and the Fujifilm XI GOT (I've bought one for 
each model). 

The grips really make a difference with 
handling and they've elicited a number of 
comments from people who have seen me 
using them. They certainly make a change 
from the run-of-the-mill manufacturers' 
own grips! PltU Wheeler, via email 




A good handgrip is a nice addition to a 
camera, particularly a small one. This 
year I've tested a few video camera 
cages with wooden handles, and I think 
such a product for cameras is a great 
idea. We hope to test the JB grips soon 
- Richard Sibley, deputy editor 




With ultra-fast performance, the new Samsung 16GB EVO SD card, 
Class 10, Grade 1, offers up to 48MB/sec transfer sp-eed and has a 
ten-year warranty. 
www.samsung.com 



SAMSUNG 



Won with the Don 

I am an AP subscriber and 
read the small article on 
the Faith Through a Lens 
competition you ran a couple 
of months ago. I knew nothing 
about it, but after reading your 
piece I entered - and won! 

I got to meet Don McCullin at 
the awards presentation on 



1 3 November and have sent 
my winning image (below). 
Thank you so much! 

Jim Grover, via email 

Congratulations on your 
win! I'm sure other readers 
will be encouraged by your 
success - Richard Sibley, 
deputy editor 



Exciting times 

I started taking pictures as a 
1 3-year-old back in the early 
1980s. A Ricoh KR-5 
followed by a Pentax MX and 
a few lenses kept me going for 
a few years. With my interest 
encouraged and supported 
by an active local camera club, 
I started developing and 
printing my own black & white 
prints. Film development was 
done in the pantry with a towel 
at the bottom of the door to 
stop light getting in, prints 
were exposed in the spare 
bedroom and then shoved 
under my jumper for the 
transfer across the landing to 
the bathroom where the trays 
could be kept at the constant 
temperature with a little warm 
water In the bath. It can't just 
have been me, right? 

A few years later, teenage 
life got in the way of 
photography and I was 
gently guided away from 





In AP 28 November, we asked... 

If you could only ever shoot on one 
focal length again, what would it be? 

You answered... 



A Wider than 24mm 6% 

B24mm 10% 

C 28mm 9% 

D35mm 35% 

E50mm 28% 

F 85mm or longer 12% 



What you said 

Tve been shooting with a Fujifilm X-Prol recently, with 
the 27mm pancake lens (41mm equivalent). Having 
been brought up on the standard 50mm focal length, I 
like it a lot, and would go for 41mm were it on your list’ 

‘Based on the assumption that you are working on a 
full-frame basis, then 24mm would be around the 50mm 
equivalent, which is a pretty versatile compromise’ 

‘When I was shooting street photography with black & 
white film, I used 28mm and a 50mm lenses, and 
probably 80% of my shots were taken with the 28mm. 
Now I’m using a 24-85mm on a full-frame camera, 
most of my shots are taken around the 35mm mark’ 

Join the debate on the AP forum 
This week we ask 

Are you expecting any photography- 
related gifts this Christmas? 

Vote online www.amateurphotographer.co.uk 



Guess the date 




Every other week we post an old AP cover on our 
Facebook page and all you have to do is guess the 
issue date (day/month/year). To guess the date of this 
cover (above), head over to www.facebook.com/ 
Amateur.photographer.magazine. Forum members 
can also enter via the Forum. 

The camera in AP 28 November was 
a Minolta Dimage X20. The winner 
is Rob Deyes, whose correct guess 
was the first drawn at random 
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my fledgling ambition 
to be a professional 
photographer by well- 
meaning parents who wanted 
me to get a 'proper job'. 

Fast forward to 2007 and 
I was accompanying a junior 
rugby tour (including my son) 
that needed someone to take 
pictures. I volunteered and 
used it as an excuse to buy a 
Nikon D80 with a kit zoom 
lens. I got by with it, but was 
struck that I didn't know the 
camera well enough so it just 
ended up on point and shoot. 
The tour ended and the 
camera went away only to be 
used as a glorified point and 
shoot at Christmas. 

Recently, I rekindled my 
interest. How things have 
changed. There are an awful 
lot of 'impossible' HDR images 
out there that border on the 
surreal - no bad thing in their 
own right, but how does this 
reconcile to a record of the 
'real' real? Isn't that what 
photography is ultimately for? 

So, a few months' worth of 
AP to get to grips with some 
of the terminology and I'm 
now taking pictures with a 
Sony Alpha 6000 and an 
iPhone 6. I've made two 
promises to myself this time. 
First, to properly learn how 
the Alpha 6000 works to get 
the most out of it my meagre 
talents will allow and second, 
to go easy on the editing 



software and to keep it real. 
What an exciting time to be 
taking pictures again. 

Richard Smith, via email 

That is great to hear! New 
technology always requires 
a bit of learning, but the 
basics of taking images will 
remain the same: good 
exposure and composition 
- Richard Sibley, 
deputy editor 

Street smart 

I wanted to tell you how much 
I enjoyed my afternoon on the 
Street Photography workshop 
held by Fujifilm and AP on 
Wednesday 18 November. 

Street photography is a 
genre I'd like to get more 
involved with, and the 
workshop gave some sound 
advice. I already use Fujifilm 



cameras (the X- El and 
X-Prol) but also really loved 
the X-T1 - maybe Santa will 
be kind this Christmas! 

I've not had much time 
to look at my images, but 
managed to sort this one 
(below), which I'm quite happy 
with and thought I'd share 
with you. I've titled it 'Happy 
Hour' and it was taken on the 
X-T1 with 18-55mm lens. It 
might not be quite up to our 
instructors. Matt Hart and 
Kevin Mullins' standards, but 
considering the slightly wet 
and overcast conditions I was 
reasonably pleased. Once 
again, thank you very much. 
Steven Stocking, Essex 

Look out for workshops and 
seminars on all sorts of 
topics next year - Richard 
Sibley, deputy editor 





In next week’s issue On sale Tuesday 29 December 



_G5X 



Canon 

PowerShot G5 X 

Callum Mclnerney-Riley tests a 20.2MP 
compact with 24-lOOmm equivalent lens 



I Fujifilm 
35mm f/2 

JMichael Topham finds 
out how the new XF 
■ : 35mm f/2 R WR shapes 
; up against the older XF 
35mm f/l.4R lens 

Bitten by the bug 

Discover a hidden world 
as Mikael Buck shows 
you how to shoot 
incredible close-ups 

Forget the 
foreground 

Can a landscape image 
still engage without 
foreground interest? Craig 
Roberts believes it can 
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"If you're hesitant about investing in filters, SRB 
is a good place to start. An Excellent choice." 

- Amateur Photographer Magazine, 2014 
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Circular Filters 



ND1000 




Our award 
winning 10 stop 
long exposure 
filter 

★★★★ - Photoplu 



Circular Polarisers 

Sizes: 25 to 86mm 



49mm,., . 


.....£16.75 


67mm .,. 


....£18.00 


52mm,,,, 


£17.00 


72mm. 


,..£19.00 


55mm, 


£17.00 


77mm,,,, ,, 


,..£21.00 


58mm 


^„„£17.00 


82mm 


...£26.00 


62mm. .. 


.... £17.50 


86mm... 


...£33.50 



46mm £22.50 62mm £27.00 

49mm £23.50 67mm.,_.£28.50 

52mm £24.00 72mm £29.50 

55mm .£24.50 77mm £32.50 

58mm £25.50 82mm £37.50 

ND Fader Filters 

46mm, . , . .£26.00 62mm... . £32.00 
49mm ,,.£27.00 67mm... £35.00 

52mm £27.50 72mm £36.00 

55mm... £29.50 77mm £39.00 

58mm ,,,£31.00 



Best Value 
in Photoplus 
Big Stopper 
Group Test 



46mm £10.95 

49mm .,,,,..£12.95 

52mm £12.95 

55mm £12.95 

58mm £13.95 



UV Filters 

Sizes: 25 to 105mm 

62mm £13.95 

67mm £14.95 

72mm £15.95 

77mm £17.95 

82mm . .„_.£19.95 



-AP Mag 

4 stars for 
quality 8( value 



ND Grad Filters 

Sizes: 40 to 82mm Grads:0.3 0.6 0.9 1 .2 

46mm..,.»„„.£16.50 62mm £20.00 

49mm. ,, ,.,,,.£17.00 67mm £21.00 

52mm £18.00 72mm. ,,,£21.50 

55mm £19.00 77mm. £22.50 

58mm £19.50 82mm £24.50 



ND Filters 

Sizes: 27 to 82mm Grads:0.3 0.6 0.9 1.2 

46mm £17.00 62mm... .£21 .00 

49mm £17.00 67mm £23.00 

52mm £18.00 72mm. ..,.£26.00 

55mm £19.00 77mm„„,£28.00 

58mm. .. £20.00 82mm., ..£31.00 



itirkitit 

- Digital Camera 
5 stars in DCs 
ND Group Test 



More Filters... 

visit srb-photographic.co.uk for more info 

Infrared Filters .... from £17.50 

Skylight Filters ..from £12.50 

Black & White Filters from £14.00 

Colour Grad Filters £14.00 

Star Effect Filters „„,from £14.00 



Square Filters 



Pro Square Filter Holders 



• 




Great products this 




1 


1 Christmas! 






1 


A Size Pro Holder 


£19.95 




1 + 


P Size Pro Holder 


£24.95 




1 


P Size W/A Pro Holder 


£24.95 



Pro Filter Kits 

Types: ND Soft, ND Hard, Full ND 



A Size Pro Starter Kit . ,^£34.95 

A Size Pro Filter Kit ..,„„^„£49.95 
P Size Pro Starter Kit £39.50 
P Size Pro Filter Kit ,,.£54.95 
Starter Kit: 1 filter Filter Kit: 3 filters 



Square Filter Holders 



A Size Pro Holder, 

P Size Pro Holder. 

P Size W/A Pro Holder 



Adaptor Rings .. 



_ £19.95 
.,.£24.95 
... £24.95 
...£4.95 



Square Filter Kits 

Types: ND Soft, ND Hard, Full ND 
A Size Starter Kit_^ £24.95 
A Size Filter Kit *„.£39.95 
P Size Starter Kit £24.95 
P Size Filter Kit ^^ £39.95 



Of 



Individual Square Filters 

Sizes: A Size & P Size 



0.3 Full ND,„h„,„...-^ £13.50 

0.6 Full ND £13.50 

0.9 Full ND £13.50 

1.2 Full ND ..£15.95 

0.3 Soft ND Grad £13.50 

0.6 Soft ND Grad £13.50 

0.9 Soft ND Grad £13.50 

1.2 Soft ND Grad ,£15.95 

0.3 Hard NDGrad £13.50 

0.6 Hard ND Grad £13.50 



0.9 Hard NDGrad 
1.2 Hard ND Grad 
Circular Polariser 
Blue Grad 
Sunset Grad 
Twilight Grad 
Black & White Filters 
4x Star Effect 
6x Star Effect 
P Size Diffusion Filter 



£13.50 

£15.95 

£26.00 

£13.50 

£13.50 

£13.50 

£13.50 

£13.50 

£13.50 

£12.50 



0.3 ND Glass Pro 
0.6 ND Glass Pro ,h 
0.9 ND Glass Pro 
ND Glass Pro Set,. 



£29.95 

^-£29.95 

£29.95 

£79.95 



- Digital Photo 
for build, 
image quality 
8 j value 
-April, 2014 




Close up & Macro 



Close up Lens Sets 



Each set includes four 
close up lenses with 
upto -t-17 diopter and 
a protective case 

•* ★★★★ 

- Photo Plus 



Auto Extension Tubes 

Set of 3 tubes 

I Canon EOS..from £29.95 Nikon..........£54.95 

Canon EOS-M ... £49.95 Pentax Q_. .,,£49.95 
Micro 4/3 £49.95 Sony Alpha £54.95 

Nikon 1 ..,.^-£49.95 SonyNEX £49.95 



-Digital Photo, 2015 



£17.00 

£18.00 67mm 
£19.00 72mm 
£20.00 77mm 



Manual Extension Tubes 



Canon EOS , ,£17.50 Olympus 4/3 .,£17.50 

Micro 4/3. £17.50 Sony Alpha £17.50 

Nikon...... £17.50 



Lens/Camera Adaptors 



Camera 


Lens 


£ 


Camera 


Lens 


£ 


Canon ECS 


M42 


£16.95 


Micro 4/3 


Nikon 


£29.95 


Canon ECS 


Nikon 


£22.95 


Micro 4/3 


Nikon G 


£34.95 


Canon ECS 


Nikon G 


£39.95 


Micro 4/3 


M42 


£29.95 


Canon ECS 


Pentax K 


£24.95 


Micro 4/3 


Glympus CM 


£29.95 


Canon ECS 


Glympus CM 


£24.95 


Micro 4/3 


Minolta MD 


£29.95 


Canon ECS 


Con/Yash 


£24.95 


Micro 4/3 


Leica R 


£29.95 


Canon ECS 


Leica R 


£22.95 


Micro 4/3 


Leica M 


£29.95 


Canon ECS 


Leica M 


£24.95 


Micro 4/3 


Sony Alpha 


£34.95 


Canon ECS 


Canon FD 


£44.95 


Micro 4/3 


Pentax K 


£29.95 


Canon ECS-M 


Canon ECS 


£29.95 


Micro 4/3 


Canon FD 


£29.95 


Canon ECS-M 


Leica M 


£29.95 


Micro 4/3 


Con/Yash 


£29.95 


Canon ECS-M 


Nikon 


£29.95 


4/3 


M42 


£17.95 


Canon ECS-M 


Canon FD 


£29.95 


4/3 


Con/Yash 


£22.95 


Canon ECS-M 


C Mount 


£29.95 


4/3 


Leica R 


£22.95 


Canon ECS-M 


M39 


£29.95 


4/3 


Nikon 


£22.95 


Canon ECS-M 


M42 


£29.95 


4/3 


Glympus CM 


£22.95 


FujiX 


M42 


£24.95 


4/3 


Pentax K 


£22.95 


FujiX 


Leica M 


£29.95 


Pentax 


M42 


£18.95 


FujiX 


Nikon 


£29.95 


Pentax 


Nikon 


£44.95 


FujiX 


Canon ECS 


£29.95 


Pentax 


Sony Alpha 


£44.95 


FujiX 


Clympus CM 


£29.95 


Pentax 


Canon FD 


£44.95 


FujiX 


4/3 


£29.95 


Sony Alpha 


M42 


£15.95 


FujiX 


Canon FD 


£29.95 


Sony Alpha 


Minolta MD 


£44.95 


FujiX 


Con/Yash 


£29.95 


Sony Alpha 


Nikon 


£44.95 


Nikon 


M42 


£24.95 


Sony Alpha 


Pentax K 


£44.95 


Nikon 


Canon FD 


£44.95 


Sony Alpha 


Canon FD 


£44.95 


Nikon 


C Mount 


£32.95 


Sony NEX 


Canon ECS 


£29.95 


Nikon 1 


M42 


£24.95 


Sony NEX 


Nikon 


£29.95 


Nikon 1 


M39 


£22.95 


Sony NEX 


Sony Alpha 


£34.95 


Nikon 1 


Nikon 


£29.95 


Sony NEX 


Glympus CM 


£29.95 


Nikon 1 


Canon ECS 


£44.95 


Sony NEX 


Pentax K 


£29.95 


Nikon 1 


Pentax K 


£29.95 


Sony NEX 


Leica M 


£29.95 


Nikon 1 


Leica M 


£39.95 


Sony NEX 


Leica R 


£29.95 


Nikon 1 


Leica R 


£37.95 


Sony NEX 


Canon FD 


£42.95 


Nikon 1 


Con/Yash 


£23.95 


Sony NEX 


M39 


£23.95 


Micro 4/3 


Canon ECS 


£29.95 


Sony NEX 


M42 


£23.95 



With our on-site engineering factory we can help! Just give us a call or 
visit srb-photographic.co.uk for more adaptors and information. 



Accessories 



Q 



Deluxe Lens Pouch 
from £11.95 



Microfibre Cloths 
Olloclip Lenses ... 

Lens Pouch. „*h.« 

Deluxe Lens Pouch 

Circular Filter Pouch. 

Square Filter Wallet.» 

Square Filter Case,.. 

Lightning Sensors _ 

Selfie Stick, £7.95 

Bluetooth Remotes ...£4.95 

CpTech Straps from £9.99 

Camera Spirit Levels ..from £3.50 



from £1.50 
. £59.95 
. £8.50 
, £11.95 
£5.95 
,.£9.95 
..£1.95 
,.£64.95 



Caps & Hoods 



Self Take Kits 




Lens Caps £3.95 

Body Caps ,„£3.50 

Rear Lens Caps_^£3.50 

Petal Hoods ,from£10.95 

Rubber Lens Hoods. £4.95 
Metal Hoods .,,,„,.,from£5.95 
Body & Rear Sets. ......£5.95 



4 




DSLR Self Kif £34.95 

Compact Self Kit £24.95 
Angled Self Kit £34.95 



Three Filter Wallet 
£4.95 



Tripods/Monopods & Mounts 



^ * 
■! 






Travel Tripod ......... 

T ripod Lens Mount, 
Binocular Brackets, 


..£9.99 

..£49.95 

.^£9.99 


1 


On it Carbon 


1 On it Carbon 


Window Mount....,,. 
Cash Mount 


._£24.95 

...£9.95 


1 


Fibre Tripod 


* Fibre Monopod 


Universal Tripod 
Mount 


£46.00 




\ £149.95 


£29.95 





Lee Filters 100mm System 



Adaptors Rings from £20.00 
Foundation Kit ,, , £59.95 

Professional Kit £115.00 

Upgrade Kit ..„£78.00 

ND Grad Sets ...£199.00 

Individual Filters ...,„from£75.00 

Big Stopper .. . £104.95 

Little Stopper ,£95.99 



Landscape Polariser ....£173.99 





EXCLUSIVE 




Lee Filters 




100mm Starter 




Kit 




from £133.35 



0 



Seven5 Holder 
£59.50 



Adaptor Rings.. ,£17.50 

Starter Kit _,£109.00 

ND Grads £52.00 

ND Filters £64.95 

Big Stopper £65.00 

Little Stopper , .,£68.00 

Polarisers £190.00 

Deluxe Kit £460.00 



SW150 Mark II Adaptors 

Nikon 14-24mm £90.00 

Canon 14mm.™M,. £90.00 
Sigma 12-24mm . £90.00 
Samyang 14mm. .. £90.00 
Tokina 16-28mm , £90.00 



SW150 Mark II Holder 
£59.50 



SW150 Field Pouch ..£47.95 
SW150 Lightshield.,., £18.00 



Lens Pen„,,.^^^^,^„„,^»„,*£4.95 

Cleaning Kits ....from £5.95 

Dust Blowers from £3.50 

Cleaning Solution £4.95 

Memory Card Cases £9.95 

Reflector Kits.,„„.^«,,.,„£8.95 
Rainsleeves packaf2„„„„.„£5.95 

White Balance Caps £9.95 

Filter Stack Caps...„„. from £8.95 

Angled View Finder £39.95 

DC Compact Mount £17.95 

Circular filter Wraps £9.95 



Lee Filters Sevens System ! Lee Filters SW150 S ystem 

f>^ 
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Daniel uses a 
variety of digital 
film cameras, 
including the 
Blackmagic 
Production 
Camera 4K 
pictured here 



Sound advice 



In the third of our series on shooting digital film, 
we look at audio, and why it’s as important as the 
visuals in creating a great film 




I f you've spent any time browsing videos 
on Vimeo or YouTube, chances are 
that you have skipped, or completely 
stopped, a video that has poor audio. It's 
odd, but a video that may not be visually perfect 
is often easier to watch than one with terrible 
audio. Poor sound can have us quickly looking 
for the stop button, no matter how good the 
footage looks. So how do you ensure that the 
quality of your audio and digital film match? 

External microphones 

Although the tiny microphone that's built in 
to many cameras may work as a reference, 
it isn't really up to much. Instead, look for a 



camera such as Blackmagic's Pocket Cinema 
Camera that has an audio socket to plug in an 
external microphone. 

There are many different types of external 
microphones available, but a good starting 
point is to get a decent mounted shotgun mic. 
Since these are directional, they'll pick up the 
majority of sound from the direction they are 
pointing in - which is great if you're recording 
someone talking as their voice will be far 
louder than any background noise. 

If you're recording an interview an even 
better option is a lavalier mic, which is also 
known as a lav, or lapel mic. These clip on to 
the subject and further isolate his or her voice 
above any distracting background noise. 

Other sounds 

Of course, sound isn't just about the human 
voice, and when you're recording it's a good 
idea to include other sounds that may help 






ADVERTISEMENT FEATURE 




Daniel Peters 

Daniel is a 
cinematographer 
and director who 
shoots music 
videos and 
corporate videos, 
as well as 
weddings 
MOST people tend to assume the first thing you 
need for audio is a shotgun mic, but I went the 
opposite route and got a set of lavelier mics. 
These for me are more intimate, and get you 
up close and personal with the subject. 

Now, I can't stress enough the importance of 
monitoring that audio. You can't just fix a lav mic 
on someone and assume you'll get great results. 




You need to listen for whether the microphone is 
too close, or if it is ruffling against a shirt, for 
example. And you don't need an expensive pair of 
headphones to do this, as earphones will do. 

Another tip is to consider recording audio 
externally on something like a Zoom HI. One of 
the advantages of doing this is that you can hide 
it discreetly. For example, at a wedding you can 
hide a recorder behind a bouquet of flowers, 
close to the bride and groom. You'll get better 
sound, and you won't see the recorder in shot. 

However, a lot of people get scared about 
syncing it up with their camera footage later on. 
When you are syncing an external audio track to 
your video track, look at the audio waveforms. 
Look for any spikes in sound, and match those 
with the camera's internal footage. Better still, 
clap before you start recording. 

To see the full interview with Daniel, visit 
www.amateurphotographer.co.uk/blackmagic 



you create your digital film. For example, if 
you're shooting beside a river, you may want to 
record the noise of the water up close, so you 
can add it as needed. There are separate 
audio recorders that can help do this, but you 
can always use your camera - just remember 
to mark the video as 'audio only'. One way to 
do this is to put the lens cap on for a quick 
visual reference that your clip is audio only. 

Backing tracks and music 

Picking music to go with your video is an art 
in itself. Use the wrong music and you might 
not end up with the product you wanted. 
Conversely, the most obvious music may 
not be the best choice to accompany your 
narrative, and thinking differently can pay off. 

Just like when learning to shoot video, the 
best advice when picking music is to learn 
from what other filmmakers have done. If 
you're making a wildlife film, watch wildlife 

‘Matching music is very 
important, and editing 
to music is even more 
important’ Daniel Peters 




For isolating the human voice, a lavalier 
microphone is one of the best options available 



documentaries and listen for how sound is 
used to add drama, build tension and create 
emotion. There are certain sounds and 
instruments that can do this. 

How to find audio tracks 

Although you can use commercially available 
music, sites such as YouTube will be able to 
detect these tracks when you upload your video. 
This may result in advertising appearing before 
your footage, or may even prevent the video 
from being shown at all. Additionally, if you want 
to enter any competitions or use your film 
commercially, you'll need clearance to use the 
music - which can be expensive and a minefield 



I to navigate for the enthusiast. However, there 

I are sites and services that can help. 

^ Musicbed has many tracks that can be 
downloaded and used royalty free, and there 
are also reasonably priced tracks available 
through sites such as iStock, or the slightly 
more expensive Audio Network site. 

Editing 

It's important to decide quite early on if you'll 
be using any music in your film. This is because 
the video will need to be cut to the beat of the 
music. If you edit the footage, and then add 
the music, the two won't match and the end 
result will feel jarring. Tap your foot along to 
the beat of the music, and place your cut on 
the beat at the end of the bar. For example, 
on the '1' of, 1,2,3, 4. 
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Technique in the studio 



Our version 



By using a set-up of three lights 
and an 85mm medium-telephoto 
lens, we've gone some way to 
recreating Murrell's original shot. 
Due to issues with a delayed 
postal delivery, we had to 
improvise the sequined top 
the model wears in the shot. 
Sacrificing a silver reflector to do 
so, we managed to overcome 
some of the issues. However, 
it still required some post- 
production work with additional 
images overlayed to get the 
final result. 





thankstocharlotteatwww.missionmodels.co.uk 




The original 



Rita Hayworth 

George Hurrell, 1942 

George Hurrell shot American actress Rita 
Hayworth to promote her appearance in the 
1942 musical comedy You l/I/ere A/ei/er 
Lovelier \n which she started alongside Fred 
Astaire. 'She had a nice personality,' Hurrell 
recalled, 'but could be rather subdued.' 
However, despite her lack of concentration, 
Hurrell felt the effort to get a good shot of 
her was worth it. 'She was a very emotional 
person,' he added. 'It was all instinct, and that 
comes across in a picture. It's alive.' 



Classics Revisited 



Rita Hayworth 

by George Hurrell 



Phil Hall and Andrew Sydenham look to recreate 
George HurrelFs seductive shot of Rita Hayworth 



G eorge Hurrell was dubbed the grand 
seigneur of the Hollywood portrait 
thanks to his masterful orchestrated 
photographs that helped to define 
Hollywood glamour in the 1930s. 

Developing an interest in painting and drawing 
at the age of eight, he went on to study at the Art 
Institute of Chicago. Taking photographs soon took 
the place of painting and he moved to America’s 
West Coast, where one of his first sittings was with 
silent-screen star Ramon Novarro. These shots caught 
the eye of leading lady Norma Shearer who, wanting 
some publicity images to land her the lead role in 
The Divoreee, got Hurrell to take a set of images for 
her. She won the role, and the photos so impressed 
her husband Irving G Thalberg (who also happened 
to be MGM production chief), that Hurrell was 
hired as head of the MGM portrait gallery in 1930. 

Setting up is own studio two years later, he was 
inundated with work from Hollywood’s A-list, but 



six years later moved to Warner Bros, helping build 
the careers of the likes of Humphrey Bogart and 
Bette Davis. He moved on again to Columbia, where 
he would shape the image of Rita Hayworth. 

After serving with the First Motion Picture Unit of 
the US Army Air Force in the Second World War, 
Hurrell returned to Hollywood only to find his style 
of photography was now out of favour with the 
studios. He moved to New York to take on 
advertising work, but eventually returned to 
Hollywood to set up a television production 
company with his wife, Phyllis. In 1956 he found his 
way back into the film industry as a unit stills man. 

Retiring in 1976, he still found himself shooting 
portraits, including Sharon Stone, Brooke Shields 
and John Travolta before succumbing to cancer in 
1992 . Hurrell’s work is perhaps best summed up in 
this quote from Esquire magazine in 1936: A 
Hurrell portrait is to the ordinary publicity still 
what a Rolls-Royce is to a roller-skate.’ 



FURTHER READING 



George Hurrell’s Hollywood 

£40, Running Press, 2013 

This monograph packs 
in a wide cross-section 
of Hurreii’s images 
spanning his entire 
career. The 400-pius 
pages showcase his 
striking portraits, most 
of which haven’t be published since they 
were originally created. 




Hurrell: The Kobal Collection 

£45, R^el Art Press, ^012 

;|'i All images in this 

lavish book have been 
taken from The Kobal 
Collection. One of the 
most distinguished 
archives of classic 
■ — Hollywood imagery in 

the world, it has the largest collection of 
Hurrell material in existence. 




Hollywood Portraits 

£24.99, Amherst Media, 2012 

This book is designed to 
show how readers can 
recreate iconic Hollywood 
images using simple 
tungsten lighting. With 
easy-to-follow steps and 
detailed diagrams, it’s a 
great jumping-off point to help start 
developing your own images. 
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Technique 



IN THE STUDIO 



HOW WE RECREATED THE PICTURE 




1 Backdrop 

While the background is quite simple in the original, 
ours still needed some preparation, as we weren’t 
simply recreating a white backdrop. This involved 
creating a dappled effect with a can of spray paint and 
draping a scarf over a boom arm to allow separation 
between the two sides of the image. 



2 Lighting 

: The set-up required three lights - a softbox directed 
i at the backdrop: a kicker with a snoot on, to light our 
’ model from the right-hand side; and the main key light 
; off to the left. Positioned from a high angle, to focus 
the light on our model, a piece of heat-resistant 
material was fashioned round the light. 



i 3 Lens choice 

I Since the original displays a minimal depth of field and 
i a compressed perspective, we opted for a fast 85mm 
i f/1.4 lens. Using low-powered lights with their settings 
\ at minimal power and our camera’s base ISO, allowed 
1 us to shoot at around f/2.8 without exceeding the 
\ camera’s flash-sync speed. 




4 Convert to mono 

With the shoot complete, it was time to look at what 
needed to be done to the image. In Adobe Camera Raw 
we cropped the image to 5:4 and made some basic 
adjustments - reducing the Clarity and recovering the 
highlights, and then converting to mono. To boost the 
tone of the lips, we also decreased the Reds to -47. 




15 Add vignette 

: The original has some noticeable vignetting at the 
T edges of the frame, so we looked to recreate this by 
I going to the Effects tab, and reducing the Amount 
\ slider by -47 to darken the corners. To make it even 
I more pronounced, we decreased the Roundness to -14. 




1 6 Reduce clarity 



i To give our shot a glow similar to Hurrell’s original, we 
\ made a localised adjustment on the face and arms, 

I reducing the Clarity to -40 to soften the skin a touch. 

I We then made some more localised adjustments 
i around the eyes, doing the opposite and boosting the 
I Clarity by a small amount. 




7 Burning in 

Moving into Photoshop we used the Burn tool to work 
into some of the areas of the image. We paid particular 
attention to the bit at the bottom-right of the frame 
that includes the arm, while the left-hand side also 
needed to be dulled somewhat. We used a low opacity 
for better control. 



8 Adding sequins 

Because of the issues we had with the costume, we 
had to add some defocused sequins separately and 
then overlay them on the image. To do so, we reduced 
Opacity and used Layer Masks to blend the layers in 
smoothly, with Levels adjustments layers used to 
alter the lightness of each layer. 



J 9 Add a vignette 

j To finish the image, we applied a subtle tone to 
I the shot. We did this by selecting a Hue/Saturation 
I adjustment layer and then hitting Colorize. We then 
I set the Hue to around 40 and really took the Saturation 
\ down so it didn’t overpower the image. 
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DigitalSuperstore 
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canm 




CANON EOS 

PROFESSIONAL 

CENTRE 



FINANCE AVAILABLE 

Credit Finance available on 
most items over £300 retail 
(in-store & online) 

Ask for details. 

(via V12 Retail Finance Ltd). 



WE PAY CASH 

for good quality 
camera equipment 
visit your Local 
LCE store now! 



TOP DSLR DEALS 



NEW CANON EOS 750D 

&18-55MMSTMISLENS 

Latest 24MPAPS-C design, 3"' 
angle touch LCD, hybrid CMOS 
AF III for HD Movie & stills, WiFi 
& NFC, DiGiC 6 processor. 

SRP £689.99 NEW LOW PRICE! 



£499 



1.99* 



*lnc Cashback, in-store price £549.99 

NEW CANON EOS 7600 

BODY ONLY 

Latest 24MPAPS-C design, 3"v 
angle touch screen + top-plate 
LCD,hybridCM0SAFIII,19AF 
points, D iGiC 6 p rocessor. 

SRP £649.99 NEW LOW PRICE! 

1.99* 




£519' 



c. cashback, in-store price £569.99 

NEW CANON EOS 700 

BODY ONLY 



NEW CANON EOS 70 Mk II 

BODY ONLY 



New20.2MPAPS-C semi-pro 
design. DIGIC6 processors, lOfps. 
51200 max ISO&65 Appoints 

SRP £1599.99 



£1299” 






TOP LENSES 



c614” 

c1064” 

£1799” 



NEWIEF16-35MM 

F/4L IS USM 

*INC £75 CASHBACK _ 

EF16-35MM 

F/2.8LII USM 

NEWI35MM 

F/1.4LUSMMKII 



OANON EOS 50 Mk III 

BODY ONLY 




c224»” 1 


1 


-r- £1775]. 

&your5DMkllBody ^ 





EF24-70MM 

F/4LISUSM 

*INC £150 CASHBACK 

NEW1EF24-105MM 

F/3.5-5.6ISSTM 

EF24-70MM 

F/2.8LUSM II 



£529” 




NEW CANON EOS5DS/5DSR 

BODY ONLY 



Amazing 50. 6MP full-frame 
designs, 61 AF points, dual 
processors, 5fps, R version with 
Low-Pass cancellation filter. 

EOS5DS 

£2999” 

cashback, in-store price £699.99 EOS 5DS R- £3199.99 



c1399’’ 

£1499’’ 




NEW! EF100 

-400MM.^Vx 

F/4.5-5.6 K 1 

LISUSMlfK^B M. J 

MKii 

SRPE1999.99 

|os6D ,ioipr 



Phone 



EF70-200MM 

F/2.8LISII USM 

EF100MM Z.^C199 

F/2.8L IS USM MACRO CO IT 

EF70-300MM 

F/4-5.6LISUSM 

*INC £110 CASHBACK 

NEW!EF11-24MM 

F/4LUSM SRP £2799.99 £r non© 

HUGE CANON LENS, PRINTER & 
ACCESSORY RANGE IN STOCK! 



£ 789 ” £ 1899 ” 



NEW! EOS M3 

+ 18-55MM 
MIS STM 

£ 499 ” 



<C10 

ar with 

.ftp 

oupe. Kitwith^^^^ 
d & reader. 

SM3^^ 



NEW! XC10 

4KCamcorderwith j 
T'sensor, 12MP 
stills, lOx 
Zoom, 
compact 
design, 3" LCD 
&V/Finder Loupe. P 
128GB CFast Card & reader. 



I PRO 

Dealer 



TOP DSLR DEALS 



NIKON D3300 

WITH18-55MMVRII 



NIKON 

PROFESSIONAL 

DEALER 

2 YEAR 

WARRANTY 

on all Nikon DSLR bodies, 
DSLR kit lenses 
& CoolPix compacts 

(requires registration). 

Whkti? 

^ 




*lnc £20 CashBack, In-Store price £369.'*^ 

NIKON D5500 

WITH18-55MMVRII 



*lnc CashBack, In-Store price £599.99 

NIKON D7100 

BODY ONLY 

£639” 



BODY ONLY 

£1047” 


n 




1 

r 


trade-up 

r„... c875 

,^&yourD7000 body 


1 


> 


f 

■ j 



TOP LENSES 



F/5.6EVRAF-SED £1179” 



NEW200-500MM 





NIKON D750 

BODY ONLY 

Latest 24.3 FX design, compact 
mag-alloy & carbon fibre body, 
3.2”tiLtLCD, 6.5fps, EXPEED 4 
Processor, 51200 max ISO 
SRP £1799.99 

£1499” 

NIKON D810 

BODY ONLY 

Latest 36.3MP FX Pro design, 
up to 7fps, 51200 max ISO with 
reduced noise, HD 1080/60p 
Movie, EXPEED 4 processor & 
Picture Control v2.0. 

SRP £2699.99 

£2199” 





NEW16-80MM 

F/2.8-4EVRAF-S 
DX ED ZOOM 



£849” 



NEW24MM 

F/1.8GAF-SED 

SRP £629.99 



£Phone 



18-300MM 

F/3.5-6.3VREDDX 

NEW24-70MMVR 
AF-S ED 

F/2.8EEDVR 



£549” 

STOCK NOW 
ARRIVING! 

£1849” 



70-200MMAF-S 

F/2.8GEDV RII 

80-400MMAF-S 

F/4.5-5.6 VR 



£1579” 

£Phone 



NEW500MM 

F/4EFLEDVRAF-S 



SRP £8149.99 



£Phone 



NIKON D7200 

+ 18-300MMF/3.5-6.3VR KIT 

Latest 24. 2MP semi-pro 
DX DSLR: Powerful I 
low-light AF, 
improved high 
ISO capability, J 
advanced rr 
performance 
control +timelaps* 

WiFi&NFC, Expeed4 ^^00.99 
Processor. Body £l I## 
Body+1 8-1 05mm VR Zoom- £949.99 

NEW1400MM 

F/2.8EFLEDVR CrROnG 

300MM F/2 8VR IUaaa99 
AF S ED G £399t^^ 




NIKON 

D4s BODY 




SRP £5199.99 

£4199” 

NEW NIKON 1JS“ 

&10-30MM 

Latest ultra-compact 
20MPCSCwith4K 
Movie and Mode Dial. 

c249”* 





FUJIfILM 

NEWX100T.X30 
X-T1 GRAPHITE 

fPhone 



DSLR Studio Zone 



Studio Flash kits. 
Backdrops, Reflectors etc. 
Wide range stocked. 



HIGH 

QUALITY 

USED 

EQUIPMENT 

Use ourSecondhand 
Search Tool online at: 

www.LCEgroup.co.uk 




TAmnon 

NEW150-600mm 

f/5-6.3VCUSD 

£799^” 

18-270MMVC PZDDill 

F/3.5-6.3 SuperZoom £269.99 

+ ALL TAMRON LENSES INCLUDE A 5 YEAR WARRANTY! 

Imsgina Mfor« 

NEWIMANFROTTO 
DIGITAL DIRECTOR 

Video shooting and control oi 
your iPad Air (iPad not includec 

IN-STORE DEMO AVAILABLE. 

(SRP £399.991 




cPhone 




NEW LUMIXGX8 

BODY ONLY 



£749' 

Latest weatherproof 
20. 3MP design, 

4K Movie, Dual IS, 
25600 max ISO. 8fps 
burst, 3" vari-angle 
LCD(Black or Silver) 

*inc CashBack, 

In-store price £919.99 



SIGMA 

NEW! 150-600MM F/5-6.3 DO OS HSM 
Contemporary 

,0/0.99* 

tW*t# ICan/NikI 

*lnc CashBack, In-store price £899.99 

150-600MM F/5-6.3 DG OS HSM 
Sports 

(Canon or Nikon mount) 

PLUS selection in stock from the latest 
Sigma Lens Range- EPHONE! 

(all with 3 Year UK warranty) 



OLYMPU S 

soNva 









Alplna 99 body 

New! Alpha 77 II + 16-50mmF/2.8 
Alpha 58+18-55mm - £299.99 
New! Cybershot HX90V - £309.99 
A6000+16-50mm- £499.99 
55-300mmDT SAM -£149.99 
55-210mm E OSS Zoom - £199.99 
Cybershot RX100/RX100M3/ 
New!RX100M4 
Cybershot HX400 -£299.99 
New! Cybershot RX10Mkll-£1179.99 
Cybershot H400- £179.99 






NEW 
OM-D 
E-M5 
MKII 

BODY £S69L 

BODY+12-50MM £999"^^^ 

OM-D E-MI BODYBLKi 

SRP£1299.99 £89^”^ 

BODY + 12-40MMF/2.8D/ZUIKO’ 

FREE GRIP! n/OQ-99 

SRP£1949.99 b IHi## 

NEW OM-D 

E-MIOmrii 

+14-150MM MKII 
SUPFRZOOM KIT ^ 

Latest Ultra-Compact"™ 

16.1MP CSC with 5-Axis l£ 
2.36KdotV/Finder& improved 

"“'“"S' ONLY £799” 

NEW 40-1 



Free Case! 

PLUS UP TO £200 CASHBACK 

ZUiKUUibilAL 

ON SELECTED SONY 10/099 

MODELS! (FromSonyUK, 'til31.1.16). £124T 

LCE 10 High St, Southannpton SOU 2DH 

Call 02380 335363 



tlWT" 

D 

Ji 

Axis (S,^iajP|r 

Si improved 

ONLY £799” 
I-150MMB 



FAST COURIER MAIL ORDER Next day delivery available fronn all LCE branches. Postage & Insurance £4.99 for nnost itenns. 

Order Online Now! at www.LCEgroup.co.uk Info & Order Enquiries Tel: 02380 632629 



Email enquiries to: southampton.civic0LCEgroup.co.uk 
Manager - Matthew Sanders - BA (Hons) Photography 



See us on FaceBook: 

www.facebook.com/LondonCameraExchangeSouthamptonCivic 



e for illustrative purposes only. Trade-Up deals are examples only and assume equipment part-exchanged in very good condition, full working order, etc. & including all standard accessories. 













IMAGES OF THE YEAR 2015 




AP STAFF CHOICES 



This year saw some wonderful images 
from professionals and amateurs alike. 
Over the next ten pages, some members 
of the Amateur Photographer staff, as well 
as nine photographers and editors, 
select their favourite shots 




Chris Cheesman News editor 

Left Boot, East London by Ellen Rostant 



For me, Ellen Rostant's emotive 
image left Boot, East London' 
neatly embraced the philosophy behind 
Cafe Art's annual photo competition 
for people affected by homelessness. 
Ellen's family had been in temporary 
housing for almost three years and the 
troubling image of a neglected boot 
symbolised what the capital meant to 
the 1 6-year-old - who went on to have 
two images in the resulting Cafe Art 
calendar. Ellen was one of around 
100 people handed Fujifilm single-use 
cameras for the project, which saw 
three of her shots placed in the top 20. 

Cafe Art - an organisation which aims 
to connect homeless people with the 



community through art - achieved 
global plaudits in 201 5 after an AP 
article triggered a media frenzy with 
coverage of the calendar by The Today 
Show in New York, and as far afield as 
Australia and Thailand. The stories 
helped a Kickstarter campaign to fund 
the calendar's printing costs go viral - 
raising over £10,000 from more than 
500 backers within days (it eventually 
raised £17,500). Ellen has since gone 
on to pursue photography as part of her 
college studies - so we may see more 
of her thought-provoking work gracing 
the pages of photography magazines in 
future. Search for 'Cafe Art' at 
www.mynewsdesk.com 
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Callum Mclnerney-Riley 
Technical writer 

Image by Jake Hicks 

This image, part of Jake Hicks' 

series of portraits using lighting 
gels, graced the front cover of AP's 
27 July issue. I've watched Jake's work 
progress over time and seen him 
produce stunning portraiture. Jake is 
very forthcoming about how he achieved 
each shot, and it gives photographers a 
chance to use some of his techniques in 
their own work. Often, he shoots through 
glass or uses specific lenses to distort 
and soften his images. This cover was 
part of a fantastic AP feature Jake did 
on using coloured lighting gels (see 
www.amateurphotographer.com.) 
www.jakehicksphotography.com 

Karen Sheard 
Online manager 

Benedict Cumberbatch 
at BAFTAby Sarah M Lee 

I love this image as it brings to 

mind the nature of modern 
photography. Earlier in 201 5, actor 
Benedict Cumberbatch asked fans not 
to take images during his performance 
of Hamlet. His point was that 
performances should be enjoyed and 
remembered, not wasted in trying to 
capture them. When I saw Hamlet 
live, I must admit I felt a moment's 
temptation to take a sneaky snap. 
However, his criticisms reminded us 
that unlike in a recording, in real life the 
subject might be watching you back. 
www.sarahmlee.com 



Andy Westlake 
Technical editor 

Image by 
Markku Pa junen 

This year I had the privilege 

of helping to judge the 201 5 
EISA Maestro awards on the theme 
of 'Family', alongside colleagues from 
14 other European magazines. While 
the overall winner was Russian 
photographer Tatiana Antonuk 
(who shot the, often unconscious, 
similarities between generations of 
family members), I was also very taken 
by the second-placed entry, from 
Markku Pajunen of Finland. His wryly 
humorous series explored the difficulty 
experienced by his older daughter in 
accepting a new member of the family. 
My favourite frame of the five images 
is of her firing her little brother off into 
space, strapped to a rocket. It's a 
wonderfully realised, simply conceived 
and perfectly lit shot demonstrating 
that a little creativity can go an awfully 
long way. 

www.markkupajunen.com 
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Nigel Atherton Editor 

Indonesian Forest Fire by Ulet If ansasti 



The biggest environmental 
catastrophe of the 21st century 
occurred recently, as over 5,000km of 
Indonesian rainforest caught fire and 
burned for weeks, destroying the 
habitats of endangered species such as 
the orangutan, clouded leopard and 
Sumatran tiger. 

Caused largely by forest clearance 
fires started by the palm-oil industry 
that got out of control, more CO 2 was 
released into the air in three weeks than 
the entire German economy produces 
in a year. It closed schools, grounded 
flights and caused respiratory infections 
in half a million people. Strangely, most 
of the UK news media didn't consider it 



worthy of much attention - the only 
reason I'm aware that it occurred is 
because this dramatic image jumped 
out at me from my social media 
newsfeeds and compelled me to click 
on it to find out more - as every great 
news photo should do. 

The image is by Ulet Ifansasti, a 
freelance photojournalist and 
documentary photographer with a 
passionate interest in documenting 
social, environmental and cultural 
issues, and a talent for telling complex 
stories through a single image. It 
powerfully shows both the human and 
environmental aspects of the disaster. 
http://uletifansasti.com 
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Michael Topham 
Deputy technical editor 

The Annunciation, 
Glencoe, Scotland 
by Damian Shields 

Buachaille Etive Mor in the heart 
of Glencoe is a place quite like no 
other for landscape photography, but 
to capture sonnething truly special you 
need the right elements - light, location 
and composition. My eye is drawn to 
the glistening rock on the side of Lairig 
Gartain, but it's also the reflection of 
light in the river below and the 
silhouetted glen in the distance that 
adds to the drama. A few seconds later 
the shot wouldn't have been the same, 
stressing the importance of always 
having your camera to hand. It's an 
image that really inspires me. 
www.damianshields.com 



Oliver Atwell 
Senior features writer 

Meghan Remy (U.S. Girls) 
by Jeff Hewlett 

My favourite image from this year is 

the cover of one of my favourite 
albums of 201 5; Half Free by U.S. Girls. 
Album covers are becoming a lost art, 
kept alive perhaps only by the burgeoning 
community of vinyl collectors. There's 
something about an album cover 
featuring the artist that I find so 
endearing. It's a defiant message saying, 
'This is mine. I did this, and this is me.' Jeff 
tells me that Meghan wanted something 
analogue to match her style, so he 
grabbed his Rolleiflex 6006 film camera 
and Planar 80mm f/2.8 lens loaded with 
Ilford 3,200 film and later processed it in 
Rodinal. It really is an exquisite portrait. 
howlermanophotography.com 




Mark Jacobs Art editor 
14th Street by David Reilly 



Since day one of Amateur Photographer (way back in 
1 884), our commitment has been to showcase the 
quite extraordinary photographic talents of our readers. 

It is often the case that amateur photographers outshine 
their professional counterparts. Don't believe me? Take a 
look at the Open and Professional categories at the Sony 
World Photography Awards and you'll soon see that 
amateur photographers are the real winners. I've selected 
my image from our Reader Portfolio pages, a section of 
the magazine that never fails to impress. David Reilly's 
shot, taken in New York, has its roots in great swathes 
of photographic and art history. Its layered depths of 
foreground and background (it's difficult to tell which is 
which) bring to mind the work of US photographer Saul 
Leiter, and even further back, the challenging and 
provocative photo montages of the Dadaist movement. 
www.dreillyphoto.com 
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Richard Sibley 
Deputy editor 

Frozen Hudson River by 
Spencer Platt 

This picture stopped me in my 

tracks when I first saw it on a news 
website earlier this year. I was struck by 
the sheer force of nature that it showed. 
Here is, arguably, one of the most 
developed and populated pieces of land 
on the planet, yet there is nothing that 
can be done to stop the Hudson River 
freezing around Manhattan. You get the 
sense that the trail left by the lone tug 
boat will soon be frozen again. Despite 
the conditions there isn't drama and 
suffering in the image, as there is with 
other extremes of weather. There is 
instead majesty, and nature giving us 
a little non-threatening reminder that 
she isn't something to take lightly, 
www.reportagebygettyimages. 
com/spencer-platt 



Rosie Barratt 
Picture researcher 

Cubes by 
Lemert & Sander 

This image, by Dutch artists 

Lernert & Sander, consists of 98 
2. 5x2. 5x2. 5cm cubes. It may not be 
immediately apparent what you're 
seeing, but those cubes are little blocks 
of unprocessed food. The precision and 
arrangement of each cube is perfect. 
Each one is aligned and placed so that 
there is a comfortable rhythm of 
colours. It actually reminds me of an 
image from a magic eye book and 
requires analysis to appreciate the 
patterns and textures. Never has a cube 
of beef looked so attractive. There's 
something delicate about the whole 
thing, an idea perhaps helped by the 
fact we know the food is unprocessed. 
What we're seeing is our food laid bare. 
www.lernertandsander.com 











Phil Hall Features and technique editor 

South Gare, Teesside by Paul Mitchell 

One of the finalists of Landscape Photographer of the 

Year 201 5, Paul Mitchell's image reminds me of the 
work of the New Topographers (one of my early influences 
when studying photography). They were a group of 
photographers including Robert Adams and Lewis Baltz who 
rose to prominence in the 1 970s. Their work explored the 
interaction between man and landscape, and found beauty in 
the banal. Paul has certainly achieved that with his shot - the 
hulking mass of metal that includes the Teesside Steelworks 
in the background, the rickety fishermen's huts and a 
landscape made from blocks of solid blast-furnace slag and 
material dredged from the river bed. The light is perfect, with 
the low angle of the sun glinting off the huts' roofs, as well as 
separating the smoke from the steelworks against the clear 
sky while the grassy dunes blanket the foreground. 
www.paulmitchellphotography.com 
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Andrew Sydenham Studio manager 
Mechanical Centipede by Johnny Joo 

I love the smorgasbord of imagery we're presented 

with by social media - a great variety of disparate 
images passes our eye on an almost hourly basis. There's 
one particular genre that has always been popular on social 
media and content-generating sites like Buzzfeed and 
Reddit, and that's pictures of ruin and decay. Decaying 
architecture along with forgotten and sleeping mechanicals 
- in fact, the whole concept of urban exploration - has 
always fascinated me. Perhaps this is because of the risk and 
excitement of capturing images in places one really shouldn't 
be. This particular image is by Johnny Joo, a 25-year-old 
photojournalist and artist based in Cleveland, USA. He's a 
great exponent of this rather specialist pursuit and is a man 
infected by a real passion for the ruins he finds. I'd highly 
recommend taking a look at his work. 
www.johnny-joo.redframe.com 
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Images 

of the year 



EDITORS/PHOTOGRAPHERS 



Following on from the staff 
choices, we take a look at the 
pictures that stood out for nine 
editors and photographers. 
The difference here is that the 
photographers also had the 
option to pick one of their own 
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Michael Pritchard FRPS 
Director-general at RPS 

Eva and the Child by 
Andre du Plessis FRPS 

With more than 1,200 applications 

for an RPS distinction every year 
our assessors see many thousands of 
images, but this year Andre du Plessis 
stood out for the quality of his toned 
black & white prints. Of his panel, this 
shot was the one that best summed up 
his work. The most interesting images 
are those that tell a wider story beyond 
the subject and this picture does just 
that. Andre has mastered the low light, 
and the expression on Eva's face keeps 
me coming back to her. The subjects 
are, I think, posed, but the image is 
one of optimism. 



Diane Wargnier 

Sales & assignments 
director at Vll Agency 

Migrants in Greece 
by Ashley Gilbertson 

This photo by Ashley Gilbertson 

caught my eye because, unlike so 
many of the images we see of refugees 
and migrants that show stress and 
strife, this one shows two people 
smiling. I assumed the little boy in the 
photo was with his dad, but that's not 
the case. The man is named Kadoni 
Kinan, a former Syrian refugee who 
now lives in Belgium. He travelled to 
Greece as a volunteer with the Red 
Cross to help others. 





Aline Smithson 

Lenscratch editor 
and photographer 

Cleo with Mirror by 
Aline Smithson 

This year I released a retrospective book of 
my portrait work. Self 8 Others: Portrait as 
Autobiography, and I needed a cover image that 
conveyed the idea that I am reflecting myself 
through my portrait work. I used a mirror as a 
metaphor and only took about five shots (I still 
shoot film). So I was thrilled to discover this image 
with black showing up in the mirror (which wasn't 
done in Photoshop) that perfectly described what 
I was hoping to portray. 



Caroline Theakstone 

Archive research manager 
at Getty Images 

Migrants by Armend Nimani 

This image was taken as part of a set that 
Armend covered on migrants crossing the 
Macedonian-Serbian border. The reason I picked 
this particular shot, which is in contrasting tone to 
the rest of the set, was that in the first instance 
this little boy's facial expression just grabbed me. 
As a picture editor you get in the habit of reading 
an image to see the value in it, but sometimes a 
photo just engages you on a purely emotive level. 
If it wasn't for that smile the Santa hat could easily 
add an air of pathos. 
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Magnum Editors’ choice 

The Geography of Poverty by Matt Black 

The Geography of Poverty is a digital documentary 

project by photographer Matt Black that combines 
geotagged photographs with census data to map and 
document poor communities in the USA. Begun in 
California's Central Valley, home to some of the nation's 
most impoverished communities, the project includes a 
three-and-a-half month, 1 8 , 000 -mile journey across the 
country to document America's poorest places. This project 
aims to highlight the growing gap between the rich and the 
poor in the vast country that is America. 

‘This project aims to highlight 
the growing gap between the rich 
and the poor in the vast country 
that is America’ 
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Eric Lafforgue Photographer 
Baraka Cosmas by Eric Lafforgue 



In Tanzania, albinos' bodies 
are worth more than gold. 
Witchdoctors use their 
appendages including noses, 
genitals, tongues, fingers, hands, 
and ears, to supposedly bring 
their clients good luck in politics, 
business or even mining. At least 
76 albinos have been murdered in 



Tanzania since 2000. The boy in 
this image is Baraka Cosmas, six, 
who lost his right hand. There 
were 17 suspects arrested in 
connection with his mutilation, 
including his father and younger 
brother. Baraka now lives in a 
secure house in Dar es Salaam 
with other albino children. 





James O Jenkins Portrait Salon co-founder 

Image by Kriator 



This was one of my favourite 
images from this year's 
Portrait Salon (a Salon des Refuses 
for work rejected from the annual 
Taylor Wessing Photographic 
Prize). We had a mammoth task as 
we showed one portrait by every 
photographer that entered Portrait 
Salon, resulting in an exhibition of 



378 portraits (on show in Tokyo, 
Japan, in February 2016). This 
image is part of Kriator's photo 
project, 'Vagabond'. He recreated 
a vagabond's life around Mumbai's 
Central Railway in India. However, 
he didn't want it captured with 
real, impoverished people. Instead, 
he gave it a stylish overtone. 



Levi Bettwieser 
Rescued Film Project 

Condition #5 
byGuiaBesana 

The Rescued Film Project is an 

online archive gallery of images 
that were captured on film between 
the 1 930s and late 1 990s that are 
recovered from all over the world. 

The images we rescued of President 
Eisenhower were probably my favourite 
from this year. I really love these images 
for two reasons. First, it's not often that 
we rescue film that contains pictures 
which document a subject of our 
collective history. Second, these images 
really sparked interest in a lot of people 
to track down the photographs' origins, 
which is what the project is all about. 



Rick Colls 

Director of operations 
at Rex Features 

Image by Lloyd Fox 

The image I have chosen is 
a great example of how a single 
news frame can encompass multiple 
aspects of a story. Here the frustration 
and anger at the death in police 
custody of Freddie Gray in Baltimore 
in April is palpable, as protester 
Devante Hill makes a heart shape 
with his hands after being blasted 
with pepper spray by police. 
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"If you're a die-hard Nikon loyalist 
then Grays of Westminster is THE 
best place to find high-quality 
second-hand cameras that hold 
the very name. " 

- Photography Monthly 
magazine 



40 Churton Street, London SWIV 2LI^ England Tel: 020-7828 4925 Fax: 020-7976 5783 Follow us on: @NikonatGrays 

info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 





£Sr l&as - THE KJNO OF SERVICE OP WHICH LEGENDS ARE MADE 



PROBABLY THE WIDEST RANGE 
OF New & Second-hand 
Nikon IN THE WORLD 

® 020-7828 4925 
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American 

master 

Why is Walker 
Evans seen as 
one of the great 
American 
photographers? David Clark 
talks to Evans’ friends, John T 
Hill and Jerry L Thompson, 
about his life and legacy 

W alker Evans’ iconic pictures of poverty- 
stricken rural communities in 1930s 
America have sometimes led to him 
being seen as mainly a photographer 
of the Great Depression. However, these pictures only 
represented a very small part of his lifetime’s output, 
which included landscapes, portraits and still life. 

Forty years after his death, it’s particularly his 
pictures documenting everyday aspects of American 
life - road signs, advertising hoardings, garages, shop 
fronts, churches and people riding on the New York 
subway - that have been most influential. 

Major photographers, from Robert Frank, Diane 
Arbus and Lee Friedlander to Bernd and Hilla Becher, 
have all been directly inspired by different aspects of 
his work. They, in turn, have influenced the generation 
of photographers who followed, including Andreas 
Gursky and Thomas Ruff. So what was so different 
about Evans and why is he seen as one of the major 
photographers of the 20th century? 

Life and times 

Evans was born in St Louis, Missouri, in 1903. His 
father was an advertising executive and the family was 
affluent. He graduated from Phillips Academy in 
Andover, Massachusetts, in 1922. Well-read and highly 
literate, Evans’ initial aim was to become a writer, 
but, as he later said, 1 wanted so much to write that I 
couldn’t write a word.’ Instead, he took up photography. 

He took his first pictures in 1928, using one of the 
new small, handheld 35mm cameras of the period. His 
early style was influenced by the modernist approach 
and ranged from abstract shots of buildings to street 
portraits. His own more subtle and understated 
style emerged during the following years, but he 
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‘Sharecropper’s Family’, Alabama, USA, 1936 



SHARECROPPER'S FAMILY 



JOHN T HILL singles out Walker Evans’ 
photograph of William ‘Bud’ Fields and his 
family (above) as one of his most powerful 
works. It was made in Hale County. Alabama, 
as part of his work for Fortune magazine, 
documenting rural poverty during the Great 
Depression. Evans and his colleague James 
Agee spent three weeks with three sharecropper 
families in August 1936. photographing them at 
work in the fields and at home. 

Hill says: ‘It’s a stunning family portrait and 
so beautifully put together. Evans had got to 
know the family well and a sense of familiarity 
and trust had built up between them. He 
doesn’t dwell on their poverty or pitiful 
conditions. He’s rendered the family in an 
almost noble manner. The picture has one 
layer that tells you a lot about the family’s 
living conditions, but on a deeper level it also 
tells you a lot about our common humanity. 

I’ve seen viewers from many ethnic groups 
that identify with the Fields family. Evans 
made it. what he called, a "lyric” document. 

‘Finding a few words to explain such 
a complex genius is not possible and may 
simply add to the Evans riddle. I plead guilty.’ 




'Alabama Cotton Tenant Farmer Wife; Alabama, USA, 1936 



was always fond of creating 
images using ordinary subjects. 

By 1933, Evans was mainly using 
a large-format lOxSin camera to 
record house exteriors, movie 
posters and street scenes in a plain, 
unaffected style with a high level of 
detail. These pictures were, on one 
level, documentary records of the 
objects, but they also said 
something about the individuals 
and the society that made them. 

Two years later, together with 
other photographers that included 
Dorothea Lange, he was employed 
by the Resettlement Administration 
(later named the Farm Security 
Administration or FSA), part of the 
US Department of Agriculture. 

The photographers’ brief was to 
document rural poverty in the 
southern states of America and 
show how government policy was 
doing its bit to help people during 
the Great Depression. 

Evans interpreted this brief 
in his own way, later calling it ‘a 
subsidised freedom to do my stuff... 
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I had a whole hot year tremendously 
productive’. During this time, he 
took a period of leave to photograph 
sharecropper families for Fortune 
magazine, working with writer 
James Agee. Their work was later 
published in the 1941 book. Let Us 
Now Praise Famous Men. 

Evans’ work in this period 
included not only searching 
portraits, but also pictures of 
house interiors such as a fireplace or 
kitchen wall with a few sparse items 
of cutlery. In these photographs, 
as elsewhere in his work, he avoids 
making a direct comment on 
a subject. Instead, he simply 
presents it in a clear and detailed 
way, allowing the viewers to draw 
their own conclusions. 

Yet Evans could also produce very 
different kinds of work. Between 
1938 and 1941, he worked on a 
series of surreptitious portraits of 
people travelling on the New York 
subway. They were taken using a 
Contax 35mm camera, which was 
held on his chest with the lens 
poking out between his coat 
buttons. ‘The guard is down and the 
mask is off,’ wrote Evans. ‘People’s 
faces are in naked repose in the 
subway.’ A selection of these 
pictures was later published in the 
hook Many Are Called (1966). 



From 1945-65, Evans worked for 
Fortune magazine as the special 
photographic editor, producing 
photo essays for which he also wrote 
the text and laid out on the page. In 
1965 he became professor of 
photography at Yale University 
School of Art. 

In later years he was in poor 
health but continued to experiment 
with photography. In 1973, he 
started working with a Polaroid 
SX-70 camera (with unlimited 
supplies of film provided by 
Polaroid), shooting portraits and 
still-life studies. He said he wanted 
to ‘extend my vision and let that 
open up new stylistic paths that 
I haven’t been down yet’, and that 
using the Polaroid, ‘you photograph 
things that you wouldn’t think of 
photographing before.’ 

Evans was perennially short of 
money and in 1974 he sold the 
entire contents of his studio, 
including 6,000-8,000 prints, for 
a total of $50,000. Unfortunately, 
he didn’t live long to enjoy it; six 
months later he died suddenly at 
his Connecticut home from a brain 
haemorrhage, aged 71. 

Legacy 

To mark the 40th anniversary of 
Evans’ death, a new book. Walker 



‘He could charm his patrons, his peers, 
your grandmother, or your daughter... 
it was a gift that served him well’ 




'Post Office', 
Alabama, 
USA, 1936 



'Barber Shop', 
Mississippi, 
USA, 1936 




Evans: Depth of Field, has been 
published. It shows the full range 
of work he produced throughout 
his career. It’s co-edited by the 
photographer, teacher and writer 
John T Hill, who was a friend and 
colleague at Yale University, and 
who ultimately became executor of 
Evans’ estate. 

Evans, he remembers, was 
someone who had ‘a sophisticated 
curiosity about most everything, 
especially about vernacular 
artefacts and what they told us 
about ourselves’. He also had 
a rare personal charm. ‘He could 
charm his patrons, his peers, your 
grandmother, or your daughter... 
it was gift that served him well,’ 

Hill continues. 

‘He had a “dry Martini” wit, never 
boring, and in a way he was an 
innately skilled actor. He might 
have been an Edwardian dandy, 
always aware of his clothes and your 
clothes, and what they had to say. 

He could also be quite secretive, 
with many friends from various 
worlds. I might compare him to 
a train conductor who could 
move from car to car, while the 
passengers stayed in their place.’ 

For Hill, Evans had his own 
distinctly ‘anti-fine-art’ style 
that was different from other 
photographers, even those working 
in the same field. The traditional 
boundaries of photography were 
ignored - one example was 
collecting signs and ephemera 
that he then claimed as his art. 

‘The work always had multiple 
layers, for those willing to look,’ he 
says. ‘His ESA work is an example 
of that, because people often see 
only the literal layer - for example, 
the depiction of poverty being the 
first and easiest to remember.’ 

Jerry L Thompson, a 
photographer who contributes 
essays to Depth of Field and who 
was Evans’ professional and 
personal assistant in the final 
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WALKER EVANS 




years of his life, agrees that 
his work was unusually 
complex and says it was unique 
in its scale of ambition. 

‘Evans was not just a picture- 
taker; he wasn’t just concerned 
with framing, composition, getting 
the exposure right and making 
a beautiful print,’ he says. ‘He 
was interested in those aspects 
to a limited extent, but he had 
something else going on as well. 

He had a hugeness of ambition 
that goes beyond excelling in 
a particular kind of art world or 
mastering a particular craft. 

‘When Evans is photographing 
roadside signs, or these forgettable 
characters of whom he makes these 
monumental portraits, he’s paying 
very close attention to all the 



details. However, at the same 
time there’s a sense of something, 
a vision, a level of understanding, 
that really goes beyond all of that. 

‘He was doing something much 
deeper and richer, and more closely 
related to literature than any other 
photographer I can think of, 
certainly in his time. And that, 

I think, is what keeps bringing 
people back to his work.’ 

Evans died before the modern-art 
market had begun to make fine-art 
photographers famous or rich. 
However, Thompson says he was 
aware of how influential Evans’ 
work was becoming among young 
photographers, including Robert 
Frank, who worked as his assistant. 

‘At the time of his death, Evans 
was not broadly known and was 



not famous in the way artists are 
famous today,’ he says. ‘Frankly, his 
work is difficult. The pictures aren’t 
superficially handsome to look at; 
they don’t offer the obvious 
sensuous qualities. It’s challenging 
to get the most out of them. 

‘However, the people he had been 
friends with and who supported 
him were the central figures in the 
cultural life of New York at the time. 
He was very respected by people 
who knew what was going on and 
he had a pretty solid opinion of his 
own achievement.’ 

For those looking to follow Evans’ 
example, he said this: ‘Stare. It is 
the way to educate your eye, and 
more. Stare, pry, listen, eavesdrop. 
Die knowing something. You 
are not here long.’ 



'Shoppers' 
Randolph Street, 
Chicago, USA, 1946 



Walker Evans: 
Depth of Field, edited 
by John! Hill and 
Heinz Liesbrock, is 
published in hardcover 
by Prestei, £55 



o o o c e 

e e « e o 

ft Ct’ » 

ft ft ft ft ft 




44 



19-26 December 2015 www.amateurphotographer.co.uk subscribe 0330 333 4555 








UNO 



Specifically designed for 
Mirrorless, Bridge and 
Compact Cameras 

An amazing new tool, the b-grip UNO holster 
keeps your camera comfortably and securely 
connected to your body when you are active. Its 
versatility means it fits most backpacks, belts or bags. 



Just Ltd. The Old Shop, Hook, Swindon SN4 SEA . Tel 01793 855663 



www.cameraclean.co.uk • sales@cameraclean.co.uk 



E&OE 



UFE TIME WARRANTf 

CmetmCaamBuBitoLni 

byQBH 

• High specification cases built to protect your 
camera at a fraction of the cost as they come 
direct from the manufacturer 

• With 99% of customers rating GEM positively you 
can be sure that one of our cases will satisfy your 
needs practically and financially 

• Order now with confidence from GEM with our 
‘No Quibble Returns’ policy in addition to all of 
our products carrying a ‘Limited Life Time’ 
warranty 

View our extensive range at 

www.gem-bags.com 



Japanese refinement 

Introducing the new fit + slim range from Marumi 

The new Fit + SLinn range of fitters from Marumi boast a lightweight, ultra-thin 
frame that stilt enables the user to attach a lens cap securely, thanks to the newly 
developed high-pressure press method. 

Manufactured in Japan, the Fit + Slim range is available as a Lens Protect filter. 
Circular PL filter and UV filter. These Eco-friendly filters are made of lead free 
materials with multi coating glass and satin finished frames for ultra low reflection. 
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Supplying the photographic industry for over 40 years 

Kenro Ltd, Greenbridge Road, Swindon, SN3 3LH 
t: 01 793 61 5836 f: 01 793 5301 08 e: sales@kenro.co.uk 



40 



^ www.kenro.co.uk 

D Follow us on Twitter yearsof 
B Like us on Fooebook k&nm 





Technique 



WILDLIFE PROJECTS 




lens mounted on my mini 
sledge. This allowed me to 
move the camera around as 
I crawled on my belly into a 
better position without the 
problem of tripod legs 
snagging on bits of vegetation 





your own 



...Wildlife photography gear. A resoureeful 
Paul Hobson explains how you ean make some 
handy pieees for your nature photography 

Low-lev^ camera support 




Paul Hobson 

Pauiioves travelling around 
the world but definitely prefers 
working in the UK. The 
demands on the photographer 
are harder, but the rewards 
greater. See more at 
www.paulhobson.co.uk 



STYLES of wildlife photography are ever 
changing, particularly the point of view (POV). 
Previously, the traditional viewpoint was from 
an upright tripod with the camera pointing 
down at the animal or plant. In many ways this 
reflected our own stance - we view most 
things lower than us by looking down on them. 
Our wildlife images mirrored this, which 
imparted a touch of arrogance to the image, 
and a sense of human superiority. 

Today many wildlife photographers want to 
create more intimacy and a feeling of living in 
the animals' or plants' world by getting the 



POV lower. The other major advantage of 
a low POV is that the background is effectively 
further away, which increases the amount of 
blur (at low f-numbers) and can make the 
subject almost 'pop out' of the image. 

To create images like this the POV has to be 
low, in many cases with the camera almost or 
actually on the ground and at the same level as 
the subject. The easiest way to do this is to use 
a beanbag or tripod with legs that open out 
fully. However, there are a number of times 
when tripods and beanbags are not ideal. If the 
ground is wet, beanbags will absorb water and 



may rot later. Tripods that open flat can be 
really hard work when stalking on your belly, 
and it is difficult to clean off sand and salt water 
if you use them on a beach. 

Over the years I've designed a number of 
projects to get around the problems of wet 
ground and salt water. If you're using a small 
lens the simplest is a Frisbee. You can either 
place your beanbag on it or create a bolt to 
hold your tripod head. Another piece of 
homemade kit is what I call the mini sledge. 

This is simple to make from a few bits of wood 
and an old aluminium drinks can. 
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Use a skateboard 

Another alternative that can be 
excellent to use on hard, sandy 
beaches is to adapt an old 
skateboard (or cheap new models at 
around £1 3). The simplest way to 
adapt this is to drill a hole in the 
middle and attach the threaded bolt 
for your tripod head. When you use 
the skateboard, be careful that it 
doesn't tip over sideways, particularly 
if you have your camera on a tall 
tripod head. It is possible, if a little 
fiddly, to make a low-slung version 
by just using the wheels on a 
wooden frame. 



Using a tripod or beanbag on wet 
sandy beaches can be a nightmare. 

I took this image of a redshank by crawling 
on my belly along the beach, pushing my 
mini sledge on which I had my camera and 
500mm lens. If the beach is hard and 
sandy I use my adapted skateboard. At 
the end of the day I rinse the sledge or 
skateboard with fresh water and let it dry 




1 Getting started 

To start, you need two pieces of 4.5x2cm wood for the 
runners. I find a length of 30cfn is fine if you’re 
mounting a 300mm on top, while a heavier 500mm 
requires something a bit longer - about 40cm. 



2 Bring out the saw 

Cut one end of each piece at an angle to form a slope. 
Now cut the top and bottom off an aluminium drinks 
can with a good pair of scissors. Next cut the cylinder 
from top to bottom to form a sheet of aluminium. 



3 Make runners 

Cut two strips from the opened can at a width that’s 
2mm thinner than the thickness of your runners. This 
is to avoid cutting your fingers on the edge of the 
aluminium. Use small flat-headed pins to secure it. 




4 Middle section 

The middle section is a piece of 2cm-thick wood, cut 
into a 24x24cm square. This is then screwed onto the 
middle of the two runners to form a platform. Don’t 
forget to countersink the screw heads so they don’t 
catch your beanbag. 




5 Tripod head 

To make a thread for your tripod head, drill a hole 
slightly thinner than 3/8in and countersink both the 
top and underside. Now screw your bolt (with a 3cm 
length of thread) into the hole from below. Use a nut 
on the top to hold the thread secure. 




6 In the field 

I use my mini sledge when I crawl on my belly over 
wet, muddy fields to work with hares, or on a beach or 
mudflat when I’m working with wading birds. As I 
crawl, I push the sledge with camera attached (on 
either a beanbag or tripod head) slowly in front of me. 
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Making a soundproof box 



GETTING close to many birds and mammals 
usually requires good stalking skills and 
a sound knowledge of the animal's behaviour. In 
most cases photographers use a long lens 
to reduce the chance of causing stress to the 
creature and still be able to work at a 
reasonable distance. However, images produced 
with a lens like a 500mm or 300mm generally 
show little of the habitat. The problem is that 
shots taken with a wideangle can create 
dramatic pictures, but you rarely get the chance 
to get the camera that close to wary wildlife. 

A solution is to make a soundproof box to 
house your DSLR and fire it remotely. The 
main box is made of thin timber sheets or thick 
plywood. The outside dimensions are 24cm 
wide X 25cm long x 20cm high for a DSLR of 
low height like a Canon EOS 7D. For a bigger 
body, such as an EOS-1 D X, you'll need to 
increase the height. 



Getting started 

To begin with I used plywood to construct a 
basic frame for the two sides and bottom that 
are then joined together with 2x2cm strips of 
wood. That's the starting point, but you'll need 
to make the back and lid removable to gain 
access to your camera, as well as thinking 
about creating a window to shoot out of. 

I opted to use two pieces of picture glass 
(with smoothed edges to avoid cuts) for extra 
sound insulation at the front. This is done by 
making a frame around the inside of the box 
(about 0.5cm). This holds the outside piece of 
glass and provides a cross-section for the lid to 
rest on and is held in position with a wooden 
frame of 1x1cm. I also glued a piece of black 
card to the front piece of glass (with a hole cut 
large enough where the lens will be) so that 
reflections of the subject were reduced in the 
glass and didn't show up in the final image. 



Behind the front glass, inside the box, I built 
a slot for the second piece of picture glass to 
rest. However, it wasn't fixed permanently in 
position, to ensure easy removal and cleaning. 

Insulation 

My choice of insulation is very much what I can 
find to hand. Start with a double layer of cork 
flooring tiles cut and glued onto the sides and 
bottom, then place a layer of 1cm polystyrene 
on the floor of the box. Next, put your camera 
and lens into the box and work out its best 
position with the lens 0.5cm behind the 
double-glazing. Once you know where the 
camera and lens need to be, glue layers of 
foam or polystyrene to form a wall around the 
bottom and sides of the camera so it's held 
snugly in position. This is when you need to 
think about the lens you're going to be using. 

The complete box may have a bit of a Heath 
Robinson feel about it as I was constantly 
changing bits as I worked on it, but it certainly 
does the job. 
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Triggering 

the shutter 

You can use a number of 
methods to fire the camera. 

My preferred choice is the 
dedicated Canon LC-5 infrared 
remote trigger. One piece 
attaches to the camera's remote 
shutter slot by a wire. I then 
place the unit behind the box 
and fire the camera from a hide 
up to 1 00m away. There are 
a host of third-party options 
available as well as other 
methods such as Wi-Fi, which 
are potentially just as good. 



Make a dummy box 

As well as the soundproof box for 
the camera, I also built a dummy 
box. This is the same size as the 
soundproof box, but is hollow with 
a glass front and black card. The 
idea is to use it when you want to 
move the box closer over a period of 
days, allowing you to let the animal 
get used to its presence before 
replacing it with the real thing. If 
you think the dummy box will attract 
attention from your subject, either 
disguise the box or find another 
situation where you can work 
without causing a problem for the 
animals you'd like to photograph. 




For this shot I spent a week slowly moving a dummy box on a floating piece 
of polystyrene closer to the nest each day. On the day I was shooting, I 
substituted the dummy box for the soundproof one with my camera. I made sure 
I fired a test shot to adjust the exposure compensation and work out the precise 
composition before I left the box in position 



SOUNDPROOF BOX KEY 




1 Construction 

While the construction may look a little rudimentary, 
it does the job perfectly. Here we can see it with the 
lid off and without the camera. I’ve built up the 
insulation to accommodate a specific camera and 
lens set-up, so think about this when you’re making 
your own soundproof box. 



CONSTRUCTION POINTS 




2 Top and back 

The back and top are made of thick plywood with 
insulating layers of cork, then either polystyrene or 
foam so they fit snugly up to the camera when in 
position. You can use thin elastic rope to hold them in 
position when operating the box. If you have the skills, 
you could fix both with hinges to hold them shut. 




3 Making it level 

One key thing is to make sure that the camera is 
totally level when you build up the insulation. To do 
this, use a hotshoe-mounted spirit level. The idea is 
that once you know the camera is level inside the box, 
you can use a spirit level on the top of the box when 
you work it into its final position. 
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AMATEUR PHOTOGRAPHER AWARDS 2016 




Win! 

£500 

of Digital Depot 
vouchers 



Vote for your favourite produet of the year 
for a ehanee to win ^500 in vouehers 
from Digital Depot 



EVERY year we hold the Amateur 
Photographer Awards, where we 
highlight the photographic equipment 
that excited and impressed us the most 
during the past year. This year the 
Amateur Photographer Awards 
will take place in February 2016, 
showcasing the best kit from 201 5. 

One of our favourite awards is 
the Amateur Photographer Reader 
Product of the Year Award. All AP 
readers have the chance to nominate 



the piece of photographic equipment 
they feel has stood out over the past 
year. This can be any piece of 
photographic equipment, launched in 
201 5, that you think is particularly great 
or innovative in some way. And this year 
has seen a wealth of new cameras, 
lenses and accessories and some real 
innovation in technology. 

The final results will be announced at 
our annual awards event to be held in 
London, and online on 4 February 2016. 



HOW TO ENTER 

To belli wltb a chance ol winning £500 in 
vouchers liom DlgUaJ Depot, aU you have to 
do Is visit ¥nfinv,ainateiir|flif3ftc^^ 
uk/productoftheyeai and vote for your 
favourite product of 201E 

Ihe mm of the £590 Digital Depot mchm wilt be 
choser ol randon and v^( bo contacted by email within 
m weeks of the dosing date. Full terms and cwiditions 
can be found or the AP website at www. 
amateurphotographBrco.uk/prorijctoftbeyB3r. 

The closiiig date for votes ts 
Sunday 3 iatmary 2016 



About Digital Depot 

Digital Depot was the first digital-only photographic 
shop in the UK. Based in Hertfordshire, the 
company has a professional high-street showroom, 
as well as an online shop at www.digitaldepot.co.uk. 
The accumulated knowledge within Digital Depot's 
staff and management means it is at the forefront of 
the latest technological innovations and chanqes. 



Serious About Service has long 
been the company's motto 
and philosophy, and through i 

this it has been privileged I 

to win many customer- v 

nominated awards in ' 

national publications. 



To vote 



visitwww.amateurphotographer.co.uk/productoftheyear 







T<^ 

tips 

for 

2016 

Whether you shoot landseapes, 
portraits, arehiteeture, wildlife, 
street, travel, maero or aetion, 
our experts pass on their hest 
adviee for next year in our 
pull-out guide 










Deconstruct other images 
Craig Roberts 

www.craigrobertsphotography.co.uk 

If you feel deflated looking at the superior 
work of others, define what you like about 
the images. Deconstructing an image in this 
way will help you to reconstruct your own 
version on location and allow you to create an image 
with identical elements from the view that you're faced 
with. Look through photography magazines, search 
images on websites such as Flickr and SOOpx or, best 
of all, go to a photography exhibition. 








4 Go abstract Justin Minns 

www.justinminns.co.uk 

Try forsaking the small apertures and resulting 
increased depth of field usually favoured for 
landscape images and shoot wide open, 
preferably with a telephoto lens. You can 
take this a step further by using intentional camera 
movement (ICM), a technique that involves deliberately 
moving the camera during the exposure. There are 
endless possibilities and permutations with ICM, and 
a lot of trial and error to get something you're happy 
with, but it's a lot of fun. 




5 Reduce 
flaring effects 
Jeremy Walker 

www.jeremywalker.co.uk 
When shooting 
into the light, 
try to partially 
hide the sun 
behind your subject to 
reduce the amount of 
flare recorded in the 
scene (as I have 
attempted to do by hiding 
the sun behind these 
trees in this image, right). 

By stopping down to 
f/n and beyond, you'll 
create an impactful 
'ping' or starburst effect 
(you can also do this in 
post-processing with 
starburst software, but 
a nine-bladed diaphragm 
prime lens produces 
better results). Always 
bear in mind, though, 
that stopping down 
increases diffraction. 



19-26 December 2015 www.amateurphotographer.co.uk subscribe 0330 333 4555 







6 Have a connection Paul Sanders 

www.paulsanders.biz 

You have to be able to connect your emotions to the landscape 
around you. It's no good just shooting lots of images in the hope 
of getting a good one. Instead, shoot a picture that really captures 
how you feel at the time, and perhaps shoot a second image. 

If nothing else, use a long exposure. It will stop you shooting lots of needless 
images and help you settle on one or two strong ones. 







Portraits 

Clever lighting and simple tricks make 
for great images, say these professionals 






Lighting has its own 
fads, but first master 
the essentials and 
work from there 



Key lighting terms 
Jamie Harrison 

www.jamieharrison.net 

Key light 

A key light is the main light in your set-up 
and provides the majority of the image's 
illumination. Place it in front of the model. 

Fill light 

The fill light is the secondary light source, which opens 
up any underexposed or darker areas. This could be 
local fill, such as clothing or the face, or the complete 
subject. Fill lighting can be produced by a second light 
or using a reflector. 

Kick light 

The kick light, or kicker, is typically placed to the side 
of the model in order to provide a strip of illumination 
down the side of the body. These lights can be used 
on just one side or you could double up and have 
one on each side. 

Rim light 

A rim light is similar to a kick light, but is placed more 
directly behind the model in order to provide a rim 
of highlight, especially in the hair, often with a snoot 
placed over the strobe. Currently, this is seen as a 
little old-fashioned - but trends change. 





8 Tricks of the trade 
Jason Alden 

www.jasonalden.com 
_ I often find myself 

w photographing business 

^ people and those who aren't 

^ experienced at being in front 

of the camera, let alone going near 
make-up. However, the last thing I want 
to do is spend hours retouching a shiny 
bald head when I get home. 

A friend of mine who is a make-up 
artist told me about oil-absorbing 
sheets, which instantly remove excess 
oil from the skin. Available from Boots, 

I now make sure I always have them in 
my bag. I generally offer the pack to 
my subject. The sheets contain a small 
amount of powder to help reduce the 
shine, but the subject doesn't know this 
so it won't make them feel awkward. 






To emulate that glamorous old-Hollywood look, set the mood with the 
camera position. Shoot from below the eyeline to make someone seem 
powerful, statuesque, strong and confident. If you want a softer, more 
vulnerable look, choose a high viewpoint and photograph from above. 

Additionally, set your key light carefully. Ideally, you'll want to use continuous 
lighting, but you can achieve the look with studio flash. Always light from above 
and aim the key light either straight down the nose or just off to one side so that 
the nose shadow touches the cheek shadow to create a 'Hollywood triangle'. 

Use the barn doors to control any spill. 

Add a backlight or kicker to make the image three-dimensional and to help 
separate the foreground from the background. Use a reflector in the spill from the 
key light to control the contrast in the scene, then light the background as required. 
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BEST ADVICE 2015 



Technique 



9 Know your 
lighting 
David Lazar 

www.davidlazarphoto.com 

t Avoid hard light. 

As a general rule, 
it's best not to 
photograph 
people's faces in strong 
sunlight to avoid hard black 
shadows on the skin and 
eyes that aren't relaxed. 

By positioning your subject 
in the shade and under 
cover (with no direct 
sunlight hitting surfaces that 
would result in blown-out 
distractions) you can create 
perfect lighting on the face, 
if the surrounding indirect 
light is bright enough. 

For example, shoot outside 
under an awning, where 
there's plenty of light coming 
in via reflections from 
the ground or the sky, but 
no direct sunlight on the 
skin. This can also create 
dynamic and engaging 
catchlights in the subject's 
eyes, which make for 
'sparkling' eyes in a portrait. 





U Use colour wisely Jake Hicks 

www.jakehicksphotography.com 

Using coloured gels in your portraits can be 
a great way of making images stand out, but 
' don't underestimate the power colour has 
on viewers' perception. Certain colours will 
affect us in certain ways. 

For example, we all know red is a powerful colour, but 
depending on the context it can convey very different 
messages. If you use a lot of red lighting in a boudoir 
shoot it will convey ideas of love and lust, but red lighting 
used in conjunction with a boxer will portray power a nd 
anger. As a rule, reds tend to evoke energy and passion 
while cooler colours evoke calmer feelings. Because of 
this, you'll often see blues used in corporate photography. 

As your confidence builds using gels, it's then possible 
to combine multiple colours but always keep the 
message you're portraying in mind. 
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Technique 



BEST ADVICE 2015 



Architecture 

How to approach and use the light in your structural shots 




Inside tall buildings, 
climb as many stairs 
as you can and 
you're likely to find 
the optimum angle 



12 



Get high Eric Forey 

www.kalaphoto.fr 




Identify places or buildings that offer you a high point of view. Climb all the 
staircases you come across and don't hesitate, access permitting, to get as 
far as you can into tall buildings. High ground and bridges can serve you 
well, too. When you are up high, make the most of the downward view 
as it can offer very unusual and graphic effects. People never bother trying to find 
these outlooks, so it's up to you as a photographer to reveal these surprising 
viewpoints. Such elevated views enable you to make the most of some basic elements 
of architecture, such as this staircase in a public car park (above). You can use a 
telephoto or a wideangle lens. The telephoto enables you to isolate the subject and 
find minimalist or abstract effects. Meanwhile, the wideangle lens enables you to get 
spectacular effects simply by amplifying the perspectives. 







4 9 Bad weather Billy Currie 

A www.billycurriephotography.co.uk 

For me, architecture is the most rewarding of 
all photography genres. Unlike others, it's not 
as reliant on weather, flattering light or time of 
day. The building or structure is 100% of the 
image; it needs neither foreground nor colour in the sky. 

Make a good exposure with optimal settings and the 
camera's job is complete; light, shadow and mood can be 
taken care of later. Architecture can yield great images in 
weather that would prove unsuitable for other types of 
outdoor photography. I can't recall an architectural shoot 
that didn't produce at least several usable pictures. 
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Tungsten lighting 
can cause distorted 
hues, but allowing a 
little colour shift 
brings rewards 



White balance 
Craig Roberts 

www.craigroberts 

photography.co.uk 

Tungsten bulbs 
are bright enough 
to illuminate the 
interior for your 
eyes, but less effective for 
your camera. They also cause 
odd colour shifts that, again, 
only your camera records, as 
your brain can neutralise this 
to a white light. Thankfully, 
digital cameras have a 
built-in correcting system and 
this is where the white- 
balance feature comes in. 

You can tailor the white 
balance to suit the light 
source and tungsten is one of 
the preset choices available. 
This usually corrects the 
colour cast but sometimes it 
can be nice to have a slight 
glow of colour shift. This can 
be tailored in-camera if 
you're shooting JPEGs by 
using the white-balance 
control. An easier way is to 
shoot in raw and adjust on 
the computer. You can then 
dial in your chosen white 
balance to suit the picture. 

Correcting it entirely can 
leave the image looking cold 
and sterile, so tweaking the 
white balance to allow some 
of the warmth of the tungsten 
lighting is the best option. 





Make sure all lines are straight 
JoelTjintjelaar 

www.bwvision.com 

■ There are a few ways to approach 

architecture. You can shoot straight up 
to the sky and emphasise the dramatic 
converging lines with the clouds as a 
backdrop. This approach is far more suitable for 
modern architectural photography, especially in 
combination with long exposures, where the streaks 
of clouds can create a nice visual tension while also 
forming a subtle background. Since there's no horizon 
line in your frame you can come up with any kind of 
composition from any kind of vantage point, without 
having to maintain straight verticals and horizontals. 

Another more difficult approach, mostly used by 
commercial photographers, is to shoot straight 
forward, as if shooting a landscape, making sure you 
always have straight verticals and horizontals. It's 
more difficult, because if you want to capture the 
whole building you'll usually need a wideangle lens, 
but you can't stand too far from the building as then 
it will look too small. If you are too close you'll have to 
tilt your camera to capture the whole building, which 
will ruin the straight lines. And then there's the 
surrounding environment that's often hard to avoid. 
The solution is to use a tilt-and-shift lens so you can 
shift the lens upwards to maintain the straight lines 
while still keeping the entire building in your frame. 




Being a box. La Grande 
Arche de la Defense in 
Paris is an architectural 
photographer's dream 
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Technique 



Wildlife 

Patience, research and respect for your 
subject are top of these experts’ tips 



i 



4 £ Fox cubs Luke Massey 

A www.lmasseyimages.com 

Capturing fox cubs on film can be notoriously 
difficult as they usually remain close to the 
-C * den and the vixen is extremely wary and 

i - protective of them. However, with a bit 

of perseverance it is possible. 

Aim to be out in the early morning and evening, as 
these are the prime times for fox-cub photography 
and when they are most active, although, depending 
on the conditions, they can be out playing all day. 

If you're incredibly lucky, you might even photograph 
the vixen suckling her cubs - this is the Golden Snitch 
of fox-cub photography. 
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Capturing bam owls 
Oscar Dewhurst 



www.oscardewhurst.com 

First, you need to find a location 
5^1 where barn owls are hunting. Look 
^ ^ on your local bird-club website to 
see if there's an area where they're 
reported. Once you have a location, spend a few 
mornings or evenings watching from a distance 
to work out what their hunting patterns and 
favoured perches are. After this, photography 
will be easier as you can position your hide 
according to where the owl and the sun will be. 

I recommend using a lens over 300mm. For 
settings, I often use manual for barn owls as their 
light colour can throw off the camera's metering, 
especially combined with a dark background. 

Keep a shutter speed of at least 1/500sec to 
freeze movement, even if this means increasing 
the ISO and shooting at your widest aperture, 
as light levels can be low. However, experiment 
with slower shutter speeds and panning to give 
motion blur: 1/4sec and 1/30sec are best. 

Remember, it's an offence to disturb barn owls 
at, on or near an 'active' nest - in other words, 
any action that causes a nesting bird to behave 
differently to how it would normally. 




Check online for 
barn-owl sightings 
and be prepared 
to study their 
feeding patterns 
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Observe the three Ps David Tipling www.davidtipiing.com 



Success for a wildlife photographer 
depends on the three Ps of perseverance, 
patience and planning. Unless you get 
lucky, perseverance will always win out. 



The more you persevere, the luckier 
you'll get. I tend to work on one subject at a time 
and maximise my time in the field. Most recently. 

I've been focusing on brown hares and each trip 
I make into hare habitat has the promise of 
producing new images. 

To persevere means you'll also have to be patient. 
You may need to wait long periods between bouts of 
action, but you must always be ready to react. If you 
take your eye off the ball you could miss the fleeting 



opportunity you were waiting for. For example. I've 
sat patiently, hour after hour, waiting for a dive from 
a fishing osprey in specifically placed hides. At times 
the action might be fast and furious, but then hours 
might go by without a visit. It's imperative to be 
always peering skywards through the hide, otherwise 
you might miss a dive that's all over in seconds. 

Perseverance and patience can be rewarded by 
planning. Researching your subject, working out the 
direction of light, the best time of day and locations, 
will all save time and get you one step closer to 
capturing those dream images. By planning where 
to locate yourself for the best light and potential for 
action, you'll help avoid leaving anything to chance. 





Add perspective 
Richard Peters 

www.richardpeters.co.uk 

One of the best ways 
to draw a viewer into 
a photograph is to 
get your camera at 
eye level. This may mean getting 
dirty, as a lot of animals are very 
small and found at ground level, 
but your images will take on an 
entirely new look if you do. 

You can expand on this by 
using close foreground and 
distant background elements 
to surround the subject in an 
out-of-focus palette of colour, 
or have the ground beneath the 
subject sharp and in focus, just 
leaving the background diffused. 

Eye level is about getting the 
right angle. Often, with birds 
in flight, the easiest image is 
obtained by looking straight 
up into the sky, but this can 
produce unflattering images 
that lack impact. At best, you'll 
see the underside of the bird 
set against the blue sky. 

Avoid the temptation to 
photograph birds until they're 
lower in the air - all the better 
if you can get yourself to 
a higher vantage point. 







Big cats on the 
plains look impressive, 
but epic shots, such as these 
blackbirds, can be found 
closer to home 
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Don’t get starstrack Andrew Mason 

www.andrewmasonphotography.co.uk 
While 'star' animals such as lions make great subjects 
to photograph, less glamorous animals should not be 
overlooked. Wildlife photography is the product of many 
factors, principally content and light. A star animal in 
the viewfinder doesn't guarantee a great image - a bad image of 
a big cat is still a bad image. Many animals that are frequently 
overlooked are easy to access for little or no cost. For 
example, blackbirds are photographically an unremarkable 
little bird and are frequently ignored in preference to 
other, more colourful birds, such as kingfishers. 

A few winters ago, during a period of 
prolonged cold weather, food became 
scarce for many of the animals 
in the area where I live. This 
resulted in a larger than usual 
number of animals, including 
blackbirds, congregating at a 
feeding station near my home. 

With the access road to 
the feeding station closed, the 
number of visitors putting food out was limited and as soon as any 
feed was put out for the birds, the blackbirds would descend on it. 
Desperate for food, fights would frequently break out between the 
blackbirds (see right). This action, coupled with the wintry 
conditions, elevated these unremarkable birds to A-list status. 
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Technique 



Street 

Blend in with your surroundings 
and wait for the moment 

Use short lenses 
Antonio Olmos 

www.antonioolmos.com 

In my opinion, truly great street 
photography is shot on 50mm, 
35mm, 28mm or 24mm lenses. 
The 35mm is my favourite, whether 
it's fitted to my Leica, Sony or Canon. In fact, 

I wish I had a zoom that went from 35mm to 
50mm and nothing more, but those pesky 
lens manufacturers just won't listen to me. 

Zooms, for the most part, aren't good for 
street photography. You need to think and see 
like the lens on your camera. If you shoot with 
just one lens, you'll learn how the image will 
look. Short fixed-focal lenses also force you 
to get close to the subject, and that immediacy 
is what makes great street photography. 

You feel like the photographer is right in the 
midst of the action. 

Zooms make you lazy. You stand around 
and zoom in on the world instead of getting 
in the thick of it. Zooms are also bigger than 
your average fixed-focal-length wideangle 
or 'normal' lens. They make your camera stand 
out, so you're more likely to get noticed when 
you're trying to be discreet. Plus, they're far 
heavier and your neck will suffer. Fixed-focal- 
length lenses are lighter and smaller, which is 
essential in street photography. 
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Short fixed-focal- 
length lenses force 
you to get close to 
your subject, says 
Antonio Olmos 
Canon EOS 5D Mark 
II, 35mm, l/60sec 
atf/2, ISO 2,000 
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Photographing a 
casual sporting 
event will help build 
confidence, says 
Jerry Webb. This is 
on Brighton seafront 



Choosing your environment 
Jerry Webb 

www.jerrywebbphotography.com 

E Being a street photographer - or even just 
taking candid pictures - can be stressful and 
difficult to conceal. So the environnnent you 
choose to work in plays a major part, whatever 
your experience and however good your technique. 

Selecting where you photograph is key. Location can 
not only dictate the style of pictures and how you go 
about creating them, but it also affects how you and 
those you're photographing are feeling. 

Choosing your local area gives advantages. You have 
the benefit of local knowledge, a feel for where to look 
and an understanding of the people, plus maybe a little 
extra confidence. Investigating new locations can bring 
added excitement and inspire new ideas, but returning 
to the same location and using your experience and 
knowledge of the location can pay dividends. 

As a rule, the busier the environment the easier 
photography can be and the more picture opportunities 
there are available. After a while, you develop an instinct 
for whether the location will give results or not. Public or 
sporting events, or tourist areas, are ideal for people 
photography, and particularly suited to the novice or 
those lacking in confidence. You'll usually find a greater 
acceptance and a relaxed attitude to photographers and 
often such places are full of other people taking pictures. 
This makes it easier to blend in and provide you with a 
more relaxed experience. 

One of my most successful (and lazy) techniques is 
to find a seat in a busy street or shopping area and just 
sit there with a camera. I let the subjects come to me 
and wait for groups of people, movement, unusual 
dress or just interesting interaction, often buying myself 
an ice cream or a drink. Looking relaxed while taking 
photographs in public helps to avoid attention. Nervous 
photographers are always more visible. If you find a good 
location, be patient and take plenty of shots - it may be 
a while before you find something better. 





I love to shoot at night, 
i especially during the 
winter months when 
good daylight is scarce 
and it starts to get dark around 
5pm. I'll sometimes spend hours 
on the streets at night. If I'm 
shooting for a specific project. I'll 
have a place in mind that I hope 
will provide the right kind of scene 
and then work in and around it. 

The one great thing about night 
photography is that the light is 
always the same and it doesn't 
matter what the weather's doing. 
In fact, if it's wet you'll have 
much more to play with in terms 
of atmosphere. Places look very 
different under streetlamps and 
an area you might not have 
considered for street work may 
suddenly become a good 
hunting ground. 

I treat night shoots in the same 
way as I do day shoots, and to 
make it work you need at least 
one good light source. I try to 



choose areas that have at least 
one main streetlamp, which will 
hopefully define the area where 
I want to work. From there, I find 
the best viewpoint to balance 
the scene regarding light, shadow 
and subject. 

Additional lighting can come 
from car lights, reflections and 
shop windows. I'm never too 
bothered about getting a 
technically perfect shot at night. 
What I'm looking for is the right 
atmosphere. You'll be shooting 
with a higher ISO and a certain 
amount of grain is inevitable, 
which is often what helps to 
make the shot more authentic. 

People in the city become more 
isolated at night as there are 
fewer of them around and the 
mood is completely different to 
the day. I'm fascinated by the 
film-noir look - those wonderful 
figures in hats and overcoats 
emerging from deep shadows 
at night always inspire me. 
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Rupert Vanderveirs 
tip is that you need 
at least one reliable 
light source when 
shooting at night 
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Technique 



Travel 

Technical knowledge, observing your 
location and balanced lighting are key 

Learn your craft and then be 
creative Philip Lee Harvey 

www.philipleeharvey.com 

We should all know what we're doing 
technically as photographers, whether we're 
professionals or amateurs. You get so much 
more from photography when you're in 
control of your equipment. If you let your camera control 
everything, chances are you won't get the creative look 
you're after. So, the first thing to do is to turn off any 
automatic settings, and that includes semi-automatic 
exposure modes such as program, aperture priority and 
shutter priority. I shoot in manual mode nearly all the 
time. It's fine being experimental and creative with your 
photography, but as a professional you need to be able 
to repeat it. So I decide what's in focus, I decide the 
exposure, and I draw upon an arsenal of other technical 
tricks without having to think. 

With focusing, I prefer to use single-point AF, using the 
focus-and-recompose technique rather than continuous 
AF (although I sometimes use focus tracking for wildlife). 

I often use manual focus, too. I was photographing some 
hummingbirds recently and, as the birds move so fast, I 
switched to manual focus because I wasn't sure where 
they would come into the frame. 






Don't let your camera control your shots. Get to grips with 
your kit and take control, says Philip Lee Harvey 




strike a visual balance of light 
and shadow Larry Louie 

www.larrylouie.com 

I love the way black & white photography 
removes any of the emotion and feeling 
created by colour (a beautiful red sunset may 
evoke warmth and romanticism, for example). 
To compensate for this loss of colour however, a black & 
white image creates atmosphere and emotion through 
its subject matter and through lighting. 

The photographer learns to see shades of grey and 
contrast, previsualising an image in mono before it's 
taken, but you must remember to watch how highlights 
and shadows are arranged within the boundaries of the 
image. That's not forgetting that positive space is as 
important as negative space, so you need to pay 
attention to the background as much as the foreground, 
as it plays an important role in the composition of the 
image. This is called visual balance. 
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Tea first, photography second Gavin Gough 

www.gavingough.com 



The best travel photography communicates a sense of place 
and shares something about the experience of being in a 
specific location. To make images that communicate 
effectively, you need to know what that experience feels like. 
Try to resist the temptation to begin shooting immediately. Put your 
camera away, walk through the markets, chat to the street vendors, 
explore the location fully, observe how the light falls and search for 
locations that will provide the best photographic opportunities. 

I find that pausing for tea provides me with the time to really observe a 
location and inevitably leads to conversations with local people, without 
the pressure of feeling the need to take photos. I know that the time I 
invest in exploring without a camera - when I can think about the light, 
about compositions and perspectives - will always pay dividends when 
I'm ready to start work. It also means that when I return to locations, 
when people might remember my face and an earlier conversation we 
enjoyed, they're much more inclined to work on creating a memorable 
portrait with me. 
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Technique 



Qose-ups 

Blurred backgrounds, bokeh and a shallow 
depth of field make striking macro shots 



27 



Composition Huub de Waard 

www.huubdewaardmacros.com 



Composition is more difficult for microphotography 
than for any other type of nature photography, as 
you want to simplify your image as much as you can. 
Luckily, the point of focus appears more pronounced 
in the viewfinder when the subject is under high magnification. 
The subject's eye(s) should be the location of sharpest focus and 
should have a well-chosen position within your composition. 

For maximum sharpness throughout, adjust the angle of your 
camera so that the plane of sharpest focus aligns with the head 
of your subject. In microphotography, the background is often 
so out of focus that it appears as a solid, or smoothly varying 
patch, of colour. Choose a background that complements the 
colour and tone of your foreground subject. 






^ A Duality of light Johannes Klapwijk 

ZM www.johannesklapwijk.com 
. ■ ^he quality of light and the resulting 
colours can make or break a close-up 
irinage, and I find backlighting works very 
well. Vegetation and grasses in particular 
can look amazing with backlighting, as it creates 
beautiful highlights and rims around anything 
transparent in the frame. 

When bacl^ighting is combined with dewdrops or 
other forms of water, the bokeh can be a perfect way 




to capture a certain mood. This is especially true with 
the first light of day, as the large, soft bokeh bubbles 
convey the warm feeling of a beautiful summer 
morning. However, it's also important to keep 
experimenting with light and weather. For example, a 
grey, overcast sky can give beautiful high-key shots 
and the bokeh from harsh midday sunlight can give a 
sparkling, colourful result that sometimes looks like 
an aquarelle painting. That's truly writing with light! 
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Shoot wide open to 
lose detail in the 
background and 
draw attention to 
the main subject 



9 ft style Jacky 
mO Parker 

www.jackyparker.com 
I aim to isolate 
the subject to 
create an 
elegant visual 
impact of shape and 
colour. I rarely use a tripod 
as many of the pictures I 
take are from ground level, 
so I end up spending a lot 
of time lying in the dirt! I 
also find that this allows me 
to get the angle I want. 

As there is rarely the 
'perfect' light for floral 
photography, I have found 
my Sin reflector to be 
incredibly useful. I use it 
not only as a reflector, but 
also as a clamp to hold the 
reflector between the 
subject and the sunshine in 
order to soften the light 
and reduce shading. I enjoy 
the warmth of the evening 
light, particularly when the 
subject is backlit. 

When shooting outdoors, 

I like to take my pictures at 
f/2.8 or wider, to minimise 
the depth of field. One of 
the advantages of shooting 
wide open is that the detail 
in the background is lost. I 
also try to shoot through 
other flora to create 
foreground colour, and 
have found this to be useful 
when photographing 
autumn colours. 




Create your own 
■9^# environments 
Nadav Bagim 

www.aimishboy.com 

You can build your own sets 
on nothing more elaborate 
than a kitchen table. A 
NME set-up usually takes an hour 
or two, depending on how complex it 
is. I use simple household objects or 
other items you find lying around. The 
ground in my sets is made of natural 
ingredients like vegetables, flowers, 
leaves, tree bark and moss, which I 
arrange depending on what I'm trying 
to achieve. 

The vibrant backgrounds are achieved 
using mundane but colourful items, 
such as supermarket bags. I like to 
k take advantage of the shallow depth 
H of field in macro photography to 
transform them into richly hued, 
dreamy backdrops, while the 
particles in the air are simply 
C created Jpy spraying water droplets— 
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Technique 



Action 

Take risks and capture 
sporting moments head on 

Positioning 
Andy Hooper 

www.andyhooper.co.uk 

Never underestimate the 
importance of a good position. 
After 20 years I still agonise 
over where to sit. Just ask any 
football photographer how many times 
they've retuned to the press centre and 
said the dreaded words, 'I was at the 
wrong end for all the goals.' 

Positioning often comes down to personal 
preference, and mine for shooting action is 
to shoot low down and head-on. This 
accentuates the power of the athletes and 
makes the viewer feel part of the action. 
When in doubt, use this as your default 
position. If you'd like to do something more 
creative, shoot from the sidelines or above. 

Once you've established where the light is 
coming from and if you're happy with it, 
consider the background - sports arenas 
and stadiums are riddled with clutter. A 
simple clean background helps the action in 
the foreground stand out. 

Don't be afraid to get up and move. 

Motor racing is ideal for changing positions. 
If you keep on the move you'll end up with a 
larger variety of images. 







^ ^ Be proficient Frits van Eldik 

www.fritsvaneldik.nl 

While it's quite possible to create a portfolio of great but lucky shots, you 
want to be able to take striking images every time you head out with your 
camera. Shoot as much as you can, and so long as you understand why 
something hasn't quite worked or you missed a shot because you were 
taking a risk, these experiences will pay off. Your wastage rate will come down 
massively until you're shooting engaging shots on a regular basis. 





How we see an image defines us all as 
Brsfl photographers, and it's only our individual 
creativity that sets us apart. 

For example, the longest men's final in the 
history of Wimbledon, an incredible 4 hours 48 minutes, 
was in 2008. The clock on the scoreboard in the 
background showed 9.26pm, and in the almost darkness 
there was no way the flash-lit pictures of my colleagues 
would capture the whole picture. So by setting my camera 
at a very slow shutter speed and by trying to keep as still 
as possible, I fired the shutter at exactly the time I 
anticipated their flashguns. I was able to capture just one 
good frame from a final in 2008: Rafael Nadal being lit by 
another flash, illuminated in the darkness (below). 
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Amateur Filmmaker 







the UK’s newest eompetition for budding amateur filmmakers 



Your chance to enter 

TO COINCIDE with the launch of 
The Video Mode website, we're 
pleased to announce our new 
Amateur Filmmaker of the Year 
(AFOY) competition. AFOY 
challenges you to get creative with 
your filmmaking, and gives you the 
opportunity to win some fantastic 
prizes worth £10,000 in total. 



The competition is split into 
three rounds, each with its unique 
theme: Nature, Time and Love. To 
enter, submit a video no more 
than five minutes in length, of FID 
quality. You can shoot on any 
camera you'd like, and the content 
and editing are up to your 
imagination - so long as it fits 



the round's particular theme. 

Visit www.thevideomode.com to 
view the top videos, as well as the 
scores and a leaderboard for the 
overall competition. The winner 
will be the person with the most 
points after three rounds, who will 
win the overall prize as well as title 
of Amateur Filmmaker of the Year. 



Round Two: Time 

Get creative in this round by 
exploring the passage of time in 
different ways. Play with frame rates 
to speed up or slow down your 
footage, or capture a moment like a 
child's birthday party in a cinematic 
manner. For examples, go to 
www.thevideomode.com/examples. 



Rounds and dates 

Below is a list of the competition rounds, their themes and the dates you 
need to know. To view the results, visit www.thevideomode.com. When 
planning your entry, take into consideration the criteria of fulfilling the 
brief, creativity and technical excellence on which you'll be judged. 

Theme Opens Closes 

Round One: Nature 1 Aug 30 Sep 

Round Two: Time 1_0ct 31 Dec 

Round Three: Love IJan 28 Feb 

The overall winner will be announced in April 2016 

Visit www.thevideomode.com/afoy2 

to send us a link to your short film and to view the full terms and conditions 

THE VIDeO MODE Cation 



Prizes 

Enter to win your share of prizes worth over £10 000! 
Here’s what you couid receive: 



Round One 

Canon EOS 70 Mark II, worth 
£1,499.99 

Canon Legria Mini X, worth £329.99 

Round Two 

Canon EOS 50 Mark III, worth £2,499.99 
Canon Legria Mini X, worth £329.99 



Round Three 

Canon XC10 (with 128GB CFast card 
and reader), worth £1,999.99 
Canon Legria Mini X, worth £329.99 
Overall prize 
Canon Cinema EOS C100 Mark II, 
worth £3,599.99 




“We are thrilled to be working with 
such a successful and diverse 
group of photographers. Each one 
has helped set the bar in their genre 
and it is a pleasure to see their work 
realised on our papers.” 

Toby Herlinger 

Sales Director at Fotospeed 

. Stop Press; Fotospeed’s £29.99 
award winning Panoramic Paper 
Test Pack that allows you to print 
594 X 21 0mm from most A4 
printers... now includes 3 of the 
new Signature papers. 




Pin sharp imaging, a wide colour 
gamut and a high D-max are all 
achieved with Signature’s state of 
the art manufacturing technologies, 
in both the paper base and the ink 
receiving layer. 




Professional InkJet 
Media & Inks 



For samples or to find your 
nearest stockist please contact us 
Tel: 01 249 714 555 
Email: sales@fotospeed.com 




bignaiure 



and New Easybooks! 



CMMtoyof own pnserrUmportfcln tern ESn 



The new Fotospeed Signature range brings together five of 
the world’s leading photographers with four of Fotospeed’s 
most popular, award-winning fine art inkjet papers: 

Smooth Cotton 300, Natural Soft Textured Bright White 31 5, 
Platinum Baryta 300 and Platinum Etching 285. 




Joe Cornish - Smooth Cotton 300 

I aim to crystallise the endlessly varied light, 
colours and texture of nature in my landscape 
photographs. At the end of a chain of photographic 
processes, the print is the culmination and fulfilment 
of that effort, and the paper is critical to the success 
of the print. Fotospeed’s Smooth Cotton 300 is my 
paper of choice. 




Trevor & Faye Yerbury - Natural Soft Textured 
Bright White 31 5 

As traditional darkroom printers it has taken us 
many years to discover the right paper for our 
digital images that will capture and hold all of the 
shadow and highlight detail we demand. Natural 
Soft Textured Bright White is our preferred paper. 






John Swannell - Platinum Baryta 300 

As a photographer I aim to capture the spirit of 
my subject. While technology has changed over 
the years the one thing I feel remains the same is 
the importance of the printed image. Fotospeed’s 
Platinum Baryta bridges the gap between the 
traditional darkroom papers and todays digital 
media. I find that whilst it is known for reproducing 
superb B&W images it should never be under 
estimated as a paper for colour work. 




Charlie Waite - Platinum Etching 285 

Landscape photography is much about 
discovery and photographers can only fully relish 
the rewards of their efforts when seen in the form 
of a print. The paper used for that print has to 
be as carefully considered as the image made. 
Discovering Fotospeed’s Platinum Etching 285 
has been a revelation to me and has proved a vital 
tool in my ongoing quest to match 
pre-visualisation with end result. 
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BOOK ROUND-UP 2015 




Expanding 
Universe: 
Photographs from 
the Hubble Space 
Telescope 

by Charles F Bolden Jr, 
Owen Edwards, John 
Mace Grunsfeld and Zoltan 
Levay, Taschen, £44.99, 
hardcover, 260 pages, 

ISBN 978-3-83654-922-6 




THERE are 
numerous images 
that can make us 
question our place 
within society and 
the world. This is perhaps the 
key purpose of reportage and 
documentary; those twin genres 
can offer viewers a sense of 
empathy that helps us to connect 
with one another and assist us in 
witnessing events and people 
whom we may not otherwise 
encounter. It takes a special 
collection of images to give us 
some sense of place within the 
universe, and that's what we find 
with Expanding Universe. The 
images collected within this 
book all come from the Hubble 
Space Telescope, a feat of 
engineering that has not only 
helped astronomers get a better 
picture of the building blocks of 
the cosmos, but has also offered 
us a humbling account of just how 
small our place within the universe 
is. Expanding Universe is a 
gorgeous volume. Each image 
is, in the original sense of the 
word, awesome. There are not 
many books that can be said to 
leave you breathless, but this is 
certainly one of them. 



‘There are not 
many books that 
ean be said to leave 
yon breathless, 
but tbis is eertainly 
oneoftbem’ 



Books 

of the Year 2015 

There have been some extraordinary photography 
books released this year. Here’s just a small selection 
of the most interesting and engaging titles from 2015 



Lois Greenfield: Moving Still 

by William A Ewing, Thames & Hudson, £39.95, 
hardcover, 224 pages, ISBN 978-0-50051-805-2 

YOU MAY be work around today. Greenfield 
V unfamiliar with has been shooting for 40 years 

Lois Greenfield's and her career has found her 
^ - work. If so, being lauded as the pre- 

you're in luck, eminent photographer of 

not just because contemporary dance. 

of the publication of this first Greenfield's images are notable 




new monograph in 1 7 years, for the sheer beauty of their 
but also because you execution. Each frame exudes 
are about to elegance and passion. The 

discover one forms of the dancers are 
of the most perfectly captured as they 
fascinating spring mid-air against 

bodies minimalist backdrops. There are 
of very few photographers who 
could make this process look 
so effortless, yet Greenfield 
pulls it all together 
like a master. 
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BOOK ROUND-UP 2015 




Blue Ice 

by Alex Bernasconi, Papadakis, £30, hardcover, 204 pages, 
ISBN 978-1-90650-658-2 



Harry Gruyaert 

Thames & Hudson, £40, hardcover, 144 pages, 
ISBN 978-0-50054-448-8 



own planet we're 
beginning to see 
that Mars, as well 
as a host of other planets, carry 
qualities that are rather sinnilar 
to our own home world. The 
presence of water is a thrilling 
development in our quest to 
understand our galaxy, but that's 
not to say that our own planet isn't 
still capable of presenting us with 



seemingly alien environments. The 
Antarctic region is a vista that is at 
once sublime and hostile. It takes a 
special photographer to be able to 
convey these qualities in one, and 
Alex Bernasconi has achieved this 
with a series of beautiful images. 
There's a quality that draws you 
in, hypnotises you and makes you 
feel the cold on your skin. It's an 
extraordinary collection of pictures 
and one of the best on its subject. 



THIS thorough 
volume is actually 
the first-ever 
English-language 
monograph of 
Harry Gruyaert's work and it is a 
more than generous introduction. 
Harry's busy eye has travelled the 
length and breadth of the world, 
and the photographer has taken 
great pleasure in drawing out the 
striking interplays of primary 



colour and gorgeous light. 

There are some absolute gems 
contained within this book as 
Harry takes us on a colourful 
tour of the world, including India, 
Morocco and Egypt. The book 
opens with Gruyaert's eerie 
1972 series 'TV Shots' and 
ends with his recent digital 
imagery. This is a body of work 
that shows how some artists 
never lose their touch. 





Songbook Walker Evans: Depth of Field 

by Alec Soth, Mack Books, £40, hardcover, 144 pages, Prestel, £55, hardcover, 408 pages, 

ISBN 978-1-91016-402-0 ISBN 978-3-79138-223-4 



AMERICAN 
photographer Alec 
Soth is known - to 
quote The Guardian 
- for his 'offbeat, 
hauntingly banal images of 
modern America'. It's a perfect 
description. In Songbook, Soth 
adopts the role of community 
newspaper reporter. For two 
years, he travelled the US state 
by state while working on his 
self-published newspaper. 



The LDM Dispatch, as well as 
on assignment for The New 
York Times, among others. His 
journey took him to a variety 
of communities gathering at 
dances, meetings and festivals, 
all of which are populated by 
individuals who seem to be longing 
for a human connection. Soth's 
perfectly exposed and printed 
black & white images are 
breathtaking. They are eerie, 
beautiful and affecting. 



IN THE pantheon 
of great American 
photographers, it's 
perhaps Walker 
Evans who stands 
taller than most. His influence 
across the world of photography 
can be seen to this day. Evans' 
ability to draw the extraordinary 
from the quotidian has been near 
unequalled in all the years since 
his death. This stunning volume 
from Prestel does ample justice 



to the legend's work, and 
succeeds not just because of its 
reproduction of his more famous 
works, but because it takes the 
time to explore those images that 
have perhaps been overshadowed, 
such as his those taken in Florida's 
Gulf Coast. This is a vital volume 
for anyone serious about the 
history of photography. You can 
find an extensive interview with 
two of Walker Evans' colleagues 
on pages 40-44 of this issue. 
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Avoid a catastrophOp 
insure your equipment 





insurance Services 






Insure your 
camera and 
accessories 
today! 



o 

o 



COVER INCLUDES 

• Accidental damage 

Up to £25,000 worth of cover for your 
camera, equipment and accessories 

• Theft 

Cover for theft of your camera, equipment 
and accessories including from a vehicle 

• Hire in the event of a claim 
Hire cover included as standard whilst we 
replace or repair your camera 

• Full Worldwide Cover 

UK residents only required to be in the UK 
for 1 day in any period of insurance 



• Low excess 

Standard excess only £50 

• New for old replacement 

New for old on your specific camera available, 
including vintage or rare items 

• Public liability 

Protection for you against damage to another 
person or their property 

• Personal Accident 

Optional cover available to protect yourself 
when using your camera or equipment 

• Mechanical Breakdown 

Option to add Mechanical Breakdown cover on 
items purchased from new less than 5 years ago. 



Call now 0844 249 1902* 

www.amateurphotographer.co.uk/apprintad 



POLICYTERMS.CONDITIONS&EXCLUSIONS APPLY. FULL DETAILS CAN BE FOUND IN OUR POLICY DOCUMENT WHICH ISAVAILABLE ON OURWEBSITE. AMATEUR PHOTOGRAPHER INSURANCESERVICESISATRADING STYLE OFTHISTLE 
INSURANCE SERVICES LIMITED. AUTHORISED AND REGULATED BYTHE FINANCIAL CONDUCT AUTHORITY. A JLT GROUP COMPANY. REGISTERED OFFICE: THE ST BOTOLPH BUILDING, 138 HOUNDSDITCH, LONDON EC3A 7AW 

REGISTERED IN ENGLAND NO 00338645. VAT NO. 244 2321 96. 




The Societies' 2016 Photographic 
Convention, Trade Show & Awards 



lEurope's Largest ‘All-Welcome’ Photographic Convention 







PUT THE DATES IN YOUR DIARY NOW! 

Convention 20-24 January 2016 

Trade Show 22-24 January 2016 

Hilton London Metropole Hotel, Edgware Road, W2 1JU 






TAKE YOUR PHOTOGRAPHYTO THE NEXT LEVEL 
FREE Photographic Trade Show* 

Meet over 100 exhibitors - See all the latest cameras and other photographic 
gear. The three day Trade Show spanning the Friday to Sunday is a gathering of 
the who's who in the photographic industry, with major manufacturers eager to 
show you the latest in technology and design. 



WHAFS ON 

FREE* to ent«r Trad« Show 

A day of Masterclasses 
Superclasses 
Business School 
location Seminars 
Oualification Assessments 
20x1 Print Comp judging 
Awards Dinner 
Welcome Party 
Prize Draw Announcements 



''Absolutely inspiring as always. Really 
of classes and variety of things to see 
the generosity of other photographers 



MASTERCLASSES 

Don't miss out on the chance to start off 
the year with inspiration frorr some of 
tfie world’s best photographers. 

200 ftours of Masterclasses have been 
confirmed for the 201 6 Convention. 

Masterclass Tickets 

Day Pass from £50 
4 Day -ull Pass from £150 



good speakers os always. The selection 
and do ore first class. Most important is 
to shore their experience.” - Vicki Sharp 










Register for your tickets today! www.swpp.co.uk/convention/ 

*Pre-register before 1 5 January 201 6 to avoid £1 0 entry fee to Trade Show. 





60 Pall Mall. London SWIY 5HZ 
Tel. 0207 807 9990 
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wvw.richardcaplan.co.uk 



We Sell. Buy and Part-Exchange Premium Photo Equipment 
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TECHNOLOGY OF 2015 



Testbench 



Best features of 



2015 



Michael Topham and Andy Westlake take a look 
back over the camera developments made this year, 
and choose the advances in technology they like best 




In this comparison the high-resolution mode 
clearly gives a more detailed image 



High-resolution multi-shot mode 



Andy Westlake looks at a resolution-enhancing feature 
that appeared on a couple of cameras this year 



I SUSPECT most photographers have a pretty 
good idea of what they understand by a 
camera's resolution. It's the headline megapixel 
count, and a higher number equates to more 
captured detail (and is therefore 'better'). 

This year, however, we've seen a couple of 
cameras that confound this idea. By taking 
multiple frames in quick succession, they can 
produce visibly more-detailed images. How 
can this possibly work? 

To understand this, we need to consider how 
image sensors operate. The key point is that 
they record colour by placing red, green or blue 
filters over their light-sensitive pixels, so only 
one colour is recorded by each pixel. The filters 
are usually arranged in an RGBG Bayer pattern, 
and the full-colour image is reconstructed by a 
process known as demosaicing. 

However, the demosaicing process isn't 
perfect and can result in less-than-perfect 
pixel-level image quality. But what if it were 
possible to record all three primary colours at 
each image pixel? With demosaicing no longer 
necessary, image quality should be improved. 

Two cameras launched this year do just 



this - the Pentax K-3 II and the Olympus 
OM-D E-M5 II. Both of these can use their 
in-body image-stabilisation systems to shift the 
sensor by one pixel horizontally or vertically 
between shots. So by taking four exposures 
in succession while shifting the sensor by 
precisely one pixel each time, it's possible to 
record full-colour data at every point in the 
image. The E-M5 II goes a step further; after 
the first set of exposures it moves the sensor 
by half a pixel and repeats the process. This 
finer sampling of the scene allows an even 
higher-resolution image to be constructed, 
meaning the E-M5 II can output detailed 
40MP JPEG files using its 1 6MP image sensor. 

While this certainly works, giving cleaner, 
higher-resolution images that also have lower 
noise, it also has drawbacks. It requires neither 
the camera nor the subject to move during the 
process, which takes a second or so to 
complete. This means it's only suitable for static 
subjects, and the camera has to be fixed onto a 
sturdy tripod. It is therefore not currently a 
substitute for simply buying a camera with more 
pixels, although it can still be a useful tool. 



Olympus's OM-D 
E-M5 II can shoot 
40MP composite 
images 



Of course, this is just the first step. It's easy 
to see how a practical handheld version of this 
approach could be developed, using faster 
shooting rates to capture the sequence of 
frames more quickly, and more advanced 
image-stabilisation systems capable of 
applying the required pixel-level sensor shifts 
accurately on top of the usual adjustments 
for camera movement. I doubt this will come 
for a while yet, but I wouldn't be surprised to 
see it appear in cameras four or five years 
down the line. 

There's still a real question about whether 
anyone really needs this kind of resolution. The 
main point is that it allows you to zoom further 
into an image while viewing on-screen, or crop 
further for printing. It may not be essential, but 
it's nice to have the option without having 
to shell out for a high-resolution camera. 
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Built-in image stabilisation 



Michael Topham reveals how important built-in image 
stabilisation has become on Sony’s latest Alpha 7-series models 



A FEW years ago, Olympus broke new ground 
by revealing the world's first 5-axis image 
stabilisation system on the OM-D E-M5. 

Rather than compensating for camera shake 
by addressing two kinds of movement along 
the vertical and horizontal axes, this new 
in-camera mechanism looked to tackle five 
different kinds of movement, including 
horizontal shift, vertical shift and rotary motion 
as well as yaw and pitch. The idea behind this 
technology allowed any lens, whether it was 
optically stabilised or not, to be mounted to the 
body and be stabilised, together with any optics 
that might be attached via a mount adapter. 

Thorough testing of this 5 -axis system 
revealed that it worked exceptionally well. It 
allowed users to capture sharp images at 
incredibly slow shutter speeds, and brought an 
almost steadicam-like quality to handheld 
video. This stabilisation technology did present 
a question, though - how long would we have 
to wait until this advanced technology became 
available on a full-frame camera? 

The answer came at the end of last year 
when Sony announced its successor to the 
Alpha 7. The headline feature on the new 
Alpha 7 II was its 5-axis in-body stabilisation 
system - something that immediately had 
people asking if it were the same system as 
Olympus's. Glossing over the fact that the 
two companies entered into a technology 



partnership in 2012, Sony claims its 5-axis 
system is its own unique iteration of the 
technology. Sony's system compensates for 
the familiar pitch and yaw movements, and 
also corrects for movements of the camera 
vertically and sideways. The fifth axis 
corresponds to the rotational correction 
around the lens axis, which is crucial for video 
recording and ensuring high-resolution 
handheld images remain at their sharpest. The 
technology is clearly similar to Olympus's; the 
biggest difference is that Sony's system brings 
the stabilisation benefits to a full-frame sensor. 



The effectiveness of 5-axis IS 

I tested the 5-axis stabilisation system on the 
Alpha 7 II when it was first announced and 
have used it extensively on the Alpha 7R II and 
Alpha 7S II since. The effect is so powerful you 
immediately know when you have it switched 
on and it's clearly visible on the screen or 
through the viewfinder when shooting stills or 
recording video. It's particularly effective with 
the latter, turning what could otherwise be 
shaky handheld movie footage into smooth 
video that looks like it could have been 
captured with the camera mounted on a tripod. 

For me, though, it's the ability to shoot sharp 
images with extremely slow shutter speeds 
that makes it so valuable. Experimentation with 
Sony's 5-axis stabilisation has revealed that it's 




Sony introduced 
5-axis stabilisation into 
both the Alpha 7R II 
and Alpha 7S II in 2015 

possible to shoot sharp images of static 
subjects with a shutter speed as slow as 1/5sec 
when the focal length is set around 70mm. 

This is hugely beneficial in low-light situations. 
By being able to capture sharp shots at 
implausibly slow shutter speeds, it puts less 
demand on having to push the sensor to the 
extremes of its ISO range, which ultimately 
results in cleaner images with less noise. 

The level of customisation Sony provides on 
its Alpha 7-series cameras is excellent, and 
extensive testing of the 5-axis stabilisation 
system has taught me to set up one of the 
customisable buttons on the body so you have 
the option of turning stabilisation on and off in 
an instant. It would be nice to see a dedicated 
button on the body for it, but with space limited 
we expect it to remain a customisable option. 

To summarise, Sony's 5-axis image 
stabilisation is a very attractive feature and 
helps to set Sony's Alpha 7 series apart from 
its full-frame rivals. 



The rise of the viewfinder 

Andy Westlake looks into this year’s trend for bigger 
and better electronic viewfinders 



TFIE CAMERA market has changed 
dramatically over the past few years. As 
smartphones have become the tool of choice 
for casual shooters, manufacturers have shifted 
their attention to enthusiast photographers, 
as the only group still prepared to buy and 
carry actual cameras. With this comes a 
renewed focus on working out the particular 



features that photographers really want. 

One very welcome result of this has been 
a revival of the eye-level viewfinder. On the 
majority of new digital camera models, 
this now means an electronic, 
rather than optical one. And 
this year, electronic 
viewfinders have 



not only appeared on a greater variety of 
cameras than ever before, but have also got 
larger, sharper and generally better. 

So why does this matter? Well, to me, 
eye-level viewfinders are important creative 
tools. By focusing your attention purely on your 
composition and blanking everything else from 
your vision, they help you concentrate on 
setting up the shot. A useful side effect is that 



The Leica SLs TyeRes' 
viewfinder is the best 
we've ever seen 





holding the camera up to your eye also 
provides greater stability, reducing image blur 
from camera shake. 

Electronic viewfinders also give 1 00% 
coverage of your composition, and can overlay 
huge amounts of shooting information 
including useful tools like electronic levels and 
highlight clipping warnings. It's also possible to 
preview the effects of all your exposure 
settings - not just in terms of image brightness, 
but also depth of field, white balance and 
colour mode. This can make EVFs incredibly 
powerful creative tools. 

Types of finder 

On fixed-lens compacts, Sony has continued 
to work with its innovative pop-up viewfinder, 
which has appeared in cameras as diverse as 
the Cyber-shot DSC-HX90V pocket 
superzoom, the Cyber-shot DSC-RXIOO IV 
enthusiast zoom compact and the Cyber-shot 
DSC-RX1R II premium compact. This design 
has the advantage of keeping cameras small, 
although with no space for an eyecup it's more 
susceptible to glare in bright light. 

Canon seems finally to have woken up to the 
new trend, and has fitted a centrally mounted 
EVE to its latest enthusiast zoom compact, the 
PowerShot G5 X. The resultant 'shrunken 
DSLR' design has a lot to like about it, with 



the centrally mounted viewfinder being very 
natural to shoot with. 

Panasonic, meanwhile, has stuck with a 
corner-mounted viewfinder in its Lumix 
DMC-TZ70 travel zoom, but hugely increased 
the resolution compared to last year's TZ60. 
This alone makes for a much better shooting 
experience, although the EVF is still rather 
small. The Lumix DMC-FZ330 superzoom 
bridge camera, in contrast, gains a viewfinder 
that's both much bigger and sharper 
compared to its predecessor. 

When it comes to CSCs, the major 
manufacturers now seem to have settled on a 
two-tiered approach, with large finders on their 
top-end models that rival the optical finders on 
full-frame DSLRs, and slightly smaller ones on 
less expensive models that can still match the 
best APS-C DSLRs. Olympus, Panasonic and 
Sony have all put really excellent finders into 
cameras like the OM-D E-M5 II, Lumix 
DMC-GX8 and Alpha 7R II respectively. 

The outright best viewfinders we've seen, 
though, have come from a slightly surprising 
source; Leica. We were blown away by the 
3.7-million-dot unit on the Q (Typ 1 1 6) 
full-frame compact, and were pretty 
confident it wouldn't be matched for quite 
some time. So Leica promptly came out 
with a 4.4-million-dot 'EyeRes' EVF on 




Sony's uses a pop-up finder on the RX100 IV 



the SL (Typ 601 ) CSC that, with its 0.8x 
magnification, is the best viewfinder I've seen 
on any stills camera. Indeed, where once we 
might have praised a really good EVF for being 
almost as good as using a DSLR, we've now 
reached the point where DSLR finders look 
unsophisticated in comparison. 

This is all great news for photographers, 
as any tool that makes it easier to take the 
pictures you want has got to be a good thing. 
Even better, we'll surely see these ultra-high 
resolution panels appear in more cameras 
soon, especially as top-end models are due 
from the likes of Fujifilm, Olympus and 
Panasonic during 2016. 
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Grabbing stills from 4K movies 



Michael Topham explains the benefits of Panasonic’s 4K Photo 
technology and reveals where we may see it appear next 



A BUZZWORD that has been associated with 
many a new camera release this year has been 
4K. Panasonic is a manufacturer that has 
embraced 4K video within its line-up of 
cameras for a while now, and in the past year 
we've seen the latest Lumix models being 
rolled out with 4K Photo - a mode that allows 
users to extract high-resolution still images 
from video footage. 

Grabbing an 8MP still image from a clip of 4K 
movie footage might not seem like revolutionary 
technology, but Panasonic has been working 
hard to refine it and make it more accessible. 
Earlier this year we witnessed the introduction of 
three new 4K Photo modes: 4K Burst Shooting, 
4K Burst (Start/Stop) and 4K Pre-burst on the 
Panasonic Lumix DMC-G7. 

Having the option to pull an individual frame 
from a movie clip to create a high-resolution 
still image can be a very useful feature if you 
like to shoot fast action, sports or other fleeting 
moments where it's not always easy to trigger 
the shutter at the perfect moment. There will 
be some photographers who'll argue that 
taking a few minutes of video footage only to 
pick out the best frame later doesn't require 
the same level of skill or technical ability. 
However, it's technology we're starting to see 
photographers embrace and it's an innovation 
that certainly looks like it's here to stay. 

The idea behind Panasonic's three new 
4K Photo modes is to make the process of 



capturing a still image at the perfect time 
even easier. Whereas 4K Burst Shooting allows 
up to 29mins 59secs of continuous 4K 
recording at 30fps, which can be used just like 
a photo-burst mode by holding the shutter 
down, 4K Burst (Start/Stop) mode starts 
consecutive shooting with a single press of the 
shutter button and stops with a second press. 
This is ideal for shooting opportunities that 
require a longer waiting time. The 4K 
Pre-burst function is aimed at those who 
would like the camera to record 30 frames a 
second automatically before and a second 
after the shutter is pressed - a mode that can 
make all the difference between capturing a 
moment and missing it altogether. 

How does it work in practice? 

In use, an eight-second-long 4K burst takes 
approximately 4-5 seconds to process before 
a thumbnail of the clip you've just taken is 
revealed on-screen. Using the touchscreen 
you can then hold and scroll this thumbnail 
to the right to go through the 4K movie clip 
frame-by-frame to find your favourite from 
the burst sequence, before extracting an 
8-million-pixel image and saving it to the card 
as a JPEG using the camera's Menu/Set 
button. This might sound like a complex 
procedure, but it's actually very straightforward 
and doesn't take long to learn. 

While there's no denying that these new 4K 



Panasonic has 
made 4K Photo 
easily accessible 
via the drive dial 



Photo modes can make the difference 
between capturing a shot at the precise 
moment and missing it altogether, they have 
their caveats. The 4K Pre-burst mode, for 
example, is continuously recording to ensure 
you never miss a fleeting moment, but the 
downside of this is that it drains the camera's 
battery very quickly. Another area for 
improvement is the thumbnails that are 
displayed in the viewfinder. These initially 
appear in low resolution, and we'd prefer to 
see a high-resolution preview instantly in the 
viewfinder like those displayed on the screen. 

Panasonic's new 4K Photo modes are useful 
to have. They won't see use all the time, but 
when you find it difficult to fire the shutter at a 
certain moment they're a great help. The fact 
that Panasonic has also rolled out this 4K 
technology on the Lumix DMC-GX8 and 
Lumix DMC-FZ330 suggests we'll see more of 
it in the future, possibly on pocket compacts too. 
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• X-T10 

• XF16mmf/1.4RWR 

• XF16-55mmf/2.8 
RLMWR 

•XF90mmf/2RLMWR 
. XF35mmf/2RWR 



IT'S BEEN another busy year in photography, with all the nnajor 
manufacturers producing a range of new cameras and lenses. Indeed, 
at AP we've tested no fewer than 40 cameras and 36 lenses during the 
course of 201 5, along with sundry printers, flash systems and a huge 
range of assorted accessories. This puts us in an unrivalled position to take 
a look back and pick out the trends and highlights of the year. Across the 
following pages we'll look at what each manufacturer has been up to, and 
give our predictions for products we expect (or hope!) to see in 201 6. 



camera and lens makers has 
produced in the past year 



Fujifilm 



Development of Fujifilm’s 



X system continues apace 



FUJIFILM started the year with a couple of minor 
updates, in the shape of the XQ2 enthusiast 
compact and the X-A2 CSC. But this turned out 
to be merely a warm-up for the X-T1 0 - a really 
nice little camera that puts most of the best bits of 
last-year's X-T1 into a more affordable package. 

The Fujinon lens range has grown too. The XF 
1 6-55mm f/2.8 R LM WR is a fast standard zoom 
with absolutely stunning optics, while the XF 90mm 
f/2R LM WR and XF 1 6mm f/1 .4R WR are excellent 
portrait and fast wide primes respectively. But 
for most users, the latest XF 35mm f/2R WR is 
the most interesting of all, being an attractive 
weather-resistant lens at a very good price. 



Next year? 

Fujifilm's roadmap shows two exciting-looking 
lenses coming up - a 100-400mm telezoom and 
a 120mm f/2.8 Macro. But hopefully we'll also see 
a few affordable primes of the same ilk as the 
35mm f/2; I'd love to see a 1 6mm f/2.8 and 
a 70mm f/2. 5. It's also surely time for an update 
to the X-Prol CSC and we're looking forward to 
seeing what Fujifilm can add to its flagship camera. 



Key products 



Fujifilm's charismatic 
X-TIO CSC is one 
of our favourite 
cameras of 2015 



Best of the 



Andy Westlake takes a look 
at what each of the main 



brands 



2015 
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Canon's 50.6MP 
EOS SDSRisthe 
highest-resolution 
full-frame camera 
on the market 




Canon 

Canon has had a busy 
year, releasing a raft of 
new cameras and lenses 



CANON'S headline 
product was undoubtedly 
the 50.6MP EOS 5DS R, 
which is one of the finest 
DSLRs we've ever tested. 
Alongside its near twin, the 
EOS 5DS, it wrests back the 
'highest-resolution' crown after 
years of domination by Nikon 
and Sony. Canon's bread-and- 
butter products, though, are its 
consumer DSLRs, and this year 
the line has been split into two. 
We much prefer the EOS 760D 
to the simpler EOS 750D. 

Canon has also released three 
fine lenses for EOS users. The 
inexpensive EF 50mm f/1.8 STM is 
a nicely judged update to an ageing 
film-era design, and at the other end of 
the scale the stunning EF 35mm f/1 .4L 
II USM is a real improvement over its 
highly regarded predecessor. Meanwhile, 
the impressive EF 11 -24mm f/4L USM is the 
widest-angle rectilinear lens in the world. 

In the mirrorless market, the EOS M3 is a 
clear advance over the firm's previous efforts, 
and a much nicer camera for serious 
photographers. Canon's biggest problem, 
though, is that it's far behind the competition 
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The EF 
ll-24mm 
f/4L USM is 
a premium 
super-wide 
zoom for 
full frame 



in terms of its native lens range and really 
needs to address this sooner rather than later. 

Canon has also upgraded its line-up of 
enthusiast compacts with lin sensors for 
improved image quality. Flowever, its efforts 
have been a bit hit and miss; the G3 X 
superzoom is a rare misjudgement, let down 
by the lack of a built-in viewfinder. Meanwhile, 
the PowerShot G5 X is exactly what the G3 X 
should have been in terms of design (indeed, 
it's one of the nicest compacts on the market 
to use), while the G9 X is stylish and petite. 

Next year? 

With the Olympics in the summer. Canon will 
surely bring out an update to its EOS-1 D X pro 
sports camera shortly. Chances are that we'll 
also get an EOS 5D Mark IV, and perhaps a 
replacement for the EOS 6D. I'd also love to 
see a true enthusiast-oriented CSC and 
a revised G3 X, both with built-in electronic 
viewfinders, but I'm not holding my breath. 



• EOS 760D 

• EOS M3 

• PowerShot 03 X 

• PowerShot 05 X 

• PowerShot 09 X 

• EE35mmf/1.4LIIUSM 

• EE 50mm f/1.8 STM 

• EEll-24mmf/4LUSM 




Leica 



There’s only one rule with Leica - expect the unexpected 



IF I WERE to choose one word to describe 
Leica's year, it would be 'idiosyncratic'. The 
company announced an array of very 
different cameras, all of which are as 
individual as they are expensive. 

Leica's core business lies in its 
M-system rangefinders, and this year it 
has made two new models aimed at 
different types of purist photographer. 
The M Monochrom (Typ 246) is a 
unique black & white-only camera that's 
capable of shooting lovely images, while 
the M (Typ 262) has an ultra-quiet 
shutter and eschews offering either live 
view or video recording. 

For the professional photographer, 
there's the medium-format Leica S (Typ 
007) DSLR and the Leica SL (Typ 601 ) 
full-frame CSC, which are based around 
a similar minimalist control layout with 
only a few buttons and dials. They're 
impressive cameras, but distinctly 
unintuitive to use. 

Easily our favourite, though, is the Leica 



Q (Typ 1 1 6) full-frame compact. Indeed, 
with its astonishing electronic viewfinder 
and traditional controls, it may well be the 
most desirable fixed-lens camera on the 
planet. Sadly, at £2,900, it is well beyond 
the reach of most 
photographers. 

Next year? 

Second-guessing Leica is 
impossible, so it's barely 
worth trying. Like many 
others, though. I'd love to 
see an interchangeable- 
lens version of the Q, using 
either the rangefinder 
M-mount or 
the electronic 
SL mount. Or 
maybe a Q 
Monochrom; 
now that would 
be interesting 
indeed. 



Key products 



• Leica Q (Typ 11 6) 

• Leica SL (Typ 601) 

• Leica M Monoclirom 
(Typ 246) 

• Leica M (Typ 262) 

• Leica S (Typ 007) 




Panasonic 

A clear focus on 4K video 
is only part of Panasonic’s story 

TWO THEMES have emerged from Panasonic in 2015. First 
is a focus on including 4K video in all but the least expensive 
of its cameras, along with its unique 4K Photo mode for 
capturing 8MP stills. Second is a move towards including 
higher-resolution electronic viewfinders in many of its 
cameras, such as the Lumix DMC-TZ70 pocket travel 
zoom and the Lumix DMC-FZ300 bridge camera. 

Micro Four Thirds, though, is at the core of the firm's 
ambitions. Both the Lumix DMC-GF7 and G7 are capable 
within their own sectors, but it's the DMC-GX8 that really 
caught our attention. With both in-body image stabilisation 
and 4K recording, it's a great option for photographers who 
are also interested in shooting high-quality video. 

Panasonic has also been quietly building up a line of small, 
relatively inexpensive primes. At £1 59 the Lumix G 25mm f/1 .7 
Asph is especially good value, while the Lumix G 42.5mm 
f/1. 7 Asph OIS includes optical stabilisation. 




Lumix 




In 2015, 
Nikon 
has mainly 
concentrated 
on lenses 



Nikon 



Next year? 

Panasonic is planning on 
moving to 8K video, and 
I wouldn't bet against it 
arriving in a GH5 next year. 
An updated version of the 
FZ1000 superzoom also 
seems likely. A more 
left-field possibility might be 
a premium 'travel zoom' 
pocket compact combining 
a 1 in sensor with an 
extended zoom range 






Key products 



• Lumix DMC-TZ70 

• Lumix DMC-GX8 

• Lumix DMC-G7 

Lumix G 25mm f/1.7 Asph 
Lumix G 42.5mm f/1.7 
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Olympus 

Attractive new models have 



Key products 



iToughTG-4 



been added to the OM-D line • D II 



-D E-^ 



• M.Zuiko Digital ED 
7-14mmf/2.8 Pro 

• M.Zuiko Digital ED 8mm 
f/1.8 Pro fisheye 



OLYMPUS'S attention this year has been 
mostly on the Micro Four Thirds system, and in 
particular its OM-D range. Both the E-M5 II 
and E-M10 II are attractive updates that add 
interesting new features and improved 
controls while playing further with the retro 
styling that's the hallmark of the line. 

That's not to say compact cameras haven't got a look in. We've long been 
fans of the Tough series, and this year Olympus elevated it further by adding 
raw-format recording to the TG-4. This makes it the best underwater 
compact yet for enthusiast photographers. 

Naturally, a few new lenses have shown up too, the most interesting being 
the Pro line M.Zuiko Digital ED 7-1 4mm f/2.8. It's perhaps not quite as 
stellar optically as the existing 1 2-40mm and 40-1 50mm f/2.8 zooms, but 
it's still very good and the three together make a really 
strong line-up. For more specialist uses, there's also 
an M.Zuiko Digital ED 8mm f/1 .8 billed as the 
world's fastest fisheye. 



Next year? 

It can't be long before Olympus ventures into 
large-sensor compacts and I wouldn't be 
surprised to see it adopt the Four Thirds format 
to stand out from the lin crowd. I'd love to see 
a larger sensor in the Tough line, too, but that's 
probably over-optimistic. Finally, an OM-D 
E-MI II will surely show up some time in 201 6. 



I 



i 
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This year Nikon has focused 
on lenses, along with a 
couple of DSLRs 

ON THE face of it, Nikon has had an oddly 
quiet year. It started off with the D5500 
DSLR, which brings little new in terms of 
specification but has a sculpted monocoque 
design that makes it really nice to use. In 
comparison, the D7200 is a minor update 
to the D71 00 that adds a few useful new 
features, but mostly demonstrates how little 
can realistically be added to today's already 
fully featured DSLRs. Meanwhile, the 1 J5 
compact system camera has the nicest 
design we've seen in this series so far, but is 
still frustratingly simplistic to shoot with. 

Most of the company's activity has been in 
lenses, with new premium zooms for both 
DX and FX-format DSLRs. Both the AF-S 
Nikkor DX 1 6-80mm f/2.8-4E ED VR and 
AF-S Nikkor 24-70mm f/2.8E ED VR are 
big, chunky optics that feature optical 
stabilisation. In the run-up to next year's 
Olympics, though, much of the company's 
focus has been on long telephotos, with new 
500mm and 600mm f/4 primes joined by 
an interesting 200-500mm f/5.6 zoom, 
and the remarkably small AF-S Nikkor 
300mm f/4E PF VR that's based on Phase 
Fresnel lens technology. 

Next year? 

Nikon has already announced that it's 
developing a new professional DSLR, 
the D5, and a 
refresh of the 
entry-level 
D3300 is a 
certainty. 

However, its 
relative inactivity 
in 2015 
could hint at 
something big 
on the horizon. 

Might we see a 
new full-frame 
CSC, perhaps? 



Key products 



• D7200 

• D5500 

• 1J5 

• AF-S Nikkor 24-70mm 
f/2.8EEDVR 

• AF-S Nikkor 24mm 
f/1.8G ED 

• AE-S Nikkor DX16-88mm 
f/2.8-4E EDVR 
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TECH ROUND-UP 2015 



Testbench 



Ricoh & Pentax 

Ricoh is gearing up for the launch 
of its full-frame Pentax DSLR 

FOLLOWING its integration of Pentax, Ricoh now 
makes very few cameras under its own brand. However, 
it refreshed its APS-C enthusiast compact with the GR 
II - a nice little camera that adds built-in Wi-Fi and a 
smattering of other features to keep it up to date. 

The long-promised Pentax full-frame DSLR 
may have been delayed again, but the 
mid-range K-S2 and enthusiast K-3 
keep the brand going in the meantime. 

Both are interesting alternatives to 
Canon and Nikon, with impressive 
feature sets including in-body 
image stabilisation at very 
attractive prices. 

On the lens front, activity 
has focused on assembling a 
workable lens range for full 
frame, with 70-200mm f/2.8, 
150-450mmf/4.5-5.6and 
24-70mm f/2.8 zooms all 
appearing during 201 5. While 
the first two are original 
designs, the latter bears a very 
strong resemblance to Tamron's 
highly regarded 24-70mm f/2.8, 
with the same optical formula. 



Samsung 

Samsung has withdrawn from 
selling cameras in the UK 

AT THE end of last year, Samsung seemed to 
be on a roll, with the hugely accomplished 
NX1 premium CSC accompanied by a 
couple of very impressive fast-zoom lenses. 
But during the course of 201 5 it released 
just one new camera, the rather nice little 
NX500, and no lenses at all. 

At the end of November we learned that 
Samsung has decided to stop marketing 
and selling cameras in the UK - a move 
that appears to be reflected across the rest 
of Europe. It's sad news for anyone invested 
in the NX system, which Samsung only 
launched in 2009. 



Next year? 

That Pentax full-frame DSLR is now promised for the 
start of 201 6 - expect an announcement in time for 
the CP+ trade show in Japan in February. 

Pentax's lens roadmap suggests that 
it will be accompanied by a standard 
zoom, perhaps a 24-1 05mm f/4, 
and a rebadged version of the 
Tamron 1 5-30mm f/2.8 fast 
wideangle zoom. More full-frame 
lenses will surely follow. 



Key products 



• Ricoh GR II 

• Pentax K-S2 

• Pentax K-3 II 

• HD Pentax-D FA 24-70mm 
f/2.8 EDSDMWR 

• HD Pentax-D FA* 

70-200mm f/2.8 ED DC AW 

With a solid feature set 
at a good price, the 
K-S2 is an attractive 
mid-range DSLR 





Key products 



• dpO Quattro 

• 20mm f/1.4DGHSM Art 

• 24-35mmf/2 DG HSMArt 

• 24mmf/1.4DG HSMArt 



The NX500 turned 
out to be the last 
camera launched by 
Samsung in the UK 



SIGMA has continued 
its transformation from a 
supplier of inexpensive 
alternatives to camera-makers' 
zoom lenses, to a company that 
makes truly superb optics at a 
still-competitive price. This year has 
seen it add three full-frame DSLR 
lenses to its Art line-up, all of which 
we rated extremely highly. These 
include the world's first f/2 full-frame 
zoom - the 24-35mm f/2 DG HSM 
Art - and the world's fastest 20mm 
prime, the 20mm f/1.4 DG HSM Art. 

Along with the 24mm f/1 .4 DG HSM Art, these are no longer 
cut-price alternatives to Canon or Nikon, but instead are premium 
options in their own right. Meanwhile, the dpO Quattro compact 
has a superb fixed 21 mm equivalent wideangle lens. 

Next year? 

A number of Sigma's lenses are starting to look long in the tooth, 
and I expect to see the company revisiting its fast zooms for full 
frame, but with faster apertures or extended zoom ranges instead 
of like-for-like replacements. It's also about time for Sigma to start 
making native lenses for the Sony Alpha 7 series, but maybe it will 
wait until more rival full-frame CSC systems start to appear. 
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TECH ROUND-UP 2015 





Sony 



Sony has made a strong push 
to full frame in 2015 

FROM Sony's activity this year, it seenns to 
have decided that its future lies mainly along 
two strands: the RX line of enthusiast 
compacts, and the Alpha 7-series full-frame 
CSCs. Its key advances come on the back of 
two outstanding new image sensors - the 

20MP 'stacked CMOS' 
in the Cyber-shot 
DSC-RX100 
IV and the 
RX10 



and the 42MP full-frame BSI CMOS in the 
Alpha 7R II and Cyber-shot DSC-RX1R II. 

The new 1 in sensor is built for speed, and 
allows both ultra-fast shooting and high 
frame-rate video recording - the latter allowing 
slow-motion footage to be recorded. This fits 
especially well with the RX1 0 II bridge camera, 
although it's perhaps less useful in the RX100 
IV, with its much shorter lens. Sony's other 
interesting zoom compact is the Cyber-shot 
DSC-HX90V - a cute, pocket-sized 'travel 
zoom' that borrows heavily from the RX1 00 
design, including its pop-up viewfinder. 

Meanwhile, the Alpha 7R II is the most 
exciting camera of 201 5, with its new sensor 
providing an impressive combination of 
resolution, high ISO image quality and 

Sony's Alpha 7R II is without 
doubt the most exciting camera 
to appear during 2015 



sophisticated autofocus. The same sensor has 
found its way into the Cyber-shot DSC-RX1 R II 
premium compact, bringing equally stunning 
image quality. If there were any doubt over how 
serious a threat Sony has become to Canon and 
Nikon, these cameras should dispel it. 

Sony has also been developing its FE lens 
line-up, most notably with the lovely Distagon 
T* FE 35mm f/1 .4 ZA and the stunning FE 
90mm f/2.8 Macro G OSS. In contrast, there's 
been relatively little to cheer for Alpha-mount 
users, and no new APS-C E-mount cameras 
or lenses at all. 

Next year? 

Expect to see more FE full-frame lenses, as 
Sony pushes to build up the system that's 
captured the imagination of so many 

photographers. 



Key products 



Cyber-Shot RX1RII 
Cyber-shot RX100 IV 
Cyber-shot RX10II 
Cyber-shot HX90V 
Alpha 7R II 
Alpha 7S II 
T* FE35mmf/1.4ZA 

FE 90mm f/2.8 
Macro GOSS 



Updates to the 
Alpha 5100 and 
Alpha 6000 APS-C 
CSCs look due, but 
that doesn't 
necessarily mean 
they'll appear, as 
both are still towards 
the top of their 
class. About the 
only near certainty 
is the annual RX100 
update in May 
or June. 



The rest 

OUTSIDE of the main manufacturers, some interesting 
ideas have emerged. The DxO One is the French 
company's first foray into hardware, and is a small camera 
module that plugs into an iPhone via a rotating Lightning 
connector. It's a really interesting idea, and while it seemed 
promising but unfinished when we reviewed it in AP (26 
September), since then it has been improved by a major 
firmware upgrade and a series of camera app updates. 

Another intriguing product is the DJI Osmo, which is 
essentially the camera module and stabilising gimbal 
mount from the Phantom 3 drone attached to a grip for 
hand-held shooting. It's primarily a video camera, but the 
set-up could have applications for shooting long-exposure 
stills handheld. 

DxO has made its first camera, aptly named the One 





^ RUTO ► 
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THIRD-PARTY LENSES 



Samyang 

The Korean lens maker 
has expanded its line-up 



Key products 



• 21mmf/1.4 

• 50mmf/1.2 



KOREAN lens maker Samyang has ^ innmm f/? fi Marm 
traditionally focused on manual-focus , ' 

DSLR lenses, with 1 35mm f/2 and • 

100mm f/2.8 macro lenses arriving this 
year. But such lenses usually work better on compact system 
cameras, so if anything we're more excited by its 21 mm f/1 .4 and 
50mm f/1 .2 fast primes for APS-C mirrorless models. Next year. I'd 
expect to see more along these lines, and perhaps some full-frame 
lenses purpose-designed for the Alpha 7 system. 



Tamron 

Fast image-stabilised 
primes add a new string 
to Tamron’s bow 



Key products 



• SP35mmf/1.8 DiVC USD 

• SP45mmf/1.8 DiVC USD 




FOR A while, Tamron struggled to keep up with 
the innovation of its great rival Sigma, but 
it has now found its own direction. Like 
Sigma, it aimed upmarket and created 
some unique lenses. After last year's 
excellent 1 5-30mm f/2.8 Di VC USD 
wide zoom, the company ventured 
into a new line of primes that 
combine a decently fast f/1 .8 aperture 
with optical image stabilisation. In 
doing so, it aims to give the best of 
both worlds for low-light shooting, and 
we like the idea (and both lenses) a lot. 

Next year? 

It seems a given that Tamron will expand 
its range of SP f/1 .8 primes with more 
focal lengths. Based on the company's wish 
to serve both APS-C and full-frame users, 
28mm and 85mm lenses might be the 
logical next additions. 



Zeiss 

It’s been a busy year 
for a resurgent Zeiss 

ZEISS is one of the oldest brands in 
photography and this year has 
significantly expanded its line-up of 
high-quality optics. Its new Batis range is 
the first third-party autofocus alternative 
for Sony Alpha 7 owners, and both the Batis 25mm f/2 and 85mm 
f/1 .8 are absolutely superb. Zeiss also launched a modernised Milvus 
line of manual-focus lenses for full-frame DSLRs, with brand-new 
optical designs giving both the Milvus 50mm f/1. 4 and Milvus 85mm 
f/1 .4 truly stunning sharpness - if you can focus them accurately. 
Finally, the Loxia 21 mm f/2.8 is a compact wideangle prime for the 
Sony Alpha 7 range that's manual-focus only. 

A new 28mm f/1. 4 is already promised in the company's premium 
Otus line to go on sale in 201 6, and more Batis and Loxia lenses for 
the Alpha 7 are surely on their way. 



Key products 



• Batis 25mm f/2 

• Batis 85mmf/1.8 

• Loxia 21mm f/2.8 

• Milvus 50mm f/1.4 

• Milvus 85mm f/1 .4 
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PUZZLE PAGE 



Who said it? 

Match the quotes to these famous photographers 



Annie Leibovitz Abraham Lincoln Susan Sontag Henri Cartier-Bresson Helmut Newton Richard Avedon Diane Arbus Ansel Adams 




'The 

single 

most important 
component of 
a camera is 
the 12 inches 
behind it!’ 



'Your first 
10,000 
photographs 
are your worst’ 



'Photography 
is not 

something you 
retire from' 



'There are no 
bad pictures; 
that's just how 
your face looks 
sometimes' 



'If each photo 
steals a bit of 
the soul, isn't it 
possible that I 
give up pieces of 
mine every time 
I take a picture?' 



'The painter 
constructs, 
the photographer 
discloses' 



'I hate good 
taste. It's the 
worst thing that 
can happen to a 
creative person' 



1 never 
have taken 
a picture I've 
intended. They're 
always better 
or worse' 



Guess the eamera 

Test your knowledge by naming the make and model of all six cameras 
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Cam tech 



MAIL ORDER HQTLIHE: 



Open 9am — 9pm, 7 days a week 
www.camtechuk.com 



Spedafi^ ki fine pre-owned camoas, tens», tateoadns and acrassories 






NEXT DAY DELIVERY GUARAKTEED 






Digital Photography 



CANON EOS 50 BODY COMPLETE WITH BAH AND CHGR EXC+++ £325.00 

CANON EOS 7D BODY COMPLETE WITH ALL ACCESS MINT-BOXEO £399.00 

CANON EOS 7D BODY WITH BAH & CHARGER MINT- £365.00 

CANON EOS 650D BODY WITH 18-55 IS LENS MK II MINT BOXED £325.00 

CANON EOS 1 DS MK3 WITH BATT & CHARGER MINT- £99! 

CANON EOS ID MK3 COMPLETE WITH ALL ACCESS MINT-BOXEO £795.00 

CANON EOS 300 COMP WITH ALL ACCESS MINT-BOXEO £129.00 

CANON EOS 400D WITH BAH & CHARGER MINT-BOXEO £145.00 

CANON 430 EX SPEEDLITE MINT-CASEO £99.00 

CANON 430 EX MK II MINT- £125.00 

CANON 430 EX MK II TOTALLY AS NEW MINT BOXEO £129.00 

CANON 550 EX SPEEDLITE MINT-CASED £129.00 

CANON 550 EX SPEEDLITE ...EXC+ £80.00 

CANON 580 EX SPEEDLITE MINT-CASED £199.00 

CANON 580 EX MKII SPEEOLITE MINT-CASEO £225.00 

CANON MR-14EX MACROLITE MINT BOXEO £299.00 

CANON WET - E4 II WIRELESS FILE TRANSMIHER MINT BOXEO £199.00 

CANON BG-E1 BAT GRIP FOR EOS 300D ... MINT-BOXEO £35.00 

CANON BG-E3 BAH GRIP FOR EOS 350D/400D MINT-BOXEO £39.00 

CANON BG-E6 BAH GRIP FOR EOS 5D MKII ETC ... MINT £75.00 

CANON BG-E7 GRIP FOR EOS 7D MINT BOXEO £6! 

CANON BG-E11 GRIP FOR 5D MK3 MINT BOXEO £185.00 

FUJI X PR0 1 BODY COMPLETE MINT-BOXEO £395.00 

FUJI X-E1 BODY ONLY MINT BOXEO £195.00 

FUJI XI 00 COMPLETE WITH ALL ACCESSORIES MINT-BOXEO £299.00 

FUJI X10 COMPLETE WITH ACCESSORIES. MINT-BOXEO £195.00 

FUJI X20 COMPLETE WITH ACCESSORIES & CASE MINT BOXEO £295.00 

FUJI 18mm 12 R FUJINON BLACK LENS MINT BOXEO AS NEW £245.00 

FUJI EF-42 FUSHGUN FOR X PR01 MINT BOXEO AS NEW £139.00 

NIKON D610 BODY NEW “UNREGISTERED” .. NEW £895.00 

NIKON D600 BODY COMPLETE ONLY 3011 ACTUATIONS MINT BOXEO £799.00 

NIKON D7100 BODY ONLY 45 ACTUATIONS AS NEW MINT BOXEO £495.00 

NIKON D7200 BODY COMPLETE VERY LOW USE MINT BOXEO £659.00 

NIKON D3200 BODY & 18-55mm VR MK II LENS & GRIP MINT £245.00 

NIKON D3100 BODY & 18-55 VR LENS .MINT £199.00 

NIKON D5100 BODY WITH 18-55 VR LENS MINT BOXED £295.00 

NIKON D300 BODY COMPLETE WITH ALL ACCESS MINT BOXEO £269.00 

NIKON D200 BODY COMPLETE ONLY 3899 ACTUATIONS MINT - £199.00 

NIKON D90 BODY COMPLETE WITH BATT & CHARGER MINT- £195.00 

NIKON D80 BODY COMPLETE WITH ALL ACCESS .MINT- £165.00 

NIKON D80 BODY COMPLETE WITH ALL ACCESS .EXC+ £145.00 

NIKON D70S BODY CDMPLETE WITH ALL ACCESS MINT-BOXED £129.00 

NIKON D70 BODY COMPLETE MINT BOXEO £119.00 

NIKON D70 BODY WITH BAHERY & CHARGER MINT- £95.00 

NIKON SB700 SPEEOLIGHT MINT BOXEO AS NEW £199.00 

NIKON SB600 SPEEOLIGHT MINT- £125.00 

NIKON SB800 SPEEOLIGHT MINT-BOXEO £175.00 

NIKON SB900 SPEEOLIGHT COMPLETE MINT BOXEO £199.00 

SIGMA EM-140 DG NA - IHL MACRO FLASH MINT BOXEO £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT MINT BOXEO £95.00 

METZ 45 CL4 DIGITAL FLASH FOR NIKON MINT- £175.00 

SIGMA EF-530 OG ST ELECTRONIC FLASH IHL NIKON FIT....MINT BOXEO £75.00 

NIKON MC 36 REMOTE CONTROL MINT £79.00 

OLYMPUS E-PI 12MP + 14-42 LENS AND LEATHER CASE...MINT BOXED £149.00 

OLYMPUS E-PL5 WITH 14-42 LENS COMPLETE MINT BOXEO £199.00 

OLYMPUS 12mm F2 ZUIKO DIGITAL ED MICRO 4/3R0S MINT £399.00 

OLYMPUS 45mm FI .8 M ZUIKO DIGITAL MICRO 4/3RDS MINT £125.00 

OLYMPUS 60mm F2.8 MACRO M ED MICRO 4/3RDS MINT £275.00 

PANASONIC 45-75mm F4/5.6 LUMIX G X VARIO M 4/3RDS MINT £219.00 

PANASONIC 100-300mm 14.0/5.6 LUMIX G VARIO M 4/3rdsMINT BOXED £295.00 

SIGMA 10-20mm F4/5.6 DC EX HSM OLYMPUS 4/3R0S MINT+HOOO £245.00 

OLYMPUS 50mm F2 MACRO ZUIKO OIGITAL ED 4/3RDS MINT CASED £365.00 

OLYMPUS 12 - 60mm F2.8/4 SWD ZUIKO DIG ED 4/3RDS ...MINT CASED £445.00 

OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL EO 4/3R0S MINT £225.00 

OLYMPUS EC-20 TELECONVERTER FOR 4/3RDS MINT CASEO £245.00 

OLYMPUS EX - 25 EXTENSION TUBE 25MM MINT CASEO £95.00 

OLYMPUS HLD-4 BATTERY GRIP FOR E3 BOOY MINT £99.00 

OLYMPUS HLD-5 BATTERY GRIP FOR E620 BOOY MINT £39.00 

OLYMPUS HLD-6 BATTERY GRIP FOR 0MD-EM5 MINT BOXEO £145.00 

OLYMPUS FL-14 FLASH UNIT EXC++ BOXEO £69.00 

OLYMPUS FL- 40 FOR OLYMPUS DIGITAL MINT BOXED £59.00 

PANASONIC LUMIX DMC-GM1 16Mp WITH BATT & CHGR MINT- £145.00 

PANASONIC LUMIX DMC FZ200 COMPLETE ALL ACCESS ....MINT BOXEO £225.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS MINT BOXEO £145.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS MINT BOXEO £115.00 

SIGMA 60mm 12.8 DN ART LENS EXC++ BOXED £79.00 

SONY DSC-HX90V COMPLETE VERY LOW USE MINT BOXEO £275.00 

SONY DT 30mm F2.8 MACRO SAM LENS MINT BOXEO £115.00 

SIGMA 1.4 APO EX DG TELECONVERTER FOR SONY MINT BOXEO £125.00 

SONY ALPHA HVL-F36AM FLASH GUN MINT CASEO £129.00 

Canon Autofocus, Digital Lenses, Canon FD 



CANON EOS 1 BODY 
CANON EDS IN BODY 
CANON EOS 1NRS BODY 
CANON EOS 3 BODY 

CANON 16 -35mm 12.8 USM “L” MK2... 
CANON 17- 40mm F4USM “L"WITHHOOO 



...EXC+ £99.00 
.EXC+ £145.00 
EXC++ £195.00 

EXC++ £99.00 

....MINT BOXEO £875.00 
...MINT-CASEO £399.00 



CANON 1 7 - 40mm F4 USM “L" WITH FILl ER MINT BOXEO £425.00 

CANON 24 - 70mm F2.8 USM “L” MKI MINT BOXEO AS NEW £695.00 

CANON 24 - 105mm 14 USM “L” IMAGE STABILIZER MINT £475.00 

CANON 28 - 80mm 12.8/4 USM “L” EXC++CASEO £375.00 

CANON 28 - 300mm 13.5/5.6 USM “L” 

IMAGE STABILIZER MINT-BOXED £1,275.00 I 

CANON 70 -200mm 14 USM “L” MINT BOXEO £365.00 | 

CANON 70 - 200mm 14 USM “L” IMAGE STABILIZER.... 

CANON 70 - 200mm 12.8 USM “L” IS IMAGE STABI MKI ....MINT CASEO £875.00 

CANON 70 - 200mm 12.8 USM “L” MINT BOXEO £745.00 

CANON 100 - 400mm 14 USM “L” IS IMAGE STABILIZER ....MINT BOXEO £799.00 

CANON 14mm 12.8 USM “L” MINT-BOXEO £795.00 

CANON 35mm 11.4 USM “L” SUPERB SHARP LENS MINT BOXEO £775.00 

CANON 50mm 11 .2 USM “L” LATEST MINT CASEO £699.00 

CANON 300mm 14 USM “L” IMAGE STABILIZER MINT CASEO £799.00 

CANON 400mm 15.6 USM “L” WITH HOOD & CASE MINT BOXED £745.00 

CANON 500mm 14 USM “L” IMAGE STABILIZER MINT-CASED £3,375.00 

CANON 15mm 12.8 EF FISHEYE MINT BOXEO AS NEW £379.00 

CANON 28mm 12.8 E/F .MINT £195.00 

CANON 50mm 11.4 USM MINT BOXEO £175.00 

CANON 50mm 11.8 MARK 1 (VERY RARE NOW) .MINT £135.00 

CANON 50mm 11 .8 MKII ..MINT- £59.00 

CANON 60mm 12.8 USM MACRO LATEST MINT BOXEO £265.00 

CANON 100mm 12 USM MINT- £265.00 

CANON 1 00mm 12 USM EXC++ £225.00 

CANON 17 - 55mm 12.8 USM IMAGE STABILIZER MINT- £399.00 

CANON 17 - 55mm 12.8 USM IMAGE STABILIZER + HOOD...MINT BOXEO £425.00 
CANON 17 - 85mm 14/5.6 IMAGE STABILIZER MINT BOXEO £169.00 

CANON 18 - 55mm 13.5/5.6 MK II MINT £59.00 

CANON 18 - 200mm 13.5/5.6 EF-S IMAGE STABILIZER MINT+HOOO £299.00 

CANON 28 - 90mm 14/5.6 USM ... MINT £69.00 

CANON 28 - 105mm 13.5/4.5 USM .MINT £145.00 

CANON 28 - 135mm 13.5/5.6 USM IMAGE STABILIZER MINT BOXEO £195.00 



CANON 35 - 80mm 14/5.6 EF MKIII MINT £39.00 

CANON 70 - 300mm 14.5/5.6 USM 00 IMAGE STABILIZER . MINT-BOXEO £495.00 

CANON 75 - 300mm 14.5/5.6 MINT £89.00 

CANON 75 - 300mm 14.5/5.6 USM MKII MINT £129.00 

CANON 100 - 300MM 14/5.6 USM MINT- £95.00 

CANON EF25 II EXTENSION TUBE MINT BOXEO £79.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM MINT BOXEO £99.00 

CANON EF 1.4X EXTENOER MK I MINT £159.00 

CANON EF 1.4X EXTENOER MK II MINT CASEO £185.00 

CANON EF 2.0X EXTENOER MK I MINT BOXEO £175.00 

CANON EF 2.0X EXTENOER MK II MINT BOXEO £185.00 

CANON EF 2.0X EXTENOER MK II MINT CASEO £179.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM MINT- £99.00 

KENCO TELEPLUS PRO 300 DGX 2.0 TELECONVERTER MINT BOXEO £159.00 

TELEPLUS MC7 7 ELEMENT 2X TELECONVERTER MINT- £75.00 

TELEPLUS 2X CONVERTER CANON A/F MINT- £45.00 

OUANTERAY 2X TELECONVERTER FOR CANON A/F MINT- £59.00 

CANON ST-E2 SEEDLITE TRANSMIHER MINT BOXEO £125.00 

CANON 540 EZ FLASH + INST MINT BOXEO £69.00 

CANON 540 EZ FUSH + INST MINT- CASEO £59.00 

CANON 420 EZ FUSH MINT CASEO £39.00 

CANON ANGLE FINOER B MINT BOXEO £79.00 

CANON ANGLE FINOER C MINT BOXEO £99.00 

CANON LC3 TRANSMITTER AND RECIEVER. MINT £115.00 

SIGMA 4.5mm 12.8 EX DC HSM CIRCUUR FISHEYE MINT CASED £475.00 

SIGMA 10mm 12.8 EX DC FISHEYE HSM MINT BOXED £345.00 

SIGMA 50mm 11.4 EX DG HSM UTEST MINT £199.00 

SIGMA 17 - 35mm 12.8/4 EX HSM APHERIC MINT- £179.00 

SIGMA 70 - 200mm F2.8 APO EX OG MACRO MINT-BOXEO £245.00 

SIGMA 150 - 500mm 15.6/6.3 DG HSM OS STABILISER MINT-BOXEO £475.00 

SIGMA 170 - 500mm 15/6.3 APO COMP WITH HOOD MINT-BOXED £299.00 

TAMRON 14mm 12.8 SP ASPHERICAL WIDE ANGLE MINT CASED £345.00 

TAMRON 10-24 13.5/4.5 A/F SP LD Di ASPHERIC VR MINT BOXED £225.00 

TAMRON 28 - 300mm 13.5/6.3 l/F LO DI ASP VIB CONTROLMINT BOXED £375.00 
TOKINA 10 -17mm 13.5/4.5 ATX DX FISHEYE (UTEST) MINT £299.00 

Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX G2 BODY EXC++B0XED £365.00 

CONTAX G2 BODY EXC++ £345.00 

CONTAX TlX TITANIUM COMPACT + LUTHER CASE MINT CASEO £299.00 

CONTAX 21mm 1 2.8 BIOGON BUCK WITH FINDER MINT BOXED £499.00 

CONTAX 21 mm 12.8 BIOGON WITH FINOER. MINT BOXEO £499.00 

CONTAX 28mm F2.8 BIOGON “G” + HOOO,CAP MINT BOXEO £275.00 

CONTAX 45mm 12 PUNNAR “G” BUCK + B&W FILTER MINT BOXEO £295.00 

CONTAX 90mm 12.8 SONNAR “G” BUCK +B&W FILTER MINT BOXEO £245.00 

CONTAX 90mm 12.8 SONNAR “G” + HOOD,FILTER,CAP MINT CASEO £195.00 

CONTAX 35 - 70mm 13.5/5.6 “G” VARIO-SONNAR T* MINT BOXEO £395.00 

CONTAX TU 140 FUSH FOR G1/G2 MINT CASEO £65.00 

CONTAX TU 200 FUSH FOR G1/G2 MINT CASEO £69.00 

CONTAX TU 200 FUSH FOR G1/G2 BUCK MINT BOXEO £79.00 

CONTAX GDI DATABACK FOR CONTAX T3 MINT-BOXEO £69.00 

CONTAX FIT YASHICA 28MM F2.8 SUPERB CONDITION MINT £65.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD MINT £195.00 

CONTAX 300mm F4 TELE TESSAR AE MINT- £295.00 

CONTAX 28 - 70mm F3.5/4.5 VARIO SONNAR T* MM MINT BOXEO £295.00 

CONTAX TU 280 FUSH .MINT- £95.00 

RICOH GR1V COMPLETE IN BOX MINT-BOXEO £345.00 

Leica ‘M’, ‘R’ & Screw & Binoculars 

LEICA M9P BUCK BODY ONLY 5217 ACTUATIONS MINT-BOXED £2,275.00 

LEICA M8 NEW SHUnER FULL LEICA SERVICE EXC++B0XED £825.00 

LEICA M7 BUCK BODY UTE MODEL MINT BOXED £1,295.00 

LEICA M6 J WITH ELMARIT M ANNIVERSARY SET MINT BOXED £3,250.00 

LEICA M6 PARTNER AKTION 1996 LTD EDITION BODY MINT BOXED £995.00 

LEICA M2 BODY COMPLETE WITH INST BOOK MINT-BOXEO £795.00 

LEICA M2 BODY WITH CASE EXC++CASED £595.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970 MINT- £425.00 

LEICA MDA BODY SER NO 14111XXCIRCA 1975-76 EXC++ £399.00 

LEICA II & 50MM F2 NICKEL ELM (“FROM A COLLECTION”) EXC++ £365.00 

LEICA IIF RED DIAL BODY (“FROM A COLLECTION”) EXCX+++ £245.00 

LEICA IIIA STANDARD WITH 5CM F2 COLL SUMMITAR EXC+++ £365.00 

LEICA III BODY RULLY NICE CLEAN BODY WITH CASE MINT- £295.00 

LEICA me BODY WITH CASE EXC++ £195.00 

LEICA me RED BLIND RARE EXC++ £375.00 

LEICA CL BODY MINT- £445.00 

LEICA C LUX 2 COMPLETE ALSO LEATHER CASE MINT BOXEO £299.00 

ZEISS 21mm F4.5 BIOGON ZM MINT BOXED AS NEW £699.00 

LEICA 16,18,21mm F4 ASPH M TRI-ELMAR 6 BIT LATESTMINT BOXED £2,475.00 
LEICA 21mm F4 SUP ANGULON + M ADAP + FINDER ....MINT IN KEEPER £895.00 
LEICA 35mm F2 SUMMICRON ASPH BUCK 6 BIT UTESTMINT BOXED £1,495.00 

LEICA 35mm 12 SUMMICRON MINT BOXED £1,095.00 

LEICA 35mm 13.5 SUMMARON M WITH LEICA FILTER MINT- £325.00 

LEICA 35mm 13.5 SUMMARON M WITH SPECS MINT- £395.00 

LEICA 50mm 12 SUMMICRON BUCK 11826 MINT BOXEO £895.00 

LEICA 50mm 12 SUMMICRON 6 BIT UTEST MINT BOXED £1,095.00 

LEICA 50mm 12 SUMMICRON CHROME SER NO 36301## .... MINT+HOOO £995.00 

LEICA 50mm 12 SUMMICRON BUCK COMP WITH HOOD MINT BOXED £850.00 

LEICA 50mm 12 SUMMICRON CHROME M FIT EXC+++ £575.00 

LEICA 50mm 12 SUMMICRON CHROME M FIT MINT £595.00 

LEICA 50mm 12 CLOSE FOCUS SUMM + SPECS EXC++ £595.00 

LEICA 50mm 12.5 SUMMARIT M UTEST 6 BIT MINT BOXED AS NEW £745.00 

LEICA 5cm F3.5 COLUPSABLE ELMAR FOR M 13339## MINT- £299.00 

LEICA 5cm 13.5 ELMAR RED SCALE MINT- £345.00 

LEICA MACRO 90mm 14 ELMAR BUCK 11633 MINT BOXED £1,295.00 

LEICA 90mm 12.5 SUMMARIT M 6 BIT UTEST + HOOD MINT CASED £875.00 

LEICA 9cm, 14 ELMAR COLL FOR M MINT- £199.00 

LEICA 135mm 14.5 HEKTOR EXC+ £75.00 

VOIGTUNDER BESSA T 101ST ANNIV HELIAR SET BLUE MINT BOXEO £795.00 

VOIGTUNDER BESSA R BODY BUCK MINT BOXED £195.00 

VOIGTUNDER 25mm 14 COL SKOPAR VM MINT-BOXEO £275.00 

VOIGTUNDER 28mm 12 VM ULTRON WITH HOOD MINT BOXED £325.00 

VOIGTUNDER 35mm 12.5 VM COLOR-SKOPAR Pll MINT BOXED £225.00 

VOIGTUNDER 50mm 11.1 VM WITH HOOD M MOUNT MINT BOXEO £495.00 

VOIGTUNDER 50mm 11.5 NOKTON + LEICA M RING MINT BOXED £375.00 

VOIGTLANDER 21mm 114 COL SKO FINDER + M RING MINT- £295.00 

VOIGTUNDER 15mm FINDER MINT- £79.00 

VOIGTUNDE 40mm FINDER MINT BOXED £75.00 

VOIGTUNDER 75mm FINDER MINT BOXED £89.00 

VOIGTUNDER BESSA R GRIP FOR R,R2,R3 ETC MINT BOXEO £49.00 

LEICA UNIVERSAL POURING FILTER KIT M(13356) MINT BOXEO £225.00 

LEICA M GRIP FOR M7/M6/M6TTL ETC MINT- £49.00 

CANON 28mm F3.5 SERENAR SCREW MINT- £175.00 

LEICA 35mm F2.8 SUMMARON SCREW L39 MINT- £499.00 

LEICA 35mm F3.5 SUMMARON SCREW MINT- £299.00 

LEICA 5cm FI .5 SUMMARIT SCREW MINT- £365.00 

LEICA 5mm F2.8 COLUPSIBLE ELMAR SCREW MINT- £299.00 

LEICA 5cm F2 SUMMARIT SCREW MINT-KEEPER £299.00 

LEICA 5cm F2 SUMMITAR COLL + M MOUNT EXC++IN KEEPER £275.00 

LEICA 135mm F2.8 ELMARIT M WITH SPECS MINT- £299.00 

LEICA 135mm F4.5 HEKTOR + HOOD M MOUNT EXC++ £99.00 

LEICA 135mm F4.5 HEKTOR IN KEEPER EXC+++ £199.00 

LEICA FIT OALLMEYER 13.5CM F4.5 DALRAC EXC+++ £375.00 

LEICA 90mm F4 ELMAR BUCK SCREW EXC++ £145.00 

LEICA 135mm F4.5 HEKTOR + HOOD SCREW EXC++ £99.00 



LEICA SF24D FUSH MINT BOXED £189.00 

LEICA FONOR BUCK RANGEFINDER MINT-CASED £175.00 

LEICA WINDER M4-? FDR M4 ETC MINT-BOXED £145.00 

LEICA R8 BODY BUCK MINT-BOXED £425.00 

LEICA R5 BODY BUCK .MINT- £225.00 

LEICAFLEX SL BODY CHROME MINT-BOXED £245.00 

LEICAFLEX BODY CHROME .MINT- £195.00 

LEICA 50mm F2 SUMMICRON ROM LENS 11345 MINT-BOXED £445.00 

LEICA 50mm F2 SUMMICRON R 2 CAM .. MINT £199.00 

LEICA 180mm F4 ELMARIT R 3 CAM EXC++ £345.00 

LEICA MOTORWINDER AND STRAP FOR R6 ETC MINT BOXED £145.00 

LEICA ULTRAVID 8 X 42 BINOCUURS BUCK MINT- £695.00 

LEICA 10 X 40 TRINDVID BA WITH CASE & MANUAL MINT-BOXED £495.00 

Medium & Large Format 



HASSELBUD 30mm 13.5 DISTAGON CUT* 

HASSELBUD40mm14DISTAG0NT*CFE 

HASSELBUD 150mm 14 SONNAR T*C1i 

HASSELBUD 180mm 14 SONNAR CUT* 

HASSELBUDPM45.... 

HASSELBUDPM90 



...MINT-CASEO £1,975.00 
....MINT BOXEO £1,295.00 
....MINT BOXED £499.00 
....MINT CASED £695.00 
....MINT BOXED £265.00 
....MINT BOXED £225.00 



BRONICA 45mm F4 RF LENS FOR RF645 WITH FINOER MINT BOXED £325.00 

BRONICA 40mm F 4 PE LENS TOTALLY AS NEW MINT BOXED £195.00 

BRONICA 40mm F4 ZENZANON FOR ETRS/ETRSI MINT- £159.00 

BRONICA 50mm F2 8 ZENZANON MC EXC+++ £99.00 

BRONICA 110mm F4 MACRO LENS PS .MINT- £295.00 

BRONICA 150mm F3.5 ZENZANON E MC MINT BOXED £99.00 

BRONICA 150mm F3 5 ZENZANON E MC .... MINT £89.00 

BRONICA 150mm F4E ...MINT- £89.00 

BRONICA ETRS1 120 BACK MINT BOXED £69.00 

BRONICA POUROID BACK FOR ETRSI, ETRS ETC MINT BOXED £59.00 

BRONICA AEII METERED PRISM EXC+ £75.00 

BRONICA PUIN PRISM FOR ETRS/ETRSI MINT £75.00 

BRONICA PUIN PRISM FOR ETRS/ETRSI EXC++ £59.00 

BRONICA ROTARY PRISM FINOER FOR ETRS, ETRSI ETC MINT- £75.00 

BRONICA SPEEDGRIP FOR ETRS/ETRSI MINT- £45.00 



NIKON 35 - 105mm 13.5/4.5 A/F WITH MACRO MINT £129.00 

NIKON 35 - 135mm 13.5/4.5 A/F + HOOD MINT- £129.00 

NIKON 55 - 200mm 14/5.6 IF-ED DX AF-S VR MINT £115.00 

NIKON 55 - 200mm 14/5.6 IF-ED DX AF-S MINT BOXED £89.00 

NIKON 70 - 200mm F4 G EO VR UTEST MINT BOXED £725.00 

NIKON 70 - 200mm 12.8 IF-ED AF-S VR MINT BOXED £945.00 

NIKON 75 - 300mm F4.5/5.6 A/F D WITH HOOO + CASE.... MINT- BOXED £125.00 

NIKON 70 - 300mm 14.5/5.6 “G” IF-ED AF-S VR MINT BOXED £315.00 

NIKON 80 - 400mm F4 “D” ED AF VIB RED VR MINT BOXED £695.00 

NIKON TC17E MKII 1.7X TELECONVERTER MINT BOXED £225.00 

NIKON TC20E AF-1 2.0X TELECONVERTER MINT-BOXED £129.00 

NIKON TC20E II AF-S TELECONVERTER MINT- £195.00 

NIKON TC20E III AF-S TELECONVERTER UTEST MKIII MINT BOXED £315.00 

NIKON SB 28 SPEEOLIGHT MINT-BOXED £65.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT MINT BOXED £69.00 

SIGMA 30mm FI .4 EX DC HSM NIKON FIT MINT BOXED AS NEW £199.00 

SIGMA 50mm F2.8 MACRO EX A/F “D” MINT BOXED £145.00 

SIGMA 105mm 12.8 EX MACRO MINT CASED £175.00 

SIGMA 10 - 20mm 14/5.6 EX DC HSM MINT BOXED £245.00 

SIGMA 12 - 24mm F4.5/5.6 EX DG HSM II UTEST MODEL..MINT BOXED £445.00 
SIGMA 15 - 30mm F3.5/4.5 EX DG ASPHERICAL & HOOD....MINT BOXED £199.00 

SIGMA 17 - 35mm F2.8/4 EX ASHERICAL EXC++B0XED £159.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S MINT-BOXED £699.00 

SIGMA 70 - 200mm F2.8 MKII APO EX DG MACRO MINT BOXED £395.00 

SIGMA 135 - 400mm F4.5/5.6 “D” APO EXC++ £275.00 

SIGMA 150 - 500mm 15.6/6.3 DG HSM OS STABILISER MINT BOXED £485.00 

TAMRON 17 - 50mm F2.8 XR DI II VC WITH MOTOR MINT BOXED £265.00 

TAMRON 18 - 200mm F3.5/6.3 IF ASPHERIC XR DI II MINT BOXED £89.00 

TAMRON 28 - 75mm 12.8 IF SP XR Di MACRO + HOOD MINT- £195.00 

TAMRON 28 - 300mm F3.5/6.3 l/F LD DI ASPHERIC VC MINT+HOOD £299.00 

TAMRON 55 - 200mm F4/5.6 LD MACRI DI II MINT BOXED £99.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO OX MINT BOXED £275.00 



Nikon Manuai 

I NIKON F3 HP BODY SUPERB CONDITION 



...MINT-CASED £395.00 



BRONICA MOTOR WINDER E 


EXC+++ £89.00 


NIKON F3 BODY 


EXC++ £275.00 


BRONICA 150mm F3 5 ZENZANON S 


MINT- £165.00 


NIKON F3 HP BODY 


EXC++ £199.00 


BRONICA 65mm F4 ZENZANON PS FOR SQ 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ 

BRONICA 150mm F4 PS ZENZANON FOR SQ 


.MINT-CASED £145.00 
.MINT-CASED £365.00 
.MINT-CASED £145.00 


NIKON F2A BUCK BODY BODY 

NIKON F2PH0T0MIC BODY CHROME 

NIKON FM2N CHROME 


MINT-BOXED £365.00 

MINT- £275.00 
MINT- £245.00 


BRONICA PRISM ME METERED FOR SQA/SQAI 

BRONICA SPEED GRIP FOR SQA/SQAI 

MAMivA c Dnnv 


...MINT- £89.00 
...MINT- £59.00 

MIMT C77R nn 


NIKON FE2 BODY CHROME 

NIKON FE2 BLACK BODY 


EXC++ £145.00 
EXC++ £145.00 


IvlAIVIIYA D dUUY 

MAMIYA 6 MF WITH 75mm 13.5 LENS VIRTUALY UNUSED. 

MAMIYA 50mm 14 “G” LENS FOR MAMIYA 6 

MAMIYA 150mm F4.5“G” WITH HOOD 


.IVIINh t//9.UU 

..MINT £875.00 
..MINT BOXED £399.00 
..MINT BOXED £365.00 


NIKON FE CHROME BODY 

NIKKORMATFT2 CHROME BODY 

NIKON F3 CF 20 BERGUNDY CASE FOR F3 

NIKON 24mm F2.8 AIS 


MINT- £125.00 
MINT- £165.00 

MINT- £69.00 

MINT- £195.00 


MAMIYA 43mm F4.5 WITH FINDER & HOOD FOR 7/711 


..MINT BOXED £799.00 


NIKON 28mm F2.8 AIS 


MINT- £165.00 


MAMIYA 150mm F4.5 WITH HOOD FOR 7/711 


..MINT BOXED £395.00 


NIKON 28mm F3.5 AIS 


MINT- £125.00 


MAMIYA 150mm F4.5 + HOOD FOR MAMIYA 7/711 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ 


MINT £425.00 

MINT £199.00 


NIKON 45mm F2.8GN NIKKOR 
NIKON 50mm FI .2 AIS 


MINT- £199.00 
MINT- £395.00 


MAMIYA 250mm F4.5 LENS FOR RZ 


MINT- £195.00 


NIKON 55mm FI .2 /I 


MINT £365.00 


MAMIYA 150mm F3.5 A/F FOR 645 A/F 

MAMIYA 210mm F4 SEKOR C FOR 645 


MINT £299.00 

..MINT CASED £195.00 


NIKON 50mm FI .8 AIS SERE 
NIKON 50mm 11 .4 Al 


MINT- £59.00 
MINT- £159.00 



MAMIYA 180mm F4.5 SEKOR FOR RB MINT £169.00 

MAMIYA 220 BACK FOR RZ 67 . .MINT- £95.00 

PENTAX 55mm F3.5 TAKUMAR SMC FOR 6X7 .MINT- £195.00 

PENTAX 55mm F2.8 FOR PENTAX 645 MINT BOXED £199.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER ANO HOOD MINT- £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008 MINT- £575.00 

ROLLEIFLEX 2.8F WITH PUNNAR LENS.... .MINT- £895.00 

WISTA TYPE N 4X5 MOUNT ROLL FILM HOLDER FDR 6X7 .... MINT-BOXED £75.00 
YASHICAMAT 124G FIT SUN TELE ADAPTOR KIT MINT CASED £55.00 

YASHICAMAT 124G WIDE ANGLE ADAPTOR KIT MINT-CASED £85.00 

YASHICAMAT 124G TWIN LENS REFLEX CAMERA NEW UNUSED £299.00 

Nikon Auto-Focus, Digital Lenses & Accessories 

I NIKON F5 BODY COMPLETE WITH STRAP & MANUAL MINT-BOXED £375.00 I 

NIKON 10.5mm F2.8“G” IF-ED AFDX FISHEYE LENS MINT BOXED £425.00 



NIKON 20mm 12.8 A/F “D”.. 

NIKON 50mm FI .8 A/F 
NIKON50mmF1.8A/F“D” 

NIKON 50mm FI .8 “G” AF-S LENS.... 

NIKON 50mm 11 .4 A/F “D” 

NIKON 60mm F2.8 A/F D 

NIKON 60mm F2.8 “G” ED AF-S MICRD NIKKOR.... 



....MINT BOXED £295.00 
...MINT- £69.00 
...MINT-BOXED £79.00 
....MINT BOXED £129.00 
....MINT BOXED £195.00 
....MINT BOXED £225.00 
....MINT BOXED £275.00 



NIKON 85mm F3.5 MICRO NIKKOR G ED AF-S VR DX + MINT CASED £295.00 

NIKON 105mm 12.8 A/F MICRO NIKKOR.... ..MINT £295.00 

NIKON 300mm F4 “0” IF-ED AF-S AS NEW MINT BOXED AS NEW £875.00 

NIKON 12 - 24mm F4 “G” IF-ED AF-S DX. MINT BOXED £495.00 

NIKON 16 - 85mm F3.5/5.6 “G” DX ED AF-S VR ... MINT BOXED AS NEW £299.00 

NIKON 16 - 85mm F3.5/5.6 “G” DX ED AF-S VR MINT CASED £289.00 

NIKON 16 - 80mm 12.8-4 G EO DX AF-S VIBRATION RED MINT BOXED £699.00 

NIKON 17 - 35mm 12.8 D IF AF-S SUPERB LENS MINT-CASED £795.00 

NIKON 17 - 55mm F2.8 F2.8 “G” IF-EO AF-S + HOOD MINT-CASED £465.00 

NIKON 17 - 55mm F2.8 F2.8 “G” IF-EO AF-S + HOOD MINT- BOXED £499.00 

NIKON 18 - 35mm 13.5/4.5 A/F D ED IF MINT BOXED £275.00 

NIKON 18 - 70mm 13.5/4.5 “G” IF EO AF-S + FILT + HOOD MINT £125.00 

NIKON 18 - 105mm 13.5/5.6 DX ED AF-S VR MINT+HOOD £129.00 

NIKON 24 - 70mm F2.8 “G” IF - ED AF-S MINT BOXED AS NEW £899.00 

NIKON 24 - 85mm 13.5/4.5 ED AF-S VR UTEST MINT BOXED £295.00 
NIKON 24 - 120mm 13.5/4.5 “G” ED IF AF S VR MINT BOXED £199.00 

NIKON 28 - 105mm 13.5/4.5 A/F D WITH HB18 HOOO MINT-BOXED £165.00 

NIKON 28 - 300mm 13.5/5.6 G ED AF-S VR UTEST MINT BOXED £499.00 






NIKON 55mm F2.8 MICRO NIKKOR AIS MINT- £159.00 

NIKON 85mm FI .4 AIS MINT CASED £575.00 

NIKON 85mm 12 AIS SUPERB PORTRAIT LENS . MINT £265.00 

NIKON 1 05mm FI .8 AIS EXC+++ £299.00 

NIKON 1 05mm FI .8 AIS SUPERB LENS .MINT £375.00 

NIKON 1 05mm F2.8 AIS MICRO NIKKOR MINT BOXED £395.00 

NIKON 1 05mm F2.8 AIS MICRO NIKKOR .MINT £325.00 

NIKON 1 05mm F4 AIS MICRO NIKKOR MINT- £275.00 

NIKON 200mm F4 AIS MICRO NIKKOR EXC+++CASE £295.00 

NIKON 200mm F4 NIKKOR Q.... MINT CASED £95.00 

NIKON 200mm F5.6 MEOICAL NIKKOR + POWER PACK MINT BOXED £475.00 

TAMRON 300m F2.8 SP 10 LF WITH TAM 1 .4 EXTENOER EXC++ £495.00 

NIKON 500mm F8 MIRROR LENS WITH FILTER SET MINT CASED £299.00 

NIKON 28 - 85mm 13.5/4.5 AIS SUPRB MANUAL ZOOM MINT- £165.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS MINT- £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO MINT BOXED £195.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO EXC++ £139.00 

NIKON 35-135 F3.5/4.5 AIS MINT- £149.00 

NIKON 35-135 F3.5/4.5 AIS ... EXC+ £125.00 

NIKON 43 - 86mm F3.5 Al ZOOM EXC++ £69.00 

NIKON 70 - 210mm F4.5/5.6 NIKKOR MINT-BOXED £65.00 

NIKON 75 - 150mm F3.5 SERIES E ZOOM TELEPHOTO MINT- £75.00 

NIKON PK1 3 AUTO EXTENSION RING MINT-BOXED £55.00 

NIKON PK1 2 AUTO EXTENSION RING EXC++ £49.00 

NIKON PK11 AUTO EXTENSION RING MINT £49.00 

NIKON TC 200 CONVERTER MINT £69.00 

NIKON SB 16 FUSH FOR F3/FM2/FM3/FE/FE2 EXC++ £99.00 

NIKON SB 16 FUSH FOR F3 EXC++ £65.00 

Oiympus Manuai 

OLYMPUS OM4 BODY BUCK REALLY NICE CONDITION MINT-CASED £295.00 

OLYMPUS OM2SP SPOT BODY COMP WITH CASE EXC+CASED £99.00 

OLYMPUS OM2 BUCK EXC+ £99.00 

OLYMPUS OM2 BODY CHROME MINT-BOXED £110.00 

OLYMPUS 24mm F2.8 ZUIKO WITH HOOO MINT BOXEO + HOOD £195.00 

OLYMPUS 28mm F2.8 ZUIKO ... EXC++BOXED £55.00 

OLYMPUS 28mm F3.5 ZUIKO ... MINT CASED £39.00 

OLYMPUS 35mm F2.8 SHIFT CONTROL PC LENS . MINT £345.00 

OLYMPUS 35mm F2.8 ZUIKO ... ..MINT- £69.00 

OLYMPUS 50mm FI .8 ZUIKO ... MINT BOXED £55.00 



We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasselblad and most other makes of camera lenses, accessories, 
binoculars and collectables. We will buy for cash from you, or we 
are happy to sell on your behalf on a commission basis. Best prices 
paid. We can arrange collection and even call and collect and pay 
on the spot if necessary anywhere in the UK. 



Visitors are welcome, please phone for an appointment. PO Box 1052, Cottenham, Cambridge, CB24 8WU 

nj ^ Fa^c: 019S4 2S2 2S2 tmmk sales^oinntecliuk^com Idil Loica 







Ciwex 

photographic 



Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2013. 

Good Service Awards winner 2008-2015. 




D3300 

Black, Red 
or Grey j 



D5500 

Black 
or Red A 



D7200 



D7100 



24.2 

megapixels 

5.0 fps 

^ ipsop 



24.1 

megapixels 

6.0 fps 

lOSOp"^ 

movie mode 



24.2 

megapixels 



24.2 

megapixels 



D3300 Body 

£228 Inc. £20 Cashback* 



D5500 Body 

£449 Inc. £50 Cashback* 



£499 D7100 Body 

D7100 + 18-105mm VR 



D7200 Body 
D7200 + 18-105mm 



D3200 Body. 



D5300 Body. 



CUSTOMER REVIEW: D7100 Body 



£349 Inc. £40 Cashback=^ 



D3200 + 18-55mm f3.5-5.6 VR II 



'Quality bit of kit! Love itl' 

Fang I - Warwickshire 



D750 



24.3 

megapixels 



36.3 

megapixels 

5.0 fps 



movie model 



movie model 



Full Frame I 

CMOS Sensor I 



Full Frame 1 

CMOS Sensor I 



£999 D750 Body 

£1499 D750 + 24-85mm 

D750 + 24-120mm 



£1499 

£1759 

£1999 



£4449 



D610 Body 
D610 + 24-85mm 



D810 Body 
D810A Body 



CUSTOMER REVIEW: D4s Body 



'Spectacular Camera' 



Nikon winter Cashback* offer ends 13.1 .16 



Charlie Delta - Hertfordshire 



For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 



A6000 

Black or Silver 



GX8 

Silver or Black 



24.3 

megapixels 



20.03 

Pegapixels 



16.05 

megapixels 



12.0 fps 

4 K Video 



4 K Video 



movie model 



4 K Video 



£2599 

£2499 

£999 

£1189 



A6000 Body £439 

£389 Inc. £50 Cashback* 
A6000 + 16-50mm PZ £489 

£439 Inc. £50 Cashback* 



£764 

£1199 



A7R II Body 
A7S II Body 
A7R Body 
A7 II Body 

£1144 Inc. £100 Cashback* 



A77 II Body 
A77 II -F 16-50mm 
A58 + 18-55mm 
-I- 55-200mm 



GH4 Body 

£799 Inc. £100 Cashback* 
GH4R Body 

£949 Inc. £100 Cashback* 

G7 Body 

£367 Inc. £100 Cashback* 

G7 -I- 14- 140mm 

£594 Inc. £100 Cashback* 



GX8 Body £789 

£739 Inc. £50 Cashback* 

GX8 + 14-140mm £1139 

£1019 Inc. £120 Cashback* 
GX8 + 12-35mm £1449 

£1349 Inc. £150 Cashback* 
GX7 -F 14-42mm £433 

GX7 + 20mm £499 



£1049 



RECOMMENDED LENSES: 

Sony FE 55mm FI. 8 ZA Carl Zeiss Sonnar T* 

Sony FE 16-35mm f4.0 ZA OSS ZA Vario Sonnar T* ... 

Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T*. 
Sony FE 70-200mm f4.0 G OSS 



RECOMMENDED LENSES: 

Sony 70-400mm f4-5.6 G SSM II . £1509 
Sony 70-300mm f4.5-5.6 G SSM . £689 

Sony 28-75mm f2.8 SAM £569 

Sony 35mm fl.8 DT SAM £149 



£1079 



£1005 



Panasonic Cashback* offer ends 25.1.16 



Sony Cashback* offer ends 31.1.16 



E-MIO II 

Black or Silver 



OM-D E-Ml 

Black or silver M 



16.3 

megapixels 



16.3 

megapixels 



lOSOp I 

movie model 



X-E2 Body 
+ Free lens 
X-E2-F 18-55 mm 
+ Free lens 
X-Prol 
X-Tl Body 

£730 Inc. £75 Cashback* 
X-Tl -F 18-135mm 
£1025 Inc. £75 Cashback 
+ Free Grip* 



X-TIO Body 

£410 Inc. £40 Cashback* 
X-TlO + 18-55 mm 
-F 55-200mm XF 
£959 Inc. £40 Cashback* 



K-3 II Body 

K-3 II + 18-55mm 

K-3 II + 18-135mm 

K-3 II + 16-85mm 

K-3 Body 

K-3 + 18-135mm 

K-50 

K-Sl 

K-S2 



OM-D E-MIO II Body 
OM-D E-MIO II 

+ 14-42 mm 



OM-D E-Ml Body 
£749 Inc. £100 Cashback* 
OM-D E-Ml + 12-50mm 
£899 Inc. £100 Cashback* 
OM-D E-Ml + 12-40mm 
OM-D E-M5 II Body 
OM-D E-M5 II + 12-40mm 
OM-D E-M5 II + 12-50mm 
OM-D E-MIO + 14-150mm II 
WEX EXCLUSIVE 



£1264 

£769 

£1349 

£970 



FUJINON X-MOUNT LENSES: 

90mm f2 R LM WR XF £ 

£562.50 Inc. £75 Cashback*. 

56mmfl.2APDXF £! 

£924 Inc. £75 Cashback* 



£1100 



RECOMMENDED LENSES: 

Olympus 75mm fl.8 

£520 Inc. £100 Cashback*. 
Olympus 60mm f2.8 Macro. 
£274 Inc. £75 Cashback*.., 



THE WEX PROMISE: Over 16,000 Products | Free Delivery on £50 or over** | 28-Day Returns Policy 



£50 

CASHBACK* 



D5500 



D7100 



Read our D7200 review on 
our blog at wex.co.uk/blog 






Body £4449 



From £1499 



D750 



D810 



Read our D810 review on 
our blog at wex.co.uk/blog 



up to t±DU 

CASHBACK* 



FREE 



£100 

CASHBACK* 
+ FREE grip 



FREE 

50mm lens’ 



STI 


* 1 


megapixels^! 




11.0 fps ■ 


" £50 1 


lOSOp ■ 

movie mode^B 


CASHBACK*] 






o 

o 

o 

VO 

< 


From £43 9J 





|i 8 fps M 


' £40 ^ 


lL‘»l 


^ 1 CASHBACK* 


1x^0 


From £450 



Olympus Cashback* offer ends 31 .1 .16 



Pentax* offer ends 16.1.16 



Fuji Free lens & Cashback* offer ends 11.1.16 








S. Pradham - Essex 



^^LoveWex. You can always be reassured CALL CENTRE NOW OPEN SUNDAYS 

you're going to get great service and a ^ ^ 

great item at the best price. Thanks! II I J IJ / I 

Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 

visit www.wex.co.uk 

Visit our Norwich Showroom - open from 10am Daily 

Drayton High Road, (opposite ASDA) Norwich. NR6 5DP. 

THE WEX PROMISE: Part-Exchange Available | Used items come with a 12-month warranty^^ 



CdMen B 

EOS 760D 



The new EOS 5DS - 
A revolution in resolution 

The first of its kind in the EOS line-up, the 
Canon 5DS is a full-frame DSLR boasting a 
groundbreaking 50.6-megapixel 'CMOS 
sensor for professional photographers 
who want high-resolution images and 
extraordinary detail. 

Aimed at the most demanding professionals, 
the 5DS R sports a low-pass cancellation filter 
to deliver sharpness and extraordinary clarity. 

NEW 5DS Body £2999 

NEW 5DS R Body £3199 




5DS Body £2999 



5DSR Body £3199 



Up to £250 cashback* when bought with selected lenses. Offer ends 31.1.16 
See www.wex.co.uk/canon5ds for details 



760D Body £529 70D Body £699 

£479 Inc. £50 Cashback* £639 Inc. £60 Cashback* 

750DBody £479 70D + 18-55mm f3.5-5.6 IS STM £734 

£429 Inc. £50 Cashback* £674 Inc. £60 Cashback* 

750D+18-55mm £540 70D -H8-135mm f3.5-5.6 IS STM £939 

£490 Inc. £50 Cashback* £879 Inc. £60 Cashback* 

750D + 18-135mm £739 

£689 Inc. £50 Cashback* 

700D Body £389 

700D+18“?mmS’''I CUSTOMER^EV^W:EOS 70D.18-135mnnlSSTM 

£409 Inc. £50 Cashback* 




7D Mark II Body 



£1299 



6D Body 

£1019 Inc. £100 Cashback* 



£1119 



Canon winter Cashback* offer ends 13.1.16 
Canon lens bundle Cashback’’' offer ends on 31.1.16 



5D Mark III Body £2249 

CUSTOMER REVIEW: EOS 5D Mk III Digital SLR Camera 
'You haven't got one? Get one!' 

Roland - Northampton 



IDx Body 



£4399 



CUSTOMER REVIEW: EOS ID X Digital SLR Camera Body 

r *...bought this as an upgrade to 
the 5D Mk 2 and have never 
looked back.' Dave - Cornwall 



Pre -Loved 
cameras 




a 



Quality used cameras^ 
lenses and accessories 
with 12 months warranty' 

.wex.co.uk/pre-loved | 

Excludes items marked as incomplete or for spares 



GT3542L 

• 178cm Max Heigh 

• 16cm Min Height 

Mountaineer ^ 

Carbon eXact Tripod: 

GT0532 

GT1532 

GT2542 

GT3542L 







im«4im«' More 



L Monfnitta 7 JO0Y 

A A ^ 

\ Travel Tripod If* V Hybrid GP2B 

I \ • 144cm Max Height ^ I \ \ ^ • lOOOg Max Load 

I • 34cm Min Height J ' ' . 25.7cm Height 

^ I Joby Tripods 



MT190XPRO3 

• 160cm Max Height 

• 9cm Min Height 

MT190XPRO3 fin 

MT190XPRO4 fist 

MT190CXPRO3 Carbon Fibre £229 Aluminium 

MT190CXPRO4 Carbon Fibre £249 Available in Black, Red, 

MT190XPRO3 + 496RC2 Bali Head £139 Green and Blue.. 



Carbon Fibre £279 Focus GP-8 



Hybrid GP2B 

lOOOg Max Load 
25.7cm Height 

Joby Tripods 

Original £17 

Hybrid £29 

SLR Zoom from £39 



..from £79 



Flashguns & Lighting Accessories 






MT-24EX 

£749 



Speedlights: 



HOWV Flashguns: 



£379 Inc. £50 430EXII MR-14EXII 

Cashback* £189 £499 £749 ™ £229 W £339 £415 £555 

Flashguns: Macro flash: St&JWA Flashguns: ftfciun Flashguns: Flas 

24AF-1 44AF-1 52AF-1 58AF-2 15 MS-1 EF610DGST EF 610 DG Super Macro Flash Di700 £159 PF30X 

£49.99 £115 £179 £249 £249 £59 £149.99 From £314.99 Di866 Mark ll...£199 



Flashguns: 



I Flashguns: 



i y i i 9 ¥ 

SB700 SB910 R1 Close-Up RlCl HVL-F43M HVL-F60AM FL-300R FL-600R AF 540FGZ AF 360FGZ 

* £229 £339 £415 £555 £275 £429 £134.99 £279 £349 £225 

i I i 



MiniTTl£149 Plus III Set PlusXSet Sand Bag 

FlexTT5 £149 £229 £139.99 £9.99 

Ignoble 



3m Background Light Stands 
Support From 

£99 £10.99 



Softlite 
Reflector Kits 
Inc Honeycomb 
& Diffuser: 

42cm £49 
55cm £69 
70cm £129 




Reflector 

Flash^ender Folding Softbox Bracket * 
From £23.99 From £54.99 £24.99 



Micro ApolTo Umbrella Flash Kit ' Ezybox Ezybox Hotshoe EzyBalance Background TriFlip Kits Urban Collapsii 

£25.99 £65 Softbox £44.99 From £89.99 Grey £19.99 Support £124.99 From £69.99 



Reflectors: 

30cm £12.50 
50cm £22.99 
75cm £34.99 
Urban Collapsible 95 cm £59 
£165 120cm £74.99 



> 



Tilthead 

£17.99 



Sekonic L-308s Pro 478DR DigiPro F 

£139 £299.99 £159.99 

Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery our 
charges are £4.99**. Saturday deliveries are charged at a 
rate of £8.95**. Sunday deliveries are charged at a rate 
£13**.(**Deliveries of very heavy items, N.I., remote areas 
' of Scotland & Ch. Isles may be subject to extra charges. 

E. & O.E. Prices subject to change. Goods subject to 
availability. Live Chat operates between 9.30am-6pm Mon- 
Fri and may not be available during peak periods. tSubject 
to goods being returned as new and in the original 
packaging. Where returns are accepted in other instances, 
they may be subject to a restocking charge. ++Applies to 
products sold in full working condibon. Not applicable to 
! items specifically described as "IN" or incomplete (ie. being 
sold for spares only). 

Wex Photographic is a trading name of Warehouse Express 
Limited. ©Warehouse Express 2015. 
♦CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 
Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 









Owex 

"ly photographic 









Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2014. 

Good Service Awards winner 2008-2015. 



CALL CENTRE NOW OPEN SUNDAYS 

01603 208761 

Mon-Fri 7am-8pm, Sat 9am-6pm, Sun 10ann-4pnn 

visit www.wex.co.uk 



Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 



fOSQ 



DSLR Lenses 



Canon ^ 



CANON LENSES 

EF 20mm f2.8 USM £385 

EF-S 24mm f2.8 Pancake £127 

£107 Inc. £20 Cashback* 

EF 28mm fl.8 USM ... £345 

EF 16-35mm f4 L IS USM £682 

£607 Inc. £75 Cashback* 

EF 40mm f2.8 STM.... £118 97 

£98.97 Inc. £20 Cashback* 

EF 70-200mm f4 L IS USM £795 

£720 Inc. £75 Cashback* 

EF 50mm f2.5 Macro Lens . £201 

EF-S 55-250mm f4-5.6 IS STM £200 

£180 Inc. £20 Cashback* 

EF-S 60mm f2.8 USM Macro . £305 

£260 Inc. £45 Cashback* 

EF 300mm f4.0 L IS USM . £959 

EF-S 10-22mm f3.5-4.5 USM £377 

£332 Inc. £45 Cashback* 

EF ll-24mm f4L USM . £2799 

EF-S 15-85mm f3.5-5.6 IS USM £509 

EF-S 17-55mm f2.8 IS USM . £519 

£474 Inc. £45 Cashback* 

EF-S 18-55mm f3.5-5.6 IS STM Lens £169 

EF-S 18-135mm f3.5-5.6 IS STM £295 

£275 Inc. £20 Cashback* 

EF-S 18-200mm f3.5-5 6 IS . £356 

EF 24-70mm f2.8 L IS USM II . £1400 

EF 28-135mm f3.5-5.6 IS USM . £359 

EF 70-200mm f2.8L IS USM II . £1499 

EF 70-300mm f4.0-5.6 L IS USM £894 

£784 Inc. £110 Cashback* 

EF 100-400mm f4.5-5.6L IS USM II £1844 



EF-S 10-18mm f4.5-5.6 IS STM £180 

£160 Inc. £20 Cashback* 

EF-S 55-250mm f4.5-5.6 IS STM £200 

EF16-35mmf2.8LMkllUSM... £1064 

EF 24-70mm f4 L IS USM £675 

£525 Inc. £150 Cashback* 

EF 50mm fl.8 STM £97 

EF 28-300mm f3.5-5.6 L IS USM £1795 

EF35mmfl.4LII USM £1799 



Vt\ 

mtm 

NIKON LENSES 

10.5mm f2.8 G IF-ED AF DX Fisheye £549 

14mm f2.8 D AF ED Lens £1199 

20mm fl.8 G AF-S ED £539 

24mm fl.4 G AF-S ED £1379 

28mm fl.8 G AF-S £495 

35mm fl.8 G ED AF-S £429 

40mm f2.8 G AF-S DX Micro £185 

45mm f2.8 D PC-E Micro £1393 

50mm f2.8 G AF-S ED Micro £379 

60mm f2.8 D AF Micro £368 

58mm fl.4 G AF-S £1135 

85mm fl.8 G AF-S £339 

105mm f2.8 G AF-S VR IF ED Micro £619 

135mm f2.0 D AF DC £1029 

180mm f2.8DAF IF-ED £695 

200mm f4.0AF Micro £1179 

300mm f4.0E AF-S PF ED VR £1639 

NEW 500mm f4.0EFL AF-S ED VR £8149 

NEW 600mm f4.0E FL AF-S ED VR £9649 

10-24mm f3.5-4.5 G AF-S DX £639 

14-24mm f2.8 G ED AF-S £1315 

NEW 16-80mm f2.8-4G ED AF-S DX VR £869 

16-85mm f3.5-5.6 G ED AF-S DX VR £405 



17- 55mm f2.8 G ED DX AF-S IF £979 

18- 35mm f3.5-4.5G AF-S ED £519 

18-105mm AF-S DX f3.5-5.6 G ED VR £195 

18-140mm f3.5-5.6 G ED AF-S DX VR £429 

18-200mm f3.5-5.6 G ED AF-S DX VR II £549 

18-300mm f3.5-5.6 ED AF-S VR £669 

24-70mm f2.8 G ED AF-S £1199 

24-85mm f3.5-4.5 AF-S G ED VR £375 

24-120mm f4 G AF-S ED VR £729 

28-300mm f3.5-5.6 G ED AF-S VR £655 

55-200mm f4.0-5.6 G AF-S ED DX VR II £254 

55-300mm f4.5-5.6 G AF-S DX VR £269 

70-200mm f2.8G ED AF-S VR II £1579 

70-300mm f4.5-5.6 G ED AF-S IF VR £409 

80-400mm f4.5-5.6 G ED AF-S VR £1799 

NEW 24-70mm f2.8E AF-S ED VR £1849 

NEW 200-500mm f5.6E AF-S ED VR £1179 

NEW 24mm fl.8G AF-S ED £629 



SIGMA 

SIGMA LENSES - with 3 Year Warranty 



30mm fl.4 DC HSM £359 

£284 Inc. £75 Cashback* 

35mm fl.4 DG HSM £636 

50mm fl.4 EX DG HSM £319 

70mm f2.8 EX DG Macro £351 

85mm fl.4 EX DG HSM £649 

105mm f2.8 APO EX DG OS HSM Macro £379 

150mm f2.8 EX DG OS HSM Macro £668 

8-16mm f4.5-5.6 DC HSM £529 

10-20mm f3.5 EX DC HSM .. £378 

12-24mm f4.5-5.6 EX DG HSM II £569.97 

£519.97 Inc. £50 Cashback* 

17- 70mm f2.8-4.0 DC OS HSM £329 

18- 200mm f3.5-6.3 DC OS HSM II £239 



18-250mm f3.5-6.3 DC Macro OS HSM £299 

18-300mm f3.6-6.3 C DC 

Macro OS HSM £369 

24-70mm f2.8 IF EX DG HSM £599 

50-150mm f2.8 EX DC APO OS HSM £739 

70-200mm f2.8 EX DG OS HSM £799 

120-300mm f2.8 OS £2609 

120-400mm f4.5-5.6 DG OS HSM From £639 

150-500mm f5.0-6.3 DG OS HSM £699 

150-600mm f5.0-6.3 S DG OS HSM £1299 

24mm fl.4 DG HSM A £669 

150-600mm f5-6.3 C DG OS HSM £849 

£799 Inc. £50 Cashback* 

24-35mm f2 DG HSM A £799 



mmRon 

TAMRON LENSES - with 5 Year Warranty 



180mm f3.5 Di SP AF Macro £579 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF £349 

15- 30mm f2.8 SP Di VC USD £849 

16- 300mm f3.5-6.3 Di II VC PZD Macro £369 

18-270mm f3.5-6.3 Di II VC PZD £269 

24-70mm f2.8 Di VC USD SP £679 

28-300mm f3.5-6.3 Di VC PZD £529 

70-200mm f2.8 Di VC USD £929 

150-600mm f5-6.3 SP Di VC USD £729 



Canon winter Cashback* offer ends 13.1.16 
Sigma Cashback* offer ends 31.1.16 



For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 



Photo Bags & Rucksacks 






Perfect for 
carrying a pro 
DSLR with lens 
attached, 4-6 ad- 
ditional lenses, 
a flashgun and 



Whistler: 

BP 350 AW... 
BP 450 AW... 



Whistler BP 350 
AW Backpack 

I 



Perfect for 
carrying a DSLR 
with iens attached, 
an additionai iens, 
flash, accessories, 
a 2-iitre hydration 
reservoir (not 
inciuded), plus 
extra gear such 
as a bike helmet, 
jacket, snacks and 
a compact tripod. 

Photo Sport BP: 

200 AW 
300 AW 



Photo Sport BP 
200 AW B/ack 




I Billinghan^ 




[ Canvas/Leather: Khaki, Black 

I FibreNyte/Leather: Khaki, 

" Sage, Black. 

Digital £109 

£189.99 Small £139 

£189.99 Large £154 

£209.99 Pro Original £169 



Computing 



CaMM 



PIXMA Pro lOOS .CT. £275 

PIXMA ProlOS £379 

i PIXMA Pro 1 £429 
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NEW Datacolor lntuos5 Pro Professional 
Spyder 5 Pro ....£120 Pen and Touch Tablet 

il Display Pro...£133 Small £150 

ColorMunki Medium £229 

Smile £67 Large £319.99 



Digital Compact Cameras 



Digital compact camera batteries, cases and accessories are available on our website 



Canovi @ 




16.1 

megapixels 



20.2 ,, 

megapixels J 

4.2)T , 

optical zoom! 



< £25 ' 

* CASHBACK* 



PowerShot G5 X 

£585 



PowerShot G7 X £322 
£297 Inc. £25 Cashback* 




PowerShot G9 X 
£399 



PowerShot SX610 HS 


£129 


PowerShot D30 


£194 


PowerShot S120 


£200 


PowerShot SX530 HS. .. 


£209 


£189 Inc. £20 Cashback* 
PowerShot SX710 HS. .. 


£199 


PowerShot G16 


£289 


PowerShot SX60 HS 


£299 


£274 Inc. £25 Cashback* 
PowerShot G1 X Mark II 


£464 


£434 Inc. £30 Cashback* 



Canon Cashback* offer ends 13.1.16 



RICOH 

WG-30 

Red or Black £169 

Ricoh GR II 

16.2 Megapixel with 
fixed f2.8GRlens £499 




Panasonic 



Black or Silver 




Lumix UflOOfnifl 
£469 Inc. £50 Cashback* 



LumixTZ«i'F7l<* 
£179 Inc. £40 Cashback* 



Lumix DMC-FOiOAei £549 
£549 Inc. £50 Cashback* 



Lumix FZ72 

£169 Inc. £30 Cashback* 

Lumix TZ57 

1139 Inc. £20 Cashback* 

tumixTZ70 

1220 Inc. £40 Cashback* 

lumix FZ200 

1268 Inc. £30 Cashback* 

Panasonic Cashback* offer ends 25.1.16 



.£199 

.£159 

.£260 

.£298 



Stylus TG-4 
£282 




Stylus SP-IOOEE £225 

Stylus Tough TG-860 Black, Silver & White £184 

Stylus Is £379 



SONY Black 




movie mode 



Cyber-ShM rtSctOV 
£279 Inc. £30 Cashback* 



£1043 Inc. £50 Cashback* 




Cyber-Shot RXIO... 


£589 


£539 Inc. £50 Cashback* 




Cyber-Shot RXlOO IV 


£709 


(659 Inc. £50 Cashback* 




Cyber-Shot RXlOO III 


£569 


1519 Inc. £50 Cashback* 




Cyber-Shot RXlOO II 


£349 


Cyber-shot HX400. 


£298 




FinePix XIOOT £796 



FinePix X30 £284 



FinePix S9200 £169 

FinePix SI £279 

FinePix S9800 £178.99 

FinePix XP80 Purple and Black £126 

XQ2 Silver and Black £249 



£258 Inc. £40 Cashback* .. 
Cyber-shot WX500 .. 

Sony Cashback* offer ends 31.1.16 




Black 83x 

Optical 



Coolpix P900 £499 



DJI Quadcopter 
Drones 
From £600 



*GoPro available separately 









FREE delivery on orders over £50** 



**Based on a 4-day delivery service, UK only. 










01438 367619 



Im^taldepot 




AF-S Nikkor 24-70mm 
F2.8EEDVR 



Quick vpecs 

focal length 24-70 mm 
Image stab. Yes (4 stops) 
Lens mount Nikon F (FX) 
Max aperture 12M 
Min aperture F22,0 
Min focus 0,1ft m 
Max magnification Q.Il^ 
Weight 1070 g I23& lb) 



AF-S Nikkor 



F5.6EED 



Quick specs 
Lens type Zopm lens 
Focal length 200-500 mm 
Image stab. Yes (4.S stops) 
Lens mount Nikon f |FX| 
Max aperture FS.i 
Min aperture F12 0 
Min focus 2 20 m (86.61) 
Max magnification 0.22>: 
Weight 2J0Qg{S.07lb) 



D810 

Htkon 

Quick spec # 

Sensor size Full frame 
Sensor type CMOS J6MP 
ISO Auto, 64-12800 
Lens mount Nikon F 
Screen size 3.2 
Screen dots 1,229,000 




Min shutter speed 30 sec 
Max shutter speed 1/8000 sec 

we^ht 980 g £350 £,£ bonus 




D5500 



Nikon 



Quick specs 
Sensor size APS-C ‘ 
Sensor type CMOS 
Lens mount Nikon F 
Articulated LCD Fully 
Max shutter speed 1 
Storage types 



/ ■ AF-S Nikkor 
F1.8GED 

Quick specs 
Lens type Pome lens 
Irnage stab Ho 
Lens mount Nikon F (FX) 

Max aperture fl.H 
Min aperture F16.0 
Min focus 0 23 m (9.06) 

Max magnification OJx 
Weight ISS g (0*78 lb) 





r AF-S 300mm F4E PF 

mm EDVR 



Quick specs 
Lens type Prime iens 
Focal length 300 mm 
Image stab. Yes (4,5 stops) 
Lens mount NlkoiT F(FX) 
Max aperture F4,0 
Mm aperture FI 2*0 
Mtfx focus 1*40 m {SS*li) 
Weight 755 g (166 I W 



D750 

Nikon 

Quick 5pec'i 
Sensor size Foil frame 
Sensor type CMOS 24MP 
ISO Auto, 100-12800 
Focal length mutt. 1 m 
S creen size 3.2 
Min shutter speed 30 sec 
Max shutter speed 1/4000 sec 
Weight 750 g 




£1S0 TRADE IN BONUS 



D3300 

Nikon 

Quick specs 

Sensor size — 

Sensor type CMOS 24MP 
Lens mount Njkor^ F 
Articulated LCD Fixed 
Max shutter speed 1/4D0CI sic 
Storage types SD/SDHC/SPXC 






www.digitaldepot.co.uk 

sales@digitaldepot.co.uk 







PARKCameras ^ 



Visit our state of the art 
stores in Burgess Hill (West 
Sussex) and Central London 

Visit our website for directions and 
opening times for both stores 



• Experts in photography • Unbeatable stock availability • Connpetitive low pricing • UK stock 




Canon EOS 5Ds 

A revolution in resolution 

50.6 pg.i" ^ 

MEGA 

PIXELS 

IN STOCK AT 

£2.999 £250 

Buy the EOS 5Ds & a selected Canon cashback 
lens & receive up to £250 cashback 



Canon EOS M10 



Nikon D5500 

+ 18-55mmVRII 


Nikon D7200 

Body only ^ 


mIm Q 1 *1 HD - 

PIXELS 5FPS ' m^mwmrn 


mega HD • • 

PIXELS 7 FPS ' mmmmmrn ^ 


IN STOCK AT 

£519* £50 

•You pay £569 & claim £50 back from cashback 
Nikon UK. Ends 13.01.15 


IN STOCK AT 

£752 FREE 

Buy the D7200 before W.0T.1 6^ grip 

claim a FREE MB-Dl 5 grip from Nikon 



Nikon D3300 



Nikon D610 



Nikon D750 



is.of * 

MEGA I fO 

PIXELS I 



+ 15-45 IS STM NOWIN 

£399-99 STOCK! 

FREE SanDisk 32GB SDHC card 
and Lowepro Edit 100 bag! 



Canon EOS 7i 



24.2 || — i^* 
mega I 
pixe£|5^ 


£20 1 




cashback 1 


Body Only 


-F 18-55 VRII 1 


£228°°“ 


£279°°“ 


•Prices include £20 cashback 
from Nikon. 14.10.15-13.01.16 



|24.2|Qj 

MEGA 1 


FREE] 

grip J 


Body Only 


-F 24-85 vr] 


£1,067°° 


£1,499°° 


Purchase before 28.01 .1 5 & claim 


a FREE MB-D14 battery grip 




-E 18-55 IS STM Viewfinder kit 

£399-00 £579.00 

FREE SanDisk 64GB SDXC card 
and Lowepro Edit 1 00 bag! 



CanorT EOS 70D 



24.2 

MEGA 1 

PIXELS 1 5 FPS 


£5^ 


■■ 


cashback 1 


Body Only 


-F 18-55 IS STM 


£429°°“ 


£499°°“ 


•Prices include £50 cashback 


from Canon. 


14.10.15-13.01.16 




Add a Nikon MB-D1 6 battery 
grip for only £229.00 



Nikon AF-S 35mm 

f/1.8GDX, 



*Price includes £50 cashback 
from Canon. 14.10.15-13.01.16 



Canon EOS 7D Mark II Canon EQSdD 



MEGA 1 


” — — .1. 1 

£60 




cashback 


Body Only 

£639°°“ 


+ 18-55 IS STM 

£674°°“ 


•Prices include £60 cashback 
from Canon. 14.10.15 - 13.01.16 





Add a Nikon MB-Dl 2 battery 
grip for only £284.99 

NIKON LENSES 



Add a Nikon EN-EL18a spare 
battery for only £1 49.00 



In Stock at only 

£ 136 ^ "" 



Pikes updated DAILY! 
^e^ww^garkcame^sxom/a^oi^etaik 



Canon SX710HS 



£20 ■ — 

cashback^P 

In stock at £1 
•Price includes £20 cashback 
from Canon. 14.10.15-13.01.16 



CANON LENSES 



^F-G1 0.5mm f/2.8G ED DX 
4F-D 14mm f/2.8D 
^F-D 1 6mm f/2.8D Fisheye 
4F-S 20mmf/1.8G ED 
^F-D 20mm f/2.8 
^F-D 24mm f/2.8D 
4F-S Nikkor 24mm f/1 .4G 
AF-D 28mm f/2.8 
AF-S 28mm f/1 .8G 
AF-S 35mm f/1 .4G 
35mm f/2 AF Nikkor D 

^ AF-S35mmf/1.8GED 

Canon PowerShot G3X Canon PowerShot G7X ^f-s ssmm n 8 g_dx 

AF-S 40mm f/2.8G tD 
AF 50mm f/1 .^D 
AF-S50mrn V1.4G 
AF-D50-i>fnf/l S 
AF-SSOmimf'VaC 



Body Only -E 24-105 is stm 

£1,032°°“ £1,399°°“ 

•Prices include £100 cashback 

from Canon. 14.10.15-13.01.16 



In stock at £670°°“ 

•Price includes £40 cashback 
from Canon. 14.10.15-13.01.16 



In stock at £347'°°“ 

•Price includes £25 cashback 
from Canon. 14.10.15-13.01.16 



For CASHBACK SAVINGS on selected Canon lenses, 
t us instore, call 01444 23 70 60 or see www.parkcameras.com/ap 



l4.Ti*n V2.S1 II wbW 
?Omi 

24mnLn.4; I USM 
nrr\m y2.9 IS USM 
D-S f/2.8 STM 
2J3rn'«V IjB 
2a'n'iril/?iiiSL'iiM 
35mTi 1/1,41 lSM 
35m*irl/T4:. =:■ USM 
35mm fc'2.0 IS USM 
40mm f/2.8 STM 
50mm f/1 .2 L USM 
50mm f/1 .4 USM 
50mm f/1 .8 II 
50mm f/1 .8 STM 
50mm f/2.5 Macro 
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mm f/1 .2L II USM 
85mm f/1 .8 USM 
100mm f/2 USM 
1 00mm f/2J USM .Wacfo 
1 00mm t.'2j3L Mifio R 
135mmf/2,CLUS.W 



£1,529.00 

£385.00 

£1,199.00 

£455.00 

£129.00 

£379.00 

£389.00 

£989.00 

£1,799.99 

£399.00 

£129.00 

£995.00 

£237.00 

£ 88.00 

£107.00 

£201.00 

£314.00 

£853.00 

£1,499.00 

£237.00 

£358.00 

£373.00 

£635.00 

£699.00 



1 80mm f/3.5L USM 
200mm f/2.0L IS USM 
200mm f/2.8L USM/2 
300mm f/2.8L USM IS II 
300mm f/4.0L USM IS 
400mm f/2.8L USM IS II 
400mm f/4.0 DO IS II 
400mm f/5.6L USM 
500mmf/4.0LiSMKii 
600mm f/4.0LiSJW ii 
800mm f/5.6L IS U.SM 
TSE 17mm f/4.0. 
TSE24mmf/3.5L r 
TSE 45mm f/2.8 
TSE 90mm f/2.8 
8-15mmf/4L Fisheye USM 
EF-S 10-1 8mm IS STM 
C-F-S 10-22mmf/3.5-4.5 
""11-24mmf/4LUSM 
liF-S 15-85mmf/3.5-5.6 IS 
it Vinm f/2.8L II USM 
16 35mrnf/4.0LISUSM 
1.7-ii>»3mf/4.0LUSM 
r-S17-55mm ■ ■ 



£1,049.00 

£4,399.00 

£569.00 

£4,799.00 

£959.00 

£7,698.00 

£6,999.00 

£889.00 

£6,899.00 

£8,895.00 

£9,899.00 

£1,599.00 

£1,479.00 

£1,099.00 

£1,124.00 

£915.00 

£189.00 

£410.00 

£2,799.00 

£531.00 

£1,064.00 

£721.00 

£549.00 

t531i» 



EF-S 18-55 IS II (No packaging) £79.00 
EF-S 1 8-1 35mm IS STM £329.00 
EF-S 1 8-200mm f/3.5-5.6 £385.00 

24-70mm f/2.8L II USM £1,400.00 
24-70mm f/4.0L IS USM £699.00 
24-1 05mm f/4.0L IS USM £749.00 
24-1 05mm (White Box) £729.00 
24-105mm f/3.5-5.6 IS STM £375.00 
28-300mmf/3.5-5.6LiS £1,795.00 

EF-S 55-250mm f/4-5.6 IS STM £225.00 
70-200mm f/2.8L IS II USM £1,499.00 
70-200mm f/2.8L USM 
70-200mm f/4.0L IS USM 
70-200mm f/4.0L USM 
70-300mm f/4.0-5.6 IS 
70-300mmf/4.o-5.6LlSUSM £904.00 

70-300mm DO IS USM 
75-300mm f/4.0-5.6 III 
75-300mm f/4.0-5.6 III 
100-400mmLISUSMII 
200-400mmf/4.0LUSM 
1.4x III Extender 
2x III Extender 

12H TijImi 



AF-S 58mm r;i.4G 
AF-D 60mm f/2,8 M.cro 
AF-S 60^0.'?' 

SONY 

SonyRXlOOli! 



£549.00 AF-S 85mm f/3.5G DX £375.00 
£1,209.00 AF-S 85mm f/1 .8G £349.00 

£625.00 AF-S 85mm f/1 .4G £1,149.00 

£629.00 AF-S 1 05mm f/2.8G VR £61 9.00 
£463.00 AF-DC 1 05mm f/2 Nikkor £805.00 
£369.00 AF-D 1 35mm f/2.0D £1,029.00 

£1,379.00 AF-D 1 80mm f/2.8 IF ED £695.00 
£245.00 AF-D 200mm f/4D IF ED £1,179.00 
£495.00 AF-S 200mm f/2G ED VR II £4,099.00 
£1,295.00 AF-S 300mm f/2.8G ED VR II £3,999.00 
£255.00 AF-S 300mm f/4DIF-ED £1,029.00 
£429.00 AF-S 300mm f/4E PF ED VR £1,639.00 
£139.00 AF-S 400mm f/2.8 FL ED VR £10,399.00 
£1 85.00 AF-S 500mm f/4G ED VR £5,849.00 
£244.00 AF-S 500mm f/4E FL ED VR £8,1 49.00 
£275.00 AF-S 600mm f/4G ED yR £6,899.99 
£109.00 AF-S 600m^tC-4F ( D VR £9,649.00 

£140.00 AF-S 800mTK.. Vti.fi. FT. VR £13,994.00 
£1,135.00 AF-SIO-2-^i^^f/T £639.00 

£368.00 AF-S12-24m'ftr?4G ED £859.00 
£369.00 AF-S14-^sTtfn?/2,»f:fD £1,315.00 



AF-S 1 6-35mm f/4G ED VR £829.00 

AF-S 1 6-80mm f/2.8-4E ED VR £869.00 
AF-S 16 85mm f/3.5-5.6G £429.00 

AF-S; !7-3flmm f/2.8 IF ED £1,499.00 
A? .S T7 SSmm f/2.8G DX £979.00 

AF-S 18-35iT!rrf VJ.5-4.5G £519.00 

AF’S IH 10S4'.-nVR £204.00 

AF -S 1£ 1 ‘iO'nm ED VR DX £459.00 

AJ- S lii ED DX VR II £569.00 

.aT-5 ■ItXSTim V3.5-5.6 VR £549.00 
AfS24-?ia-*'Tii/2.8GED £1,199.00 
AF-S.VS5mmVR £399.00 

AF-S 74-1 20mm f/4G ED VR £749.00 
AF-S 28-300m m ED VR £659.00 

AF-S 55-200mm f/4-5.6G VR II £229.00 
AF-S 70-200mm f/2.8 VR II £1,579.00 
AF-S 70-200mm f/4.0 ED VR £899.00 
AF-S 70-300m m I F ED VR £406.00 
AF-D 80-400mm ED VR £939.00 

AF-S 80-400m m ED VR £1 ,799.00 
AF-S200-400mmVRII £4,899.00 



Sony RX10II 



M?G?I^ 



Sony a6000 



£50 

_ . cashback 



In Stock at Add a Sony LCJ- ■ In stock at AddaNP-FW50 

£519’°°“ RXF case for £69 1 £'1^043’°° battery for £64 

•You pay £569 & clainn £50 back I •You pay £1 ,093 & clainn £50 back 
from Sony. 15.10.15-31.01.16 I from Sony. 15.10.15 -31.01.16 



Body Only -Fl6-50mm 

£389°°“ £439°°“ 

•Prices includes £50 cashback 
from Sony. 15.10.15-31.01.16 



Your Life in HD 

Resigned PhotiDtiook OuaJity 

Iht hdbookPweted by 





2 years' Interest Free Credit 

available when you buy any 
Canon L-Series lens 
available by cdlling 
01444 21 70^ or < 

visiting us in store. 

0511158.130116 



Body Only -F28-70mm 

£1,089°°“ £1,549°°“ 

•Prices includes £100 cashback 
from Sony. 15.10.15-31.01.16 



Add the Sony VG-C2EM grip for 
only £279* when bought with 



NOW IN STOCK at £2,499!! 

See online for full details 

1 2 months interest free credit 

available when ordering the a7S II 



UP TO £200 CASHBACK AVAILABLE 
on selected Sony digital cameras, 
camcorders & compact system cameras 

S££ INSTORE OR ONLINE 
FOR FULL DETAILS 




Follow us on Facebook, Twitter, Google+ and YouTube 

for the latest news, product reviews, and competitions from Park Cameras 

All prices include VAT @ 20%. For opening times and store addresses, visit www.ParkCameras.com/AP. All products are UK stock. E&OE. Prices correct at time of going to press; Prices subject to change; check website for latest prices. 



f 
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Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 

sales@parkcameras.com 



Call one of our knowledgeable sales advisors 
Monday- Saturday ( 9 : 00 am- 5 : 30 pm) or Sunday ( 11 : 00 am- 4 : 30 pm) ^ % 



0144423 7060 



^ AWARD , 



• UK's largest independent photo store • Award winning customer service - Family owned & Run 



SIGMA 

Sigmd 10-20mm 

3.5 EX <y. HW. 



Visit our London or Burgess Hill scores to see the Leica range! 




Sigma 17-70mm 

r/2.6 tX :JL QS HSM 



In stock at £32900 
See website for details 

Claim a FREE Sigma EF-610 DG 
ST flash! Ends 31.12.15 



Sbma 150-600mm 

<75 6 1 0G Ob I Contemporary 



In stock at £749.99- 
See website for details 

*Price includes £50 cashback 
from Sigma. Ends 31.12.1 5 



Leica D-LUX 

(typiSWI 




SIGMA LENSES 



Prices updated DAiLVl 
See wwwjiarkcameras.com/a& for detail. 



4.5mm f/2.8 Fisheye EX DC £599.00 
8mm f/3.5 Fisheye EX DG £61 5.00 

1 5mm f/2.8 Fisheye EX DG £474.00 
1 5mm f/2.8 (Pentax - 1 only!) £239.99 
19mm f/2.8 DN from £124.99 

24mmf/1.4DGHSM £669.00 

30mm f/1 .4 DC HSM ART £379.00 

30mm f/2.8 DN £128.99 

35mm f/1 .4 DG HSM ART £679.00 

50mm f/1 .4 EX DG HSM - Nikon £249.99 
50mm f/1 .4 DG HSM (Art) £669.00 

60mm f/2.8 DN from £119.99 

85mm f/1 .4 EX DG HSM £649.00 

1 05mm f/2.8 EX DG OS HSM £379.00 
150mm f/2.8 EX DG OS HSM tMt-M 
180mm f/2.8 EX DG OS HSM £1,199.00 
300mm f/2.8 APO EX DG £2,299.00 



500mm f/4.5 APO EX DG £3,799.99 
800mm f/5.6 APO EX DG £4,399.99 
8-1 6mm f/4.5-5.6 DC HSM from £509.99 
10-20mmf/4-5.6EXDC from £219.99 
1 0-20mm f/3.5 EX DC HSM £379.00 
1 2-24mm f/4.5-5.6 II DG HSM £599.00 
17-50mmf/2.8DCOSHSM £309.00 
17-70mmf/2.8-4 Macro OS £329.00 
■■ lt-35mm f/1 .8 DC HSM £629.00 
:i;-200mm f/3.5-6.3 II DC OS £1 99.99 
' 8-200mm f/3.5-6.3 OS HSM £269.00 
:e-2S0mm Macro OS HSM £299.00 
1 ?-;a0mm f/3.5-6.3 DC OS HSM £379.00 
24 35mm f/2 DG HSM Art £799.00 
24-70mm f/2.8 IF EX DG £599.00 
24-1 05mm f/4 DG OS HSM £679.00 
50-500mmf/4.5-6.3DGOSHSM £699.99 



See website for full details 
and to place an order 

Leica X 
(typiU) 



Leica V-LUX 

(typ H4) 



20.1 I*™ , 

MEGA I 4K 

PIXELS 

In stock at £799-00 
See website for details 
FREE Lexar 32GB Pro SD card 
(633x) with this camera! 



Leica SL 
ftyp 6015 




Leica M 240 



Read our hands on review at 

blog.parkcameras.com 



70-200mmf/2.8APOEXDGOS £799.00 
70-300mm f/4.0-5.6 APO Macro £1 50.00 
70-300mmf/4.0-5.6DG Macro £98.00 
1 20-300mm f/2.8 OS HSM S £2,699.00 
1 50-500mm f/5.0-6.3 DG OS £539.00 
150-600mmf/5.0-6.3«:) £819.99 

150-600«irn Pi,0 6.itS"'0«T,. £1,399.00 
200-500m.-fl V7& t* .:JG £1 2,699.00 
300-800'nrT» frSJj IX iK £5,542.00 

EX DG1.4xAto 
1 .4x CfitJ'Tf fU'r K- ' 401 

EX DG Ifi 

2xTe'ftC9iivs<TerTC-25sgi 
USB Dor.fc 

VUtialn aMfettylhaH li fli n n< 



For even more Sigma including cameras & acessories, visit www.parkcameras.com/ap 




Panasonic 

LUMIXGH4R 



16 

MEGA 

PIXELS 


LOGVIORT 

RECORDING 

(V-LOG) 


EXTENDED 

RECORDING 

TIME 


4K 



now availablei 



Olympus OMD-EMl 0 II Olympus OMD-EM5 

+ 14-42mnnll Body Only 

16.0 f— 16.1 [-1 



See website for latest low priceL, 



Cl i .ta ] HD 

PIXELS 8.5 FPS ’ mm^ 

INSTCXTKAT 

£649 

Add an Olympus BLS-50 spare 
battery for only £49.99 



Q ^ 

PIXELS I] 0 Fes 

IN STOCK FROM 

£769 



£100 BONUS when bought with any 

1 Olympus accesspryover £lQQ-JieeweliSrteL 



j Panasonic FZ330 Panasonic GX7 



Cashback available 
14.10.15- 25.01.16 



Panasonic GH4 




Olympus TOUGH TG-4 Olympus E-M 10 




Our Price Add a U-92B 
£282-°° battfor£44 

Receive a FREE Olympus Flolder 
case worth £29.99 - quote the AP 




Olympus E-M] . 



1 


16.3 

MEGA 1 

PIXELS 1 


iml 


1 


m 


■ 






Available from £419°°“ 
See website for details 

•Prices include £30 cashback 
Available 14.10.15 -13.01.16 



Pentax K-50 




MEGA I 4K 

pixTls 



Body Only -Fl2-40mm 

£849°° £1,386°° 



TEST & WOW! Test Drive this T 
camera for free with Park Cameras 



- - 




* 

1 1 

i J 










r 


25nrim f/l.?! 


2Smm f/’ .8 


60mrri f/2.S ' 


7Smm f/1 .8 


£ 239 * 


£ 149 * 


£ 274 * 


£ 609 * 




Pentax K-S2 



Body Only -f 14-1 40mm 

£849°°“ £1,270°° 

•Prices include £50 cashback 
Available 14.10.15 -13.01.16 



Pentax K-3 1 



Add a Pentax SLR case for only 
£1 0 when bought with the K-50 



7(1 I 

I . 

MEGA I 



See web for our latent km- 
prices & discount code! 

£100 instant discount if bought 
between 01.10.15 -16.01.16 



24 

MEGA 1 1 },’^ 


V. 


PIXELS 1 


FREE 

, lens 


K-3 II Body 


-F 18-55mm 


£699°° 


£789°° 


FREE 50mm f/1 .8 lens if bought 


between 01.10.15 -16.01.16 



see W£Bsrr£ for &opro accsssories 



•Prices include cashback. See website for details. 



Fujifilm X-TIO 



Fuji film X-Prcl 



Body Only -Fl6-50mm 



•Prices include £40 cashback 
from Fujifilm. 30.10.15 -11.01.16 




Add a spare Fujifilm NP-W126 
battery for only £59.99 



Fujifilm X'Tl 


^£75 1 


|i6.3lr~ii 

mega I J 

Uix£J16fps I 


cashback J 


Body Only 


-F 18-55mml 


£730-0°* 


£974°° 


*Prices include £75 cashback 
from Fujifilm. 30.10.15 -11.01.16 






NEW YEAR 



For up to £375 on selected Fujifilm 
X-mount lenses, visit us in store or at 

parkcameras.com 



Fujifilm XF 35mm f/1 .4 

In stock at £292 ««* 

“Price inc. £75 cashback 




See our website and 
pick up a great offer! 

STARTS 5:OOpm 
24™ DECEMBER 























Christmas 
Gifts 2015 



12 MONTHS 

^ INTEREST FREE CREDIT , 



SONY 
a7S II Body 




FREE Sony NP-FW50 
a Lexar 32GB 633X SDHC 
worth £81 
& 1 Year Extended 
Service Plan 



£2,499 




a7R II Body 

FREE 1 Year 
Extended 
Service Plan 



£2,599 



[< 



H- 




a7ll&28-70mm 

f3.5-5.6 FE 



FREE 1 Year Extended 
Service Plan 



*INC£100 CASHBACK 
OFFER ENDS31/01/16 
YOU PAY £1,645 TODAY ■ 



RRP £1,699 



£1,545* 






AM# ig(^a| 

Mirrurlras 



)K 



r m 






Next gen^tion system cameras 




Canon 

M3 &18-55mm IS STM 

KIT INCLUDES: 
18-55mm EF-M IS STM, 
Leather Case 
SSanDisk 16GB SDHC 
BOMBS Memory Card 



RRP £649 



£515 




£1,499* 



q 7S Body 

FREE 1 Year Extended 
Service Plan 



*INC£100 CASHBACK 
OFFER ENDS31/01/16 
YOU PAY £1,599 TODAY 



RRP £2,500 





q 7R Body 

[_ FREE 1 Year Extended 
Service Plan 




RRP £1,450 

£1,299 




SONV 

O6000 & 1 6-50mm f3.5-5.6 PZ OSS 

FREE 1 Year Extended Service Plan 



*INC£50 CASHBACK 
OFFER ENDS31/01/16 
YOU PAY £492 TODAY 



RRP £720 



£442* 



. ^ 



LONDON 0207 636*50^ 

14 Wells Street (just off Oxford Street), 
London W1T3P^ 4 



o 



01245 255510 CHELMSFORD 

High Chelmer Shopping Centre, 
Chelmsford, Essex CM1 1XB 



Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 











TM 

fart-dichange 

^KdaSMi 



\ 



&in HighChelr 

% . ^ 




FUJEFILM 

X-Tia&18-55mm 

fZ8-4RLMOISXF 



*INC£40 CASHBACK 
OFFER ENDS 11/01/16 
YOU PAY £719 TODAY 

RRP£799 

£679* 



nfilAMtrrorlMS 



X-T10 Body SAVE £90* RRPE499 £409* 

YOU PAY £449 TODAY 

X-T10 &16-50mm SAVE £70* RRPE599 £529* 



YOU PAY £569 TODAY 




FUJEFILM 

X-Tl &18-135mm 

f3.5-5.6RLMOISWR 

FREE VG-XT1 
Vertical Grip 

worth £159 

ON REDEMPTION 

*INC£75 CASHBACK 
OFFER ENDS 11/01/16 
YOU PAY £1,099 TODAY 

RRP £1,499 

£1,024* 



X-T1 Body SAVE £364* RRP £1,094 £730* 

YOU PAY E806TODAY - £80 TRADE-IN BONUS 



X-T1 ai8-55mm SAVE £426* RRP £1,399 £973* 

FREEVG-XT1 Vertical Grip worth£759YOU PAY £1,048 TODAY £80 TRADE-IN BONUS 




FUJEFILM 

>C‘Ea &18-55mmfZ8-40IS 

FREE 50-230mm Lens 

worth £269 

FREE LENS 

OFFER ENDS 11/01/16 

RRP £1,299 

£649 



X-E2 Body SAVE £360 RRP £849 £489 

FREE 50-230mm Lens won/l £269 - £80 TRADE-IN BONUS 




FUJEFILM 

>C-TlBody 
Graphite Silver 
Edition 



*INC£75 CASHBACK 
OFFER ENDS 11/01/16 
YOU PAY £929 TODAY 

RRP£1,199 

£854* 




Panasonic 

Lumix GXS 
&12-35mm 

*INC£150 CASHBACK 
OFFER ENDS 12/01/16 
YOU PAY £1,399 TODAY 

RRP £1,799 

£1,249* 




LumixGT 

&14-42mm 



*INC£100 CASHBACK 
OFFER ENDS 12/01/16 
YOU PAY £535 TODAY 

RRP £679 



£435’ 



nSMtMIfrorf w 




Lumix GH4 

Body 



*INC£100 CASHBACK 
OFFER ENDS 12/01/16 
YOU PAY £999 TODAY 

RRP £1,295 



£899* BfliutMii 




OLYMPUS 



&12-40mm 

24-80mm f2.8 
(35mm equiv.) 

RRP £1,499 

£1,449 




OLYMPUS 

E-MW 

&14-42mm 

EZ M. Zuiko 



RRP £599 

£475 



ifljUtMliTorlMc 



OLYMPUS 




Our BUMPER Christmas Catalogue is available online. 
But you can also give us a call to have one d^ivered! * 








01803 852400 monTrim-h, 

En.ail-infO@mifSUdS.com 

.COM www.mifsuds.com shop open 

^ U.K. Stock Mifsuds Photographic Limited MON -SAT 9am - 5pm, 

FAMILY RUN SINCE 1954 Only 27-29, Bolton Street, Brixham. Devon. TQ5 9 BZ. SUN lOam - 1pm. 




1 


PART-EXCHANGE WELCOME 




V 


IE PART EXCHANGE, BUY FOR CASH OR COMMISSION SALE 


FAIR PRICES OFFERED ~ QUOTED QUICKLY ~ CQLLECTIQN CAN BE ARRANGED 

For speediest response please email your equipment details to... info@mifsuds.COm 



Canon 

Canon 



100-400mm 
f4.5/5.6 
Lll IS U5M 
£1798 





EOS6D 

Full Frame 

Bodyonly £1 132 Body only 

Plus 24-1 05 f3.5/5.6 IS £1498 BG-E16Grip 
BG-E13Grip £139 



EOS 5Ds 

Full Frame 

Body only £279^ 

^Ask about £200 part-ex bonus 

^APS-C 

Body only^ 




Plus 18-55 STM 
Plus 18-135 STM 
BG-E14Grip 




EOS SDsR 

Full Frame 

Body only £2949 

*Ask about £200 part-ex bonus 

EOS 760D 

APS-C 

Body only £589 1 
Plus 18-135 STM £899 




EOS5DMKIII 

Full Frame 

Body only £21 98 
Plus 24-105f4ISUL 
BG-E11 Grip 

EOS 750D 

APS-C 

Body only £479 
Plus 18-55 STM 
Plus 18-135 STM 




£2699 



£549 



£549 

£738 




LINS 

USM 

£4499 



400mm f2.8 
LINS 



USM 



£7399 




400mm f4 
' ^ DOM IS 
^ USM 



£6799 



4 500mm f4 — ^ ^ 



Full Canon listing on website along with details of current cashback and trade in bonus offers 



Nikon 



PROFESSIONAL 

Pwref || 



D7200 

APS-C 

Body only £749 

Plus 18-1 05 VR 
MBD-ISGrip 




200mm f2 
AFSG 
VRII 
£3699 




D810 

Full Frame 




Body only £21 89 

MBD-1 2 Grip (D81 0/800/E) £279 



APS-C 

Body only 
£897 Plus 18-55 VRII 
£228 Plus 18-1 40 VR 




m 



300mm f2.8 
AFS ED 
VRII 
£3489 




APS 
Body only 

Plus 1 8-55 VR 

400mm.f2.8 
GE 
EOVR 



£8999 




D750 

Full Frame 

Body only £1477 
Plus 24-120f4VR 
MBD-16Grip 

24-70mm f2.8 
AFSG 
EDVR 
£1849 
'500mmf4E 
AFSFL 
EDVR 






£1997 



£228 




£7989 




D610 

Full Frame 

Body only £1029 | 

MBD-1 4 Grip (D61 0/600) £198 

200-500mmf5.6 
EAFS 
EDVR 
£1179 

600mm f4 E 
AFS FLj 
EDVR 
£9648 





Full Nikon listing on website along with details of FREE grips and trade in bonus offers 



FUJiFILM Canon SIGMA TOngon 




Fuji X-T1 

"fwy 

ktmphefs 

dm" 




G3X G5X G9X 

ALL IN STOCK NOW 

Don't leave home without one of these! 



150-600mmf5/6.3 DG 
OS HSM Sport 

"serious image quaiity for 
wiidlife photography" 



16-300mmf3.5/6.3 
Di lIVCPZD 



"Ifie ideal travel lens" 



More on website 







Head Over To Our NEW LOOK Website! 

■ Latest U.K. cashback and pronnotion offers ■ Innproved search facility & features 
■ Cleaner, easier to read pages ■ Main product areas accessed from title bar 
drop-down menus ■ New and used products can be ordered directly from the site 



Fannily Run Pro Dealership with Friendly, Knowledgeable Staff. Open 7 days per week. Prices inc VAT - correct 04/12/2015. P&P Extra. E&OE. 
FREE COURIER DEL!\/^ER\^ FOR NEW ITEMS ORDERED ON-LINE (U.K. McKlnlctncI only) 









of tf^tog In BrIxhAm 



Although we are the best stocked dealer in the West 
Country, we cannot always have every item listed in stock 
at all times, so we are happy to reserve new & used items 
for customers planning to visit. Prices correct 04/12/2015 
but subject to change without notice. 

See website for up to date prices. E&OE. 



Website altered daily inc. manufacturers cashback & promotions 

www.mifsuds.com 

Subscribe to our newsletter - email your address to info@mifsuds.com. 



IIMY(IS£l)£(llJIPU.Seembsiteforfiilllist.CdliJStoM(otid^^^^^ 



Used Canon 

I EOSIDX 
I body 
I M- box 

£3399 




Used Canon 

EOSSDs 
body 
M- box 

£2299 



Used Canon Used Canon Used Nikon Used Nikon Used Nikon Used Nikon 

EOS ID .^Ik E0S5D D4 D3XorD3s_^W ^800 .jJA- 

MKIVbodvQ 1^ bodyeach|g| body |||| 

£1399/1799^* £1699 ^^^ £2899 £1899 £1299 £1199 




Used Canon 

E0S5D 
MKIII 

body box | 

£1699 



Used Nikj 

D4 
body 
box 

£2899 



Used Nikon 



Used Nikon 

D800 
body 
box 

£1199 j 



Used Canon 



11 -24mm 
f4 L USM 
M- box 




85mm f1. 2 
LI USM 



Used Canon 

100-400mmf4.5/5.6L 
IS USM 




^99/899 

Used Canon 

300mm f2.8 L IS USM 

l<^' 

I ^^^£2999 
Used Canon 

300mm f4 L IS USM 
I box 

I W £699 
Used Canon 

400mm f2.8 L IS USM 

£3799/3999 

Used Canon 

500mm f4 L IS USM 




H Used Sc 

W 



BRONICA ETRS 645 U5ED 


55-250 F4/5 6 1511 M- hnx f 129 




£129 


MINOLTA/SONY AF USED 


24-50 f3 5/4 5 AF 


£129 


200 F4 AIS macro 


£279 


ETRS body 


£99 


60 F2.8 EFS mac 


£229 


50 F4 bIkT* 


£349 


9000 body 


£79 


24-70 F2.8 AFS hnx... £899/999 


200 F4 AIS 


£149 


40 F4 MC'. 


...£149 


70-200 F2.8 LINS box.. 


£1199 


60 F2.8 chrome 


..£249 


800SI body 


£69 


24-120 F3.5/5.6 AFSVR. 


£299 


200 F4AI 


....£99 


45-90 F4/5 6 PE box 


£449 


70-200 F2 8 LI IS box 


£899 




£199 


700SI -F VC700 


£69 


28-70 F2 8 AFS hnx 


£699 


500 F8 


£299 


50 F2 8 E 




70-200 F4 IS U 1 


£699 




£69 


700SI or 7x1 body ea 


£49 


28-80 F3 3/5 6 G Mint hnx £69 


600 F5 6 ED AIS 


£799 




...£249 


70-200 F4 U L 


...£349 




....£79 


Dynax 5 body 


£39 


28-85 F3.5/4.5 AF 


£119 


TC14A 


..£129 




£99 


70-300 F4/5 6 IS U 




LEICA M COMPACT USED 


50551 Super 


£25 


28-100 F3 5/5 6AFG 


£69 


TC14B 


£149 


135 F4 PE 


£199 


75-300 F4/5.6 MKIII 


£89 


50 FI 4 6 hit £1100 


300SI or SPXi body ea 


£19 


28-105 F3 5/4 5 AFD hnx £149 


TC200 


£49 


150 F3.5 E 


£99 


85 FI. 2 L MKI 


...£899 


90 F2 black E55 


£799 


18-70 F3.5/5.6 


£69 


35 FI. 4 AFS M- box 


£999 


TC201 


£69 


150 F3.5 PEM- Box 


...£149 


85 FI. 8 M- 


...£199 


LEICA SLR USED 




20-35 F3.5/4.5 M- box.. 


...£249 


35 FI. 8 AFS M- box 


£119 


TC301 


£199 


200 F4.5 PE 


...£199 


100 F2.8 IS U L 


...£499 




..£449 


24-50 F4 


-£149 


40 F2.8 AFS DX M- box.. 


£149 


PN-11 box 


£99 




£49 


100-300 F4/5.6 USM.... 


...£129 


70-200 F4 (3 cam) 


£249 


24-105 F3 5/4 5 AFD box 


£179 


50 FI. 4 AFD 


£179 


SC-17TTL lead 


....£25 


120 RFFI 


£69 


100-400 F4.5/5.6 




250 F4 (3 cam)..... 


£399 


28 F2.8 


£99 


50 FI. 8 AFD 


£99 


DW-4 6x mao find fit F3 


...£99 




£39 


1 IS II £699/899 




£149 


28-80 F4/5 6 


£39 


50 FI 8 AF 


£79 


PK-1 3/PK-1 2 ext tube ea .. £29 




£59 


135 F2 M- box 


...£639 


LEICA BINOCULARS USED 


28-85 F3 5/4 5 


£99 


55-300 F4.5/5.6 DX box..£199 


OLYMPUS DIGITAL USED 




...£129 


200 F2.8 Lll U 


...£449 




..£749 


28-100 F3 5/5 6 D 


£49 


60 F2.8 AFD 


....£249 


E3 body box 


..£349 




£79 


300 F2.8 LI IS U 


£2999 


Ultravid 8x42 HD 


..£849 


35-70 F4 


£39 


70-200 F2.8 AFS VRII.... 


£1299 


E300 body 


£69 


Angle viewfinder E 


£129 


300 F4 L IS USM box 


..£699 


LIGHTMETERS USED 




35-70 F3.5/4.5 


.. £25 


70-200 F2.8 AFS VRI 


....£749 


11-22 F2.8/3.5 M- 


..£399 




£79 


400F2 8I IS II £3799/3999 




£149 


35-80 f4/5 6 


£25 


70-300 F4/5.6 VR M- .... 


....£329 


12-60 F2 8/4 SWD 


£399 




£39 


400F5.6I hnx 


.£699 




£199 


35-105 F3 5/4 5 


£99 


70-300 F4/5.6 AFD 


....£149 


14-42 F3 5/5 6 


£49 




£39 


500 F4I IS 11 £3499/3799 




..£199 


50 FI. 7 AF 


£89 


80-200 F2 8 AFD N 


£599 


14-45 F3 5/5 6 


£89 




£49 




--£199 




£99 


50 F2.8 macro 


,..£169 


80-200 F2.8 earlv .... £249/329 


14-50 F3 8/5 6 


--£199 


Metz SCA 386 


£49 


2x extender MKII 


..£199 


Sekonic L558 


..£249 


75-300 F4 5/5 6 


£99 


80-400 F4.5/5.6 AFS 


.£1599 


14-54 F2 8/3 5 


..£179 


BRONICA SO 6x6 USED 




£89 


MAMIYA 645 MF USED 


100-300 F4-5/5-6 APO 


-£169 


80-400 F4.5/5.6 VR 


....£599 


35 F3.5. 


£99 




...£279 




£89 




....£39 


500 F8 mirror 


£349 


85 FI. 4 AFS M- box 


....£999 


40-150 F4/5 6 


£49 




...£249 




£69 


WLF 645N/1000S/J 


....£49 


VC9 grip 


£149 


85 FI. 8 AFDM- box 


....£269 


50 F2 macro 


£299 


40 F4 S 


£299 




£89 


WLF Pro TL etc 


£79 


VC700 grip 


£49 


85 FI 8 AF 


£169 


70-300 F4/5 6 box 


£179 


50 F3.5 S 


...£149 




£99 




£29 


RC1000S/L cord 


£15 


105 F2.8VR 


....£479 


25mm ext tube 


....£79 


135 F4 PS M- 


...£249 


PR-F1 drive 


£69 




£29 


AW90.... 


£49 


105 F2.8 AFD 


....£399 


Sigma 105 F2.8 EX DG M 


£249 


ISO F3 S S 


£79 






....£20 


MD90-FBP90-M 


£79 


180 F2.8AFDM- box... 


....£499 


FL-36R flash .’ 


....£99 


150 F4 PS f 149/1 99 


SIGMA CAF USED 




HA401 120 RFH Box 


£49 


SONY LENSES USED 




200-400 F4 AFS VRI 


£2999 


FL 36 flash 


£79 


200 F4.5 PS M- box 


...£199 


8-1 5 F4 5/5 6 DC hnx 


£399 


120 Back 


....£39 


16-35 F2.8ZASSM box 


....£899 


300 F2.8 AFS VRI 


£2699 


OLYMPUS PEN USED 






-£179 


10-20 F4/5.6 HSM hnx £199 




£79 


16-50 F2.8 SSM 


....£349 


300 F4 AFS M- box 


....£699 


OMD-FM1 hndv M- hnx £699 




£79 


15-30 F3 5/4 5 FX DG 


£199 


50 F4 shift 


£399 


16-70F4ZA OSS M- box 


....£599 


300 F4 AFS hnx 


.£599 


OMD E-M5 body box 


..£349 




£139 


1 7-70 F2 8/4 nr ns HSM £239 


55-110 F4.5 box 


£299 


18-55 F3 5/5 6 SAM 


£59 


400 F2.8 AFS E FL ED VR£7499 


OMD-EM10 body 


..£329 




£79 


17-70 F2.8/4.5 DC 


....£149 


150 F2.8 A 


£249 


18-200 F3.5/6.3DT 


-f199 


400 F2.8 AFS nnn VR Grev£3399 


Pen E-PM1 -£ 14-42 M-.. 


..£149 


SQAi 120 RFH 


£79 


18-35 FI. 8 DC M- 


....£469 


150 F3.5N 


....£79 


24-70 F2.8 ZE SSM £799/899 


500 F4 AFSVR 


.£4799 


Pen E-PM1 body 


....£99 


SQA120RFH 


£49 


18-50 F2.8/4.5 DC OS 


...£149 


210F4NM- 


....£79 


FE35F1.4ZAM- box 


....£999 


500 F4 AFS Mkl .. £2699/2999 


Pen E-P3 body 


..£169 




£69 


1 8-50 F3.5/5.6 DC box.. 


£49 




....£29 


FE90 F2.8GOSS M- 


....£749 


TC14EII box 


....£239 


17 F2.8 


..£129 




£79 


24-70 F2.8 HSM 


...£469 




....£49 


70-400 F4/5.6 SSM 1 1 


.£1149 


TC17EII box 


....£239 


HI D-6 nrin 


--£99 




£69 


24-70 F2.8 EX DG mac 


...£349 




£39 


1 4x cnnv M- hnx 


£249 


TC20EIII M- box 


....£289 


PANASONIC DIGITAL USED 


Metz SCA 386.. 


£49 


50 FI 4 FX nr 


....£249 


MAMIYA TLR 6x6 USED 


SIGMA MIN/SONY AF USED 


TC20E box 


....£149 


LX5 compact 


£129 


Pro shade S 


£59 


50-150 F2 8 nr HSM 


£299 


C330 F Body - 1 - WLF 


£149 


28-135 F3.8/5.6 


£79 


Kenko MC7 


£69 


LX5 viewfinder 


£99 


Lens Hood 65-80 


£20 


70-200 F2 8 FX DG HSM £429 


55 F4.5 


..£199 


28-300 F3.5/6.3 mac 


...£149 


SIGMA NAF USED 




G3 hody hnx 


..£129 


SQAi Motorwinder 


....£149 


105 F2.8 EX 


...£219 


65 F3.5 box late 


£199 


50 FI .4 


...£149 


10-20 F4/5.6 DG HSM.... 


....£199 


GF1 body 


.... £79 


SnppH nrin S 


£69 


120-300 F2.8 EX DG 


...£799 


65 F3.5 serviced 


..£149 


50 F2.8 EX DG mac 


...£149 


1 2-24 F4.5/5.6 DG box... 


....£399 


14 F2.5 


...£169 


CANON DIGITAL AF USED 


1 20-400 F4/5.6 DG OS.., 


....£449 


80 F2.8 late serviced 


£139 


55-200 F4/5.6 


£69 


18-50 F2.8 EX DC Mac 


£199 


14-42 F3.5/5.6 


£79 


1 DX body box 


.£3399 


1 80 F3.5 EX macro 


....£399 


180 F4.5 


..£149 


70-300 F4/5.6 DG OS..., 


,..£189 


18-125 F3 5/5 6 


£99 


14-45 F3.5/5.6 


..£149 


1DMKIV body box 


.£1799 


600 F8 mirror 


£249 


250 f4.5 late serviced 


..£249 


600 F8 


...£299 


18-250 F3.5/6.3 DC mac OS £199 


20 FI. 7 


..£179 


1DMKIV body 


.£1399 


1 .4x FX DG rnnv 


....£149 


250 f4 5 earlv serviced £170 


1 .4x FX DG cnnv 


...£149 


28-300 F3 5/6 3 earlv 


£129 


1 00-300 F4/5.6 


..£349 


ID MKIII body box 


....£699 


2x FX DG rnnv 


--£149 


Pricm 


£99 


TAM 1 8-270 F3.5/6.3 




50 FI .4 DG Mint £199/239 


RG-GH3 nrin 


-f149 


7DMKII hndv M- box .. 


....£949 


Kenkn Prn 300 1 4x rnnv £99 


Paramender 


£49 


Dill PZD box 


...£199 


50 F2 8 FX 


£119 


PENTAX DIGITAL AF USED 


7Dbody £399/469 


OTHER CAF USED 




MAMIYA 7 RF 6x7 USED 


TAM 60 F2.8 mac 


...£239 


50-1 50 F2.8 EX OS M- box £399 


K5 II body box 


..£399 


6D hndv hnx 


....£899 


TAM 10-24 F3.5/4.5 Dill 


...£199 


711 body champagne 


£799 


TAM 70-200 F2.8 Di 


...£449 


50-500 F4/6.3 DG OS... 


....£649 


K20D body 


£199 


5Ds hndv Mint unused f 2299 


TAM 18-270 mil 


£179 


50 F4.5 L-fVF 


£699 


TAM 70-300 F4.5/5.6 




50-500 F4/6.3 DG 


....£499 


DRG2 nrin 


£69 


5D MKIII hndv hnx 


£1699 


TAM 28-300 F3.5/6.3 XR Di£199 


80 F4 5 L M- box 


£699 




£89 


70 F2 8 EX Macro 


£149 


PENTAX 3Smm AE USED 


5D MKII hndv hnx. .£699/999 


TAM 70-200 F2 8 Hi VG USD £599 


150 F4.5 M- 


..£399 


TAM 90 F2.8 Di 


...£249 


70-300 F4/5.6 Apo DG 


£99 


16-50 F2.8 


.. £499 


5D MKI body box 


£349 


TAM 70-300 F4/5.6 


£99 


210F8-I-VF boxM- 


£499 


TOK 17 F3.5 ATX Pro 


...£299 


105 F2.8 EX DG 


£229 


17-70 F4SDM M- box 


.£349 


70D body box 


£579 


TAM 180 F3.5 Di 


....£369 


Panoramic kit 


....£49 


Teleplus 1 .4x conv 


£69 


120-400 F4/5.6 DG OS 


....£449 


18-55 F3.5/5.6 


....£29 


60D body 


£399 


TAM 200-500 M- box 


....£479 


MAMIYA RB 6x7 USED 




Teleplus 2x conv 


£79 


1.4xEXDG M- 


£139 


18-135 F3.5/5.6WR 


£299 


SOD body box 


£279 


CANON FLASH USED 




Pro SD -1-1 27 KL 




Kenko 1.4x Pro 300DG. 


...£149 


1 .4x EX conv 


£99 


20-35 f4 box 


£269 


40D body 


£179 


CP-E3 


£49 


-F RFH -F WLF 


..£549 


Min 3600HSD 


£39 


2x EX DG conv 


£159 


28-70 F4AL 


£59 


550D body box 


£199 


SB-E2 bracket 


£99 


Pro SD comp M- 


£649 


Min 5400HS 


£69 


TAMRON NAF USED 




28-80 F3.5/5.6 


£49 


450D body 


£179 


ST-E3 box 


£199 


Pro S body 


£149 


Min 56nOH5D M- 


£99 


10-24 F3 5/4 5 Dill 


£229 


28-90 F3.5/5.6 FA 


....£69 


1000D body 


£179 


ST-E2 transmitter 


£89 


Pro S body scruffy 


£99 


NIKON DIGITAL AF USED 


17-35 F2 8/4 


£169 


40 F2.8 Limited M- 


£249 


BG-E1 £29 BG-E2 


£39 


ML3 non digital 


£49 


WLF 


£79 


D4 body box 


£2899 


17-50 F2 8XR Di 


£199 


50-135 F2.8 SDM 


..£499 


BG-ED3 


£39 


MT24 EX ringlight 


£499 


120 645V back 


£99 


D3s body 


£1899 


18-250 F3 5/63 


£169 


55 FI 4 SDM M- 


£499 


BG-E4 


£69 


430EXII 


£149 


90 F3.5 KL 


£249 


D3X hody hnx 


£1899 


1 8-270 F 3 5/6 3 


£189 


55-300 F4/5.8 ED box.... 


..£229 


BG-E5 


£49 


430EZ non digital 


£39 


127 F3.5 KL 


£299 


D3 hndy hnx 


£1299 


24-70 F2 8 DC 


£499 


70 F2 8 Limited 


£349 


BG-E6 


£119 


550EX. 


--£149 


Ext tube 2 


£49 


D2Xs hndy hnx 


...£399 


70-300 F 4/5 6 


£79 


70-300 F4/5.6 


£79 


BG-E7 


£99 


580EX box 


...£179 


MAMIYA RZ 6x7 USED 




D2X body box 


...£299 


OTHER NAF USED 




SIGMA PKAF USED 




BG-E8 


£79 


600EXRTbox 


...£329 


RZ Proll-F90-FWLF 




D800E body box 


£1199 


TOK 1 1-16 F2.8 ATX Pro..£349 


10-20 F4/5.6 EX DC 


..£239 


G1XMKII M- box 


£379 


CONTAX MF USED 




-F 120 RFH 


£499 


D800 hndv hnx 


£1199 


TDK 1 2-28 F4 ATX DX 


£399 


1 2-24 F4/5 6 FX DG Mint £499 


CANON AF USED 




40-80 F3.5 AE 


...£199 


RZ Pro body 


£149 


D700 hndv hnx £599/699 


TOK 80-400 F4.5/5.6 ATX £249 


35 FI. 4 Art box 


£499 


EOS IV HS body box 


£599 


135 F2 8 MM 


£199 


120 RFH Pro II 


£99 


D61 0 hndy hnx 


£849 


7FISS 21 F2 8 7FII 


£899 


7n-3nn F4/5 6 nG 


£7Q 


EOS1VHS body 


....£499 


FUJI DIGITAL USED 




120 RFH Prol 


£49 


D600 body M- box 


...£799 


FLASH / ACCESSORIES USED 


105 F2.8 EX DG M- box...£329 


EOS 1HS body 


....£149 


X-E1 body silv box 


...£199 


Polaroid back 


£69 


D300 hndv hnx £249/299 


SB-24 


£49 


TAM 17-35 F2.8 XR Di.... 


..£199 


EOS3-I-PB-E2 


....£239 


X-M1 body bik box 


...£189 


Chimney 


£199 


D200 hndy hnx 


£199 


SB-25 


£49 


PENTAX 645AF USED 




EOS 3 H- BP-E1 


....£199 


16-50 F3.5/5.6XC M- 


...£179 


WLF 


£79 


D7200 body M- box 


...£699 


SB-28 


£69 


645 N body 


£399 


EOS 3 


....£149 


18 F2 M- box 


...£199 


FE701 AE prism 


£179 


D5500 body box 


...£379 


SB-800 box 


£189 


1 20 insert 


...£49 


EOS 1 n body 


....£129 


18-55 F2.8/4 


...£279 


Winder II 


£69 


D5000 body 


...£169 


SB-700 M- box 


£199 


PENTAX 645MF USED 




EOS 3 body 


....£129 


27 F2.8 XF 


...£249 


50 F4.5 W 


£199 


D80 body 


...£179 


SB-900 


£269 


645 + 75 F2 8 


.£249 


EOS 600/650 body ea 


£39 


Samyang 8 F2.8 


...£199 


65 F4 box M- 


£399 


MBD-15 M- box 


...£149 


SD-8 batt pack 


£49 


645 body -i- insert 


.£199 


10-22 F3.5/4.5 U 


....£349 


X-F1 grip box 


£39 


90 F3.5 W M- box 


£299 


MRD-IO nrin M- hnx 


£149 


DR-6 angle finder 


£149 


45-85 F4 5 


.£299 


1 1 -24 F4 L M- box 

12-24 F3.5/5.6 


.£2299 

....£399 


XI 00s silv box 

XI on <;ilver hnx 


...£449 

£399 


127 F3.5 box 
1 80 F4.5 W box 


..£299 

£199 


Coolpix P7800 compact.£199 

NIKON AF USED 


DR-3 angle finder 
MB-16M- box 


£69 

£89 


55 F2.8. 

150 F3.5 EX-f-l- 


.£249 

.£149 


1 7-40 F4 L 


....£399 


X20 black box 


...£229 


Pro shade 


....£49 


F4 body 


...£349 


MB-23 (fits F4) 


£79 


200 F4 . 


.£149 


1 7-85 F4/5.6 


....£199 


XI 0 blark hnx 


--£179 


MINOLTA/SONY DIGITAL USED 


F4F hndv 


.£299 


MC-30 remote .... 


£39 


1 20 Insert M- box 


£49 


18-55 F3.5/5.6 IS EFS ... 


£89 


FUJI MED FORMAT USED 


Sony RX10 MKII M- box.. 


.£899 


F45hndv £199/399 


MF-23 (date back F4) ... 


£79 


PENTAX 67 USED 




18-55 F3.5/5.6 IS STM 


£99 


GSW690 III 


--£649 


Sony A7 R -F grip 


£849 


F801 s hndv 


£39 


NIKON MF USED 




45 F4 


..£249 


18-55 F3.5/5.6 EFS 


£59 


HASSELBLAD XPAN USED 


Sony A350 body 


.£139 


F801 hndv £29/59 


F chr + Photomic head...£249 


165 F4 leaf latest 


.£249 


24f1.4LIIM- box 


£949 


XPan II + 45 box 


,£1599 


SnnvVGR30AM 


£79 


F601 body 


....£29 


F3HP body 


....£199 


200 F4 latest 


.£169 


24 F2.8 IS USM.. 


£369 


30 F5 6 M- hnx 


£1699 


5nnv Vr-C77AM M- hnx £149 


1 2-24 F4 DX 


£449 


F3 body 


£149 


200 F4 early 


....£99 


24-70 F2.8 Lll M- box 


-£1199 


90 F4 M- £249/299 


SonyVGC70AM 


£139 


14-24F2 8AFS £999 


FM2n body chr 


£179 


300 F4 early scruffy 


... £99 


24-70 F2.8 box.. 


£699 


r entre filter 49mm 


£12Q 


Sony HVLF56AM flash 


£189 


1 6 F2 8 AFD M- box 


£529 


FM body bik 


£79 


Pentax rear conv 1 4x 


£249 


24-70 F4 L box 


£579 


HASSELBLAD 64S USED 


Sony HVLF542AM flash 


£149 


16-85 F3.5/5.6 AFSVR 


...£299 


EM body 


£29 


2x rear converter 


£179 


24-105 F4L 


£499 


HM-16/32 hark 


--£199 


Sony HVLF520AM flash 


£79 


17-35 F2.8 AFS 


....£849 


28 F3.5 Al 


£99 


Auto ext tubes 


....£49 


28 FI. 8 USM box 


£299 


HASSELBLAD 6x6 USED 


Sony HVLF32X flash 


£79 


17-55 F2.8 AFS 


....£449 


28-85 F3 5/4 5 AIS 


£199 


Vivitar 2x conv 


....£49 


28-70 F 2 8 L 


....£499 


PM5 prism 45° 


--£149 


Sony A6000 body bIk 


.£379 


18-55 F3.5/5.6VRII 


£99 


35 F2.8 Al 


£99 


SAMSUNG USED 




28-90 F 3 5/5 6 


£79 


PME prism box 


...£149 


SONY NEX USED 




18-70 F3.5/4.5 AFS 


....£119 


35-70 F3.3/4.5 AIS 


£149 


NX30-I- 18-55 bik 


..£399 


28-135 F4.5/5.6 


....£199 


45° Prism late 


--£149 


NEX7body 


.£299 


18-135 F3.5/5.6 AFS DX 


...£149 


35-105 F3 5/4 5 AIS 


£99 


NX300-I- 18-55 


£249 


35-135 F3.5/4.5 


....£129 


45° Prism early 


£69 


NEX 6 body 


.£249 


18-140 F3 5/5 6VR DX M- £299 


45 F2 8 F cilv M- 


£269 


NX1 0-1- 18-55 


..£249 


40 F2.8 STM 


£89 


NCI prism 


£69 


NEX 5N -F 18-55 


£239 


1 8-200 F3.5/5.6 AFS VRII 


...£399 


50 FI 8 AIS £89 


3D F2 nancake M- hnx 


F16Q 


50 FI. 4 U box 


....£199 


WLF late 


...£110 


NEX 5 body 


.£179 


1 8-200 F3.5/5.6 AFS VRI, 


....£299 


50 FI. 8 AIS pancake 


£139 


50-200 F4/5.6 III M- box..£1 39 


50 FI. 8 MKI 


£149 


WLF chrome late 


£99 


10-18 F4 OSS M- box 


£499 


20 F2 8 AF £299/329 


50 FI. 8 E 


£59 


60 F2 8 SSA M- box 


£329 


50 FI. 8 MKII 


£49 


WLF early 


£49 


18-55 F3.5/5.6 


....£99 


24 FI. 4 AFS M- box 


....£899 


85 F2 Al 


.£149 


VOIGTLANDER USED 




50 F2.5 macro box 


....£129 


A12 chrome latest 


...£299 


55-210 F4.5/6.3 OSS 


.£149 


24 F2.8 AFD 


....£299 


180 F2.8 AIS ED scruffy. ..£199 


15 F4.5-I-VF M- box 


..£299 



Used Nikon 

14-24mmf2.8AFS 



£999 

Used Nikon 

24mm f1 .4 AES 
M- box 



^899 

Used Nikon 

70-200mm f2.8 AES 
VRII 



£1299^ 

Used Nikon 

80-400mm f4.5/5.6 
AES 



£1599, 

Used Nikon 

85mm f1 .4 AES M- box 



Used Nikon 

200-400mmf4AFSVRI 



£2999 

Used Nikon 

300mm f2.8 AES VRI 



£2699 ^ 

Used Nikon 

300mm f4 AES 



£599/69^ 

Used Nikon 

400mm f2.8 AES Grey 

1 £3399 

MnnVRB - 



Used Nikon 

500mm f4 AES VR 



£4799 



Used Sony Used Fu] 

FE 35mm GSW 690 
f1.4ZA ..|,||| 

M-box 

£999 £649 



Used Hasselblad 

XPan II & 45mm box 




Used Hasselblad 

XPan 

30mm f5.6 
M- box 

£1699 



Used Hasselblad Used Hasselblad 

^ XPan 90mm f4 50mm f4 
M- CFFLE 

(£249/ £299 £799 



uscu r 

I 



Used Leica 

Trinovid 
f 10x40 

£749 




Used Nikon 

500mm f4 AES MKI 



£2699/2999 



Please subscribe to our email newsletter for news of promotions, cashbacks and new equipment arrivals. Simply send your email address to: info@mifsuds.com 



Mail order used items sold on 1 0 day approval. Return in 'as received' condition for refund if not satisfied (postage not included - mail order only). E&OE. 
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Pay by Cash or Cheque plus 
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Fuji X Lenses 

14tnmF2.8XF E+£449 

16-50mm F3.5-5.6 OIS XC E++£129 

16-55mm F2.8WRXF Mint- £649 

18-55mm F2.8-4XF E+ / Mint- £249 - £279 

18tnmF2XFR E++/ Unused £179 -£219 

23tnmF1.4XFR Mint- £539 - £549 

27tnmF2.8XF E++/ Unused £169 -£219 

35tnmF1.4XFR E+ / E++ £249 - £279 

55-200mm F3.5-4.8 

OISXF E++/ Mint- £379 -£399 

56mmF1.2RXF E+£599 

60mmF2.4XFR 

Macro E++ / Mint- £269 - £289 

Zeiss 12mm F2.8TouitX Mint- £589 

4/3rds Lenses 

Olympus 9-1 8mm F4-5.6 ED Zuiko E-i- £229 

Sigma 10-20mm F4-5.6 EX DC HSM E++ £179 

Olympus 1 1 -22mm F2.8-3.5 

Zuiko E+/ Mint- £249 -£299 

Olympus 12-60mmF2.8-4 ED 

SWD E+ £299 -£349 

Olympus 14-35mmF2SWD E++£989 

Olympus 14-54mm F2.8-3.5 Mkll E++ £349 

Olympus 14-54mm F2.8-3.5 Zuiko E-i- £149 

Olympus 18-1 80mm F3.5-6.3 Zuiko E-i-i- £249 

Panasonic 25mm FI .4 Summilux D E-i-i- £299 

Olympus 25mm F2.8 Zuiko E-i-i- £139 

Olympus 35mm F3.5 Macro Zuiko E-h- £98 - £129 

Olympus 40-1 50mm F3.5-4.5 Zuiko E-i- £39 

Olympus 40-1 50mm F4-5.6 ED 

Zuiko E+/E++£45-£49 

Olympus 50-200mm F2.8-3.5 SWD E++ £499 

Olympus 50-200mm F2.8-3.5 Zuiko E-i-i- £369 

Olympus 50mm F2 ED Macro Zuiko E-i-i- £269 

Olympus 7-1 4mm F4 ED Zuiko E-i-i- £749 

Sigma 70-200mmF2.8Apo EX DG 

Macro HSM Mint- £399 

Olympus 70-300mm F4-5.6 ED 

Zuiko E++/ Mint- £189 -£199 

Samyang 85mm FI .4 IF MC Aspherical E-i- £169 

Olympus EC20 2x Tele Converter Mint- £249 

Micro 4/3rds Lenses 

Panasonic 7-14mmF4G 

Vario E++/ Mint- £579 -£749 

Panasonic 12-32mm F3.5-5.6 OIS G E-h- £179 

Panasonic 12-35mm F2.8GX Vario OIS 

HD E++£499-£519 

Olympus 12-40mmF2.8 M. 

Zuiko E++/ Mint- £489 -£589 

Olympus 12-50mmF3.5-6.3M 

Zuiko E+/E-^+£129-£139 

Panasonic 12.5mm F12G 

3d E++/Mint-£89-£99 

Rokinon12mmF2CS E-h- £219 

Olympus 12mm F2 ED M. 

Zuiko E+/E-^+£379-£459 

Panasonic 14-1 40mm F4-5.8 OIS HD .... E++ £249 
Olympus 1 4-1 50mm F4-5.6M 

.Zuiko ED E+£289 

Olympus 14-1 50mm F4-5.6 M.Zuiko 

ED II E++/ Mint- £349 -£369 

Panasonic 14-42mm F3.5-5.6 Asph OIS. Mint- £79 
Olympus 14-42mmF3.5-5.6 EZ 

M.Zuiko Mint- £129 

Panasonic 14-42mmF3.5-5.6GX 

Asph OIS Mint- £179 

Olympus 14-42mmF3.5-5.6 II M. 

Zuiko ED E++£79 

Olympus 14-42mm F3.5-5.6 M.Zuiko II R E-h- £69 
Panasonic 14-45mm F3.5-5.6 ASPH 

G Vario E++£129 

Panasonic 14mm F2.5 Asph E-h- £109 

Olympus 1 7mm f1 .8 M.Zuiko 

Black E++£279 

Olympus 17mm F2.8 M.Zuiko E-h- £129 

Sigma 19mm F2.8DN- A. Mint £89 

Sigma 19mm F2.8 EX DN. E++£79 

Panasonic 20mm FI .7 G Pancake E-h- £189 

Voigtiander 25mm F0.95 Nekton E-i- £449 

Panasonic 25mm FI .4 DG 

Summilux Mint- £299 

SLRMagic 26mm FI .4 E-h- £59 

Panasonic 35-100mmF2.8GX0IS 

Vario E++/ Mint- £679 -£689 

Olympus 40-1 50mm F4-5.6R 

EDM.Zuiko E++£99 

Olympus 45mm FI .8 M.Zuiko Mint- £1 29 

Panasonic 45mm F2.8 DG 

Asph Macro E++ / Mint- £299 - £389 

Olympus 75-300mm F4.8-6.7 ED II M. 

Zuiko E++/ Mint- £249 -£279 

Olympus 75mm FI .8 ED Silver M. 

Zuiko E+/E++£439-£519 

Olympus MC-1 4 1.4x Teleconverter Mint £239 

Sony NEX Lenses 

10-18mmF4EOSS E++£449 

18-200mm F3.5-6.3 OSS ... E+ / E++ £299 - £369 

18-55mm F3.5-5.6 (NEX) E+£59 

24-70mmF4FEZAOSS E++£639 

24mm FI .8 E.... Mint- £439 

35mmF2.8FEZA Mint- £399 



55-210mmF4.5-6.30SS E++£129 

Tamron 18-200mm F3.5-6.3 Di III VC .... E++ £250 
Zeiss 50mmF2Loxia Mint- £589 

Bronica ETRS/Si 

ETRSi Complete -i- Prism -i- Grip E-i- £349 

ETR Body Only E-i- £79 

30mm F3.5 PE Fisheye Ef-i- £589 

40mm F4E Mint- £149 

40mm F4 PE... E+ £169 -£199 

45-90mmF4-5.6PE E++£399-£449 

50mmF2.8PE E+£129 

70-140mmF4 5PE Ef+£599 

150mm F3.5E As Seen /E++ £39 -£109 

150mm F3.5 PE E+/E++£119-£149 

200mm F4.5E E-h /Unused £119 -£199 

200mm F5.6E E++£129 

250mm F5.6E As Seen /E++ £79 -£159 

500mm F8E E+£359 

120 E Mag E+ / E++ £35 - £45 

Polaroid MagE E+ / E++ £25 - £59 

Extension Tube El 4 E-r- / Unused £29 - £79 

Pro Shade E E+£25 

Rotary Finder E E-i- £75 

Canon EOS 

EOS 1VHS Body Only E++£399 

EOS 1 Body Only E+£89 

EOS 3 Body Only E+£109 

EOS 30 Body Only E++£69-£119 

EOS 30 Date Body Only E+£69 

EOS 30E Body Only As Seen £39 

EOS5 + VG10Grip E+£49-£59 

EOS 5 Body Only E+£59 

EOS 50E + 500mm F8 Ef£29 

EOS 50E + BP50 Grip As Seen / E+ £25 - £69 

EOS 50E + Sigma 24-60mm F2.8 E++ £149 

EOS 50E Body Only E+ / E++ £25 - £49 

EOS RT Body Only ....Unused £149 

1 0-22mm F3.5-4.5 EFS E+ / Mint- £249 - £299 

14mmF2.8LUSM Exc£589 

14mm F2.8 L USM II .... E+ / Mint- £1 ,099 - £1 ,289 

17-40mmF4LUSM Exc / E++ £259 - £359 

17-55mmF2.8EFSIS 

USM E++/ Mint- £379 -£399 

17-85mmF3.5-5.6ISUSM E++£149 

17- 85mmF4-5.6ISUSM As Seen £99 

18- 200mmF3.5-5.6ISEFS E+£229 

20-35mmF3.5-4.5USM E++£159 

22mm F2 STM Mint- £89 

24mm FI .4 L USM Mint- £699 

24mmF1.4LUSMMKII Mint- £849 

24mmF2.8EF Exc /E++ £139 -£189 

24mm F3.5LTSE E+ / E++ £649 - £749 

24mm F3.5LTSEMkll E+ £1,049 

24-70mmF2.8LUSM E++£689 

24-70mm F4 L IS USM E+ / Mint- £489 - £589 

24-85mmF3.5-45USM E+£128 

24-105mmF4LISUSM E++£399-£429 

28mmF2.8EF E+£89 

28-80mmF2.8-4LUSM E+£349 

28-135mmF3.5-5.6ISUSM E+£129 

35mm FI .4 L USM E++ / Mint- £769 - £789 

35-350mmF3.5-5.6LUSM E+£549 

45mmF2.8TS-E Ef+£649-£849 

50mm FI .OL USM ....Mint- £2,999 

50mm FI .2 L USM Ef+£799-£889 

50mm FI .4 USM E++/ Mint £199 -£219 
50mm FI .8 EF II E+ / E++ £49 - £59 

50mm F1.8EFMk1 E+/E++£129-£149 

55-200mmF4.5-56USM E++£59 

55-250mmF4-5.6EFSIS E+f£99 

60mm F2.8 EFS Macro.. E++£199 

70-200mmF4LISUSM E+-f £599 - £649 

70-200mmf4LUSM E+-f £339 - £349 

70-300mm F4-5.6 IS USM.. E+ / E++ £199 - £239 
70-300mmF4-5.6LIS 

USM E+/E++£599-£649 

70-300mm F4.5-5.6 DO IS 

USM E+/E++£299-£399 

75-300mmF4-5.6ISUSM E++£219 

80-200mmF2.8EFL E+ £349 -£399 

80-200mmF4.5-5.6EF III E++£49 

80-200mmF4.5-5.6USM E+£49 

85mm FI .2 L USM Mkll E++ / Mint- £999 - £1 ,089 

85mm FI .8 USM Exc /Mint- £149 -£199 

100mm F2USM E+£239 

100mm F2.8L Macro IS USM E++£499 

100mm F2.8USM Macro E++£299 

100-400mmF4.5-5.6LIS 

USM E+/E++£649-£749 

135mm F2LUSM E++£549 

1 35mm F2.8 Soft Focus EF E+£129 

200mm F2.8L USM II E++£399 

300mm F2.8 LIS USM E+h £2,749 

300mm F4 LIS USM E+ / Mint- £649 - £699 

300mm F4L USM E+£449 

400mm F2.8 LIS USM Eh £4,1 89 

400mm F5.6L USM E++£729-£749 

500mm F4 LIS USM Eh £3,499 

600mm F4 LIS USM E++ £4,489 

600mm F4L USM E+ £2,995 

800mm F5.6 LIS USM Mint- £7,495 

Contax35-70mmF34MM E++£289 

Contax 35-1 35mm F3.3-4.5 MM E++ £449 



Contax 100mm F2 MM E++£749 

Samyang 85mm FI .4 IF MC 

Aspherical E-h-h £169 

Sigma 8-1 6mm F4.5-5.6 DC HSM Mint- £379 

Sigma 10-20mmF4-5.6 DC HSM E++£219 

Sigma 17-50mm F2.8 EX DC OS HSM .. E++ £199 
Sigma 17-70mmF2.8-4.5 DC OS 

HSM E++£195 

Sigma 24-70mm F2.8 EX DG HSM E++ £449 

Sigma 24-70mm F2.8 IF EX DG HSM E++ £389 

Sigma 50mm F1.4EXDG HSM Mint- £219 

Sigma 50mm F2.8 EX DG Macro E-h-h £149 

Sigma 70mm F2.8 EX DG 

Macro E+/E++£179-£199 

Sigma 70-200mm F2.8 APO EX DG II .... E++ £299 
Sigma 70-200mmF2.8EXAPO 

HSM E+/E++£219-£249 

Sigma 70-21 0mm F2.8 Apo E-h £1 49 

Sigma 100-300mm F4 Apo EX HSM E+ £279 

Sigma 105mm F2.8 EX DG 

Macro E+ £179 -£189 

Sigma 120-300mmF2.8 EX DG OS 

HSMS E++ £1,749 

Sigma 120-400mmF4.5-5.6 

APO DGOSHSM E+£349 

Sigma 135-400mm F4.5-5.6 Apo DG E-h-h £179 

Sigma 150mm F2.8 EX DG Macro HSM.. E++ £319 
Sigma 170-500mmF5-6.3 

Apo E+/E++£149-£279 

Sigma 300mm F2.8 Apo Unused £299 

Sigma 300mm F2.8 Apo DG HSM E-h-h £1 ,299 

Sigma 300mm F2.8 APO EX DG 

HSM E++ £1,589 -£1,649 

Sigma 300mm F4 Apo E-h / E-h-h £1 49 - £1 99 

Sigma 400mm F5.6AF E-h £79 

Sigma 400mm F5.6 Apo Tele Macro E-h £149 

Sigma 500mm F4.5 Apo EX HSM E+ £1,795 

Sigma 600mm F8 Reflex E-h-h £179 

Tamron 14mm F2.8 Asph (IF) AF SP E-h-h £349 

Tamron 17-50mm F2.8 DI II E-h-h £199 

Tamron 17-50mm F2.8 XR Di II VC LD .. Mint- £229 
Tamron 18-270mm F3.5-6.3 DI 1 1 VC... Mint- £199 

Tamron 28-75mm F2.8XRDI Mint- £229 

Tamron 28-300mm F3.5-6.3 X,R Di E-h-h £109 

Tamron 28-300mm F3.5-6.3 XR Di VC... E++ £279 
Tamron 70-200mm F2.8 Di LD (if) Macro.. E-h £299 

Tamron 90mm F2.8 SP Di Macro Mint- £219 

Tamron 200-500mm F5-6.3 Di LD AF.... E-h-h £489 
Tokina 10-1 7mm F3.5-4.5 DX 

Fisheye Ex Demo £499 

Tokina 16-50mm F2.8 ATX Pro DX E++ £249 

Tokina 24-200mm F3.5-5.6SD E++£129 

Tokina 28-80mm F2.8 ATX Pro E-h-h £199 

Tokina 35mm F2.8 Macro DX 

ATX E++/ New £249 -£299 

Tokina 50-1 35mm F2.8 DX 

ATX Ex Demo /E+ £329 -£399 

Tokina 300mm F2.8ATXSD E+£749 

Zeiss18mmF35ZE Mint- £699 

Zeiss 21 mm F2.8 ZE E++ / Mint- £749 - £799 

Zeiss 28mm F2ZE E+£519 

1.4xEF II Extender E++£179 

2xEF Extender E+/E++£109-£129 

2xEF II Extender Mint- £179 

2xEF Mkll Extender E+£149 

Kenko 1 .4x Converter DGX Pro300 Mint- £79 

Sigma 2x Apo EX DG Converter Mint- £99 

Teleplus 2x MC4 Converter E-h £35 

Teleplus 2x MC7 Converter Eh-h£49 

300EZSpeedlite E+/E++£15-£29 

380EXSpeedlite E+ / E++ £49 - £59 

420EXSpeedlite E+ / E++ £65 - £79 

430EXSpeedlite E++£99 

430EZSpeedlite E+£29 

540EZSpeedlite E+ / E++ £39 - £49 

550EXSpeedlite E+/E++£85-£129 

580EXIISpeedlite E+£189 

580EXMkllSpeedlite E++£199 

580EXSpeedlite E+/E++£119-£159 

Metz 15 MS- 1 Flash E++£179 

Metz 40MZ2 Flash Unused £69 

Metz44AF-1 Digital Mint- £79 

Metz50AF1 Digital E+ / E++ £69 - £99 

NlsslnDI622Speedlite. E-h £59 

Sigma EF500DG ST Flash Ef+£39 

Sigma EF500DG ST Flash II Ef+£49 

Sigma EF500 ST Flash E+£39 

Sigma EF530 DG Super II Flash E-h £49 

Sigma EM-140 DG Macroflash E-h-h £199 

MLS Macrolite Ef-h £49 

MR-14EX Macro Ringlite...E+ / Mint- £219 - £279 
MR40 AFC Macro Flash Eh+£29 

PZ40X Flash E++£49 

PZ42X Flash E++£35 

ST-E2 Transmitter E+ / Mint £59 - £89 

EF1 2 Mkll Extension Tube Mint- £39 

EOS Reverse Adapter E-h £119 

Pro24CM Microphone Mint- £49 

Quartz Data Back E E-h-h / Unused £15 - £25 

Stereo Videomic Pro Mint- £89 

Technical Back E with 

Keyboard Unused £49- £75 

Tripod Mount RingB(B) E-h-h £49 

Tripod Mount Ring C pi) E+£79 

Tripod Mount RingJ E-h-h £39 



WF-E7B Wireless Transmitter Mint £449 

Contax 645 Series 

645 Complete E-h-h £1,789 

645 Body -h 140mm -hP20 

Back E++ £1,589 

35mm F3.5 

Distagon E+ / Mint- £599 - £949 

45mm F2.8 Distagon E-h-h £449 - £699 

45-90mm F4.5 

Vario E+/E++ £1,399 -£1,599 

120mm F4 Apo 

Macro E+ / E++ £549 - £899 

140mm F2.8 

Sonnar E-h /Unused £349 -£689 

210mm F4Sonnar E+ / Mint- £389 - £499 

350mm F4 Tele Apo Tessar E-h-h £3,999 

1.4xMutar Converter Mint- £499 

645 Aluminium Rollei Case ..E-h £85 

Cable Switch LA50.... E++£25-£29 

GB71Hood E++£79 

GB73Hood E++/Mint-£49-£59 

GB74 Hood (210mm) ...E+£39 

Large System Bag E-h-h £179 

MF-2 Waist Level Finder Mint- £249 

MFB-1 Film Back E++£89 

MFB-2 Polaroid Mag. Exc /Mint- £35- £99 
MSB1 Flash 

Bracket E++£149-£199 

Digital Mirrorless 

FujiFinepixX-SI Mint- £179 

Fuji Finepix XI 00 Silver E-h-h £329 

Fu]iFinepixX20 E-h-h £199 

Fuji Finepix XQ1 Mint £149 

FujiX-AI Body Only E-h-h £11 9 

Fuji X-E1 Black Body Only E-h-h £165 

Fuji X-E1 Silver Body Only E-h-h £165 

Fuji X-E2 Silver Body Only E-h-h £299 

Fuji X-M1 Body Only. E-h-h £149 

Fuji X-Prol Body E-h-h £249 

Fuji X-Prol Body Only .E-h £239 

Fuji X-T 1 0 Black Body Only Mint £399 

Fuji XI OOS Black Mint- £479 

Fuji XI OOS Silver E++£479-£499 

Nikon J1 Black Body Only E-h-h £59 

Nikon J4 Black + 1 0-30mm VR Mint- £1 99 

Nikon VI Black Body Only E-h-h £11 9 

Nikon V3 Black + 10-30mm E++£379 

Olympus E-P2 Black Body Only E-h £79 

Olympus E-P2 Chrome Body Only E-h-h £89 

Olympus E-P3 Body Only - Sliver E-h £99 

Olympus E-PL2 Black -h 14-42mm E-h-h £129 

Olympus E-PL2 Black Body Only Ex Demo £139 

Olympus E-PL2 Body Only -h Case E-h-h £79 

Olympus E-PL3 Body Only E-h-h / Mint- £89 

Olympus E-PL5 Silver Body Only E-h-h £149 

Olympus E-M5 Black Body 

Only E+/E++£279-£299 

Olympus E-M5 Chrome Body Only E-h-h £279 

Panasonic G1 Body Only E-h-h £59 

Panasonic G3 Black Body Only E-h-h £89 

Panasonic G6 Body Only E-h £169 

Panasonic GF-1 -h LVF1 Finder ..E-h £79 

Panasonic GF-2 Body Only E-h £59 

Panasonic GF-3 -h 14-42mm E-h £109 

Panasonic GF-3 Black Body E-h-h / Mint- £59 - £69 
Panasonic GH-3 Body -h 

Grip E++/ Mint- £379 -£449 

Panasonic GH-3 Body Only E-h-h £349 

Panasonic GH1 Body Only E-h £109 

Panasonic GM1 Body Only Mint- £1 79 

Panasonic GX7 Body Only Mint- £349 

Sony A51 00 Body Only Unknown £299 

Sony A7 II Body Only. Mint- £949 

Sony A7R Body Only E++ / Mint- £889 - £989 

SonyNEX3 + 18-55mm E++£129 

SonyNEX7 + 18-55mm E+£299 

Digital SLR Cameras 

Canon EOS 1 DS Mkll Body Only E-h-h £489 

Canon EOS 1DX Body Only E+ £3,289 

Canon EOS 1DMKIV 

Body Only E+ £1,449 -£1,549 

Canon EOS 1DMKIIN Body Only 

As Seen £249 

Canon EOS ID Mkll Body Only 
As Seen /E-h £199 -£349 

Canon EOS 7D Eli Body Only MinH989 - £1,029 

Canon EOS 6D Body Only Mint- £879 

Canon E0S5D MKIII Body Only Mint- £1,599 

Canon E0S5D Mkll 

Body Only Exc/E-h+£649-£849 

Canon EOS 5D -h BG-E4 Grip 

As Seen /E+ £249 -£299 

Canon E0S5D Body Only E-h £279 

Canon EOS 1 0OD Body Only Mint- £1 89 
Canon EOS 70D Body Only E-h-h £599 

Canon EOS 40D + BG-E2 Grip E+£129 

Canon EOS 300 Body Only As Seen £79 

Canon EOS 20D -h BG-E2 Grip E-h £89 

Canon EOS 10D -h BG-ED3 Grip As Seen £79 

Canon EOS 1 200D Body Only E++ / Mint- £1 69 

Canon EOS 500D Body Only E-h-h £159 

Canon EOS 350D Body Only As Seen / E-h £59 



Contax N Digital Body Only E-h-h £899 

Fuji S2 Pro Body Only As Seen / E-h £49 - £59 

Fuji S3 Pro Body Only E-h £79 

Fuji S5 Pro Body Only E+/E++£189-£199 

Nikon D3 Body Only 

AsSeen/E++ £349 -£989 

Nikon D810 body Only E++ £1,889 -£1,989 

Nikon D800E Body Only E++ £1 ,329 - £1 ,349 

Nikon D800 Body Only E-h-h £989 

Nikon D700 Body Only. ..As Seen / E+ £349 - £679 

Nikon D610Body Only E-h-h £849 

Nikon D600 Body Only E-h-h £649 

Nikon D300 + MB-D10 Grip E++£359 

Nikon D300 Body Only E+ / E++ £239 - £269 

Nikon D200 + MB-D200Grlp E+ £139 -£189 

Nikon D7100 Body Only.. E++ / Mint- £429 - £479 

Nikon D7000 Body Only E+ / E++ £269 - £329 

Nikon D5300 Body Only.. E++ / Mint- £289 - £329 

Nikon D3300 Body Only Mint- £179 

Nikon D3200 Body Only Mint- £159 

Nikon D3100 Body Only E++£129 

Nikon D80 Body -h 35-80mm E-h-h £1 35 

Nikon D80 Body Only Exc/E++£99-£119 

Nikon D70 Body -h Grip As Seen £49 

Nikon D70 Body Only As Seen £39 - £49 

Nikon D50 Body Only E-h £59 

Olympus El Body Only As Seen £59 

Olympus E30 Body -h HLD4 Grip E-h-h £359 

Olympus E30 Body Only E-h-h £289 

Olympus E400 -h 14-42mm E-h £99 

Olympus E410 -h 17.5-45mm E-h-h £99 

Olympus E410 + 40-1 50MM E++£119 

Olympus E420 -h 14-42mm E-h £149 

Olympus E420-h17.5-45mm-h 

40-1 50mm E++£149 

Olympus E450 -h 14-42mm E-h £129 

Olympus E520 -h 14-42mm E-h-h £149 

Olympus E520 Body Only . E-h £99 

Olympus E600 -h 14-42mm E-h-h £199 

Olympus E600 Body -h HLD-5 Grip Mint- £379 

Olympus E620-h14-42mm-h 

40-1 50mm E++£289-£339 

Olympus E620 -h 14-45mm -h40-150mm .E-h £249 

Pentax K5 Black Body E-h £239 

Pentax K7 Body -h D-BG4 Grip E-h £199 

Pentax KX + 18-55mm E+-h£139 

Pentax 1st DL2-h18-55mm E-h £11 9 

Pentax IsT D -h 1 8-55mm E-h-h £99 

Pentax 1 st DL Body Only E-h £79 

Sigma SD14 -h 105mm EX Macro E-h £279 

SonyA200-h18-70mm E-h-h £129 

Sony A200 Body Only E-h £89 

Sony A350 Body Only E-h-h £149 

SonyA550-h18-55mm E-h-h £249 

SonyA550 Body Only E-h-h £199 

SonyA700 Body Only E+/E++£169-£189 

Hasselblad H Series 

H4D Complete (60MP) E++ £11,499 

H4D + Prism (50MP) E++ £6,499 

H3DII Complete (39MP) E++ £3,900 

H3DII Complete (31 MP) E++ £3,499 

H2 Complete E+ £1,949 

H2 Body -h Prism -h Mag E-h-h £1,250 

HI Complete E+ £1,199 

HI Body Only E+/E++£689 

28mm F4HCD E++/ Mint- £2,189 -£2,450 

35mmF3.5HC E++ £1,389 

50-110mmF35-45HC E+ £1,499 

50mmF3.5HC E+ £1,199 

120mm F4HC Macro E+ £1,649 

210mm F4HC E++ £1,599 

1.7xH Converter E++ / Mint- £599 - £699 

BCH-2 Charger .Mint- £99 

BH1-L Bracket E+£59 

Extension Tube 

H26mm E++/ Mint- £129 -£149 

HmilOO Polaroid Mag E+/E++£59-£149 

Release Cord H E-h-h £35 

SCA3902 Flash Adapter Mint- £45 

Leica M Series 

M-h35mm FI .4 Asph 60th Edition 

Set Mint £8,499 

M Monochrom Black -h Handgrip Mint- £4,199 

M Monochrom Black 

Body Only E+-h / Mint £3,649 - £3,989 

M (240) Black 

Body Only E+ / E++ £3,349 - £3,499 

M (240) Chrome 

Body Only E+ / E++ £3,349 - £3,550 

M9P Black Body Only Mint- £2,749 

M9 Steel Grey 

Body Only E+/E++ £1,999 -£2,399 

ME Anthracite 

Body Only E++ / Mint £2,949 - £2,979 

M8 Black Body Only E+£799 

M8 Chrome Body Only E-h £699 

M6 Platinum -h 50mm FI .4 Mint £6,449 

M6TTL Millennium -h 35mm F2 -h 50mm 

FI .4 E++ £5,489 

M6 Titanium -h 35mm FI .4 -h 50mm 

FI .4 E++ £4,489 

M6 Titanium -h 35mm FI .4 E-h £3,449 

M6Historica Edition Mint £3,799 



M7 0.72x Chrome Body Only E-h-h £1 ,499 

M6 0.72x ‘Panda’ Body Only E-h £849 

M60.72X Black Body + Winder M E+£699 

M60.72X Black Body Only E+ £699 -£749 

M5 Black Body Only E+£499 

M4P Anniversary Chrome -h 

50mm F2 E++ £1,789 

M4 Chrome Body Only E+ / E++ £599 - £699 

M2 Chrome Body Only Exc / E-h £399 - £649 

MD2 Black Body Only E-h-h £289 

MDA Chrome Body Only E-h £239 

CL Black Body Only E++£349 

Konica Hexar RF Limited Edition Mint £2,489 

Konica Hexar RF -h 50mm F2 -h 

Flash E+£749 

135mm F4.5 Hektor -h Tubes As Seen £119 

16/18/21mmF4Trl Elmar -h 

Finder E+ / Mint- £2,650 - £2,989 

21mm F2.8 Asph 

M Black E++/ Mint- £1,449 -£1,499 

21mmF2.8AsphM 

Black 6bit E++ £1,499 -£1,550 

21mmF2.8MBIack E+/E++ £1,089 -£1,199 

21mm F2.8 M Black -h Finder E-h-h £1 ,099 

21 mm F3.4 Super Elmar Mint- £1 ,799 

21 mm F4 Chrome -h Finder E-h £1 ,1 49 

24mm FI .4 Asph M- Black E+ £3,389 

24mm F2.8 Asph M BlackExc / E++ £989 - £1 ,349 

24mm F2.8 Asph M Black 6bit E++ £1,489 

24mm F3.8 Asph M Black Mint- £1,199 

28/35/50 F4Tri Elmar E++ £2,399 

28mm F2 Asph M Black E+ £1,399 

28mm F2 Asph M Black 6bit E+ £1,589 

28mm F2.8M Black E+ £589 -£689 

35mm FI .4 Asph M Black E+ £1,689 

35mm FI .4 Asph M Black 

6bit E++/ Mint- £2,689 -£2,749 

35mm F2 Asph M Black 

6bit E++/ Mint- £1,349 -£1,399 

35mm F2 Asph M Chrome E-h £1 ,289 

35mm F2 Black E+£799 

35mm F2.5M Black 6blt E++£799 

50mm F0.95 Asph M - Black Mint- £6,399 

50mm F0.95 Asph M6bit- 

Black E+/ Mint- £5,499 -£5,989 

50mm FI .4 Chrome E-h £689 

50mm F2 Collapsible As Seen / E-h £289 - £389 

50mm F2 Hexanon Mint- £429 

50mm F2M Black E++£989 

50mm F2M Black 6bit Mint- £1,149 

50mm F2 Rigid Chrome E-h £449 

50mm F2.8 Chrome E-h £249 

50mm F2.8 M Chrome E-h-h £549 

65mm F3.5 Elmar E+ / E++ £249 - £299 

75mm F2 Apo M Black 

6bit E++/ Mint- £1,799 -£1,849 

75mm F2.5 Black 6 BIT E++£849 

75mm F2.5M Black 6bit Mint- £749 

90mm F2 Apo M Black 



6bit E++/ Mint- £1,879 -£1,899 


90mm F2 Black... 


E++ £639 


90mm F2 M Black 


E++ £799 


90mm F2 M Chrome 


E++ £949 


90mm F2.4M Black 6blt + 




Hood 


Mint- £1,249 


90mm F2.5 Black 6 BIT -h Hood 


Mint- £889 


90mm F2.8 Black 


E+ £399 


90mm F2.8 Chrome 


As Seen /E+ £179 -£299 

90mm F2.8 Chrome (Compact) 

90mm F2.8 M Black 


Mint- £699 

E++ £799 


90mm F4 Elmar... 


Exc £149 


90mm F4 Elmar E39 


E+ £199 


90mm F4 Macro M Set 



6bit E++/ Mint- £1,799 -£1,989 

135mm F2.8 Black E+ / E++ £269 - £349 

135mm F2.8M Black ...E++£349 

135mm F3.4ApoM Black ...E+ £1,499 

135mm F4 Black E+ £289 -£349 

1 35mm F4.5 Heklor As Seen £59 - £99 

135mm F4.5 Hektor -h Tubes As Seen £119 

1 ,25x Viewfinder Magnifier Mint- £1 39 

1 .4x Viewfinder Magnifier M E-h £1 29 

1 8mm Chrome Viewfinder E-h-h £379 - £399 

21/24/28mm Viewfinder - 

Black E++/ Mint- £229 -£249 

24mm Black 

Viewfinder E+/E++£179-£199 

28mm Black Viewfinder E-h £169 

Angle Finder M ...E-h-h £149 

Motor M E++£199-£249 

MR3 Chrome Meter E-h £59 

Universal Wide Angle Finder M E-h-h £379 



01463 783850 tSS'S™ 






Prices correct when compiled. E&OE. 





www.fford6S.com 



SITE UPDATED EVERY HOUR - 24 HOURS PER DAY 



Used equipment Specialists smce I960 




■ Real Shop ■ Real Knowledge 

■ Real People ■ Real Cameras 




COMMISSION SALE ■ PART EXCHANGE ■ CASH 

35MM, MEDIUM FORMAT, LARGE FORMAT, DIGITAL 



Collection service available 

AH used equipment connes with 10 day approval & 6 month warranty 




■ Ffordes Photographic # 

01463 783850 info@ffordes.com 









CHISWICK 

Camera Centre 



Call us 020 8995 9114 

E-mail us sales@chiswickcameras.co.uk 

www.chiswickcameras.co.uk 





LESSC150 
TRADE IN BONUS^ 



Body only 

£1499 



1750 




LESS C'35l 

tradeInTqnus 

.1 



Body £2299 










D3300+ 18-55 VRII£309* 
1856Vn«40nmi»lciD£429<‘ 

♦Price includes Cashback 

Selection of stocked lenses 



20mm f1.8 


£539 


24mmf2.8PCE 


£1465 


35mmf1.8DX 


£136 


35mm FI. 8 FX 


£429 


50mm f1.8 


£135 


50mm f1.4 


£275 


85mm fl.8 


£339 


1 05mm f2.8VR Micro 


£619 


300mm f4PFVR 


£1639 


300mm f2.8VRII 


£3999 


14-24mmf2.8 


£1315 


18-35mm f3.5-5.6 


£519 


24-70mmf2.8 


£1199 


24-85mmf3.5-4.5VR 


£359 


70-300mmVR 


£409 


70-300mmVR 


£399 


70-200mmf2.8VRII 


£1579 


80-400mmVRII 


£1799 


TC14E III Converter 


£429 


TC20E III Converter 


£329 



Body £4449 



17200 



749 

mm Micro £859 
+18-105mm£929 
+18-300mm£1119 



NEW NiKON LENSES. 



24-70minf2.8EVRC1849 
Pre Order Now. 



D5300 



+ 18-55mmVRII£419* 

*Price includes Cashback 



SB910 

£339 

SB700 

£209* 

SB500 

£180* 



288-588mm fS.4E VR £1179 



Prices correct at time of press, check website or phone for latest prices. 



4 Chiswick Terrace, Acton Lane, Chiswick, London W4 SLY OPENING HOURS 

50 Metres from Chiswick Park tube station * Customer parking available 9.30AM-6PM 

Part-exchange welcome - Established over 53 years MON - SAT 






Spread the cost this Christmas 

Finance available 

including 07o APR on selected items 





REPRESENTATIVE EXAMPLE 



PURCHASE PRICE £2.000.00 TOTAL REPAYABLE £2.000.00 
DEPOSIT £200.00 DURATION OF AGREEMENT 24 MONTHS 

AMOUNT OF CREDIT £1,800.00 RATE OF INTEREST IFIXED) 02 PA 
24 MONTHLY PAYMENTS £75.00 02 APR REPRESENTATIVE 



vwwv, castlecameras .co.uk 




CASTLE CAMERAS. RECISTERED OFFICL 11F NIMBORNE ROAR. 80URNEM0UIH. BHt 2AD. CASTLE CAMERAS 
ACTS AS A CREBII BROKER AND ONLY OFFERS CREOiT RROOUCTS FROM SECURE TRUST BANK FLC TRADIHB AS 
V12 RETAIL FINANCE. CASTLE CAMERAS IS AUTN0HI5ED ANB RE6ULATEB BY TNE FINANCIAL CONDUCT 
AUTHORITY. OUR RE6ISTRATI0N NUMBER IS iSItlA. CREDIT PROVIDED SUBJECT TO AGE AND STATUS. 



^Castle 

Cameras 




4x5 120mm f 6.8 Schneider Angulon lens 
4x5 or 5x7 180mm f5.6 Schneider Symmar -S MC lovely.... £179 

4x5 Schneider Symmar 210 / 370mm lens, nice user £69 

5x4 roll film adaptor, Graflex 23 Graphic for 6x9 on 120 £49 

Agfa Karat 35, with 3.5 Solinar lens in Compur Rapid £29 

Agfa Karat IV, with 50mm f2 Solagon lens VGC £89 

Agfa Karat IV, with 50mm f2.8 Solinar lens VGC £69 

Agfa Movex Reflex double 8 movie camera set, LOVELY £39 

Agfa Record III, 6x9 uncoupled rangefinder £59 

Agfa Super Silette, erf with 45mm f3.5 Solinar lens £39 

Agi Agiflex fit 16cm f5.5 Agilux telephoto lens £39 

Ansco Karomat (Agfa Karat 36), 50mm f2 Xenon VGC £69 

Baida Baldax, 6 x 6 on 120. 75/2.9 Baltar in Prontor S £35 

Baida Baldina, 35mm erf. 2.9 Radionar / Prontor SVS £25 

Baida Baldina, 35mm erf. F2 Xenon in Synchro Compur £49 

Benbo large tripod, older model but good condition £39 

Bowens lllumitran 3 with all extras inc. 4x5 converter £69 

Bowens Prolite 100, comprehensive 3 head lighting kit £299 

BPM Bellows outfit: with Bellows, Focuslide, loads of bits £49 

Bronica EC / S2A etc fit Komura 200mm f3.5 lens. VGC £49 

Bronica EC / S2A etc fit set of ext tubes. Nr mint boxed £25 

Bronica EC / S2A etc fit Vivitar MC 2X teleconverter. £29 

Bronica EC Plain Prism finder, VGC £39 

Bronica ETR / S / Si Polaroid film back. VGC £29 

Bronica ETR / S / Si Pro Shade. Good usable condition £19 

Bronica S2A roll film holder. Silver. 6 x 6 on 120/220 £29 

Bronica SQ series Prism finder S, un metered £39 

Canon AE-1 Program, in black. With 50/1.8 FD lens £69 

Canon EF 28-80mm f3.5-5.6 Mk II lens, VGC £29 

Canon EF 80-200mm f4.5-5.6 Mk II lens. VGC £39 

Canon EF 80-200mm f4.5-5.6 USM lens, VGC £39 

Canon EF fit 300mm f4 Sigma APO HSM AF Non Digital. ...£159 

Canon EOS 1 0 body, VGC with strap and half case £29 

Canon EOS 50 + grip BP-50 + 28-80mm f3.5-5.6 Mk IV £49 

Canon FIN, + AE finder FN, 50mm f1 .8 Canon lens £189 

Canon FD 135mm f3.5 SC Breech mount lens. VGC £29 

Canon FD 200mm f4 SSC lens. Breech mount £49 

Canon FD 28mm f2.8 prime lens. VGC, with caps £25 

Canon FD 70-21 0mm f4 Zoom lens. VGC £39 

Canon FD 80-200mm f4 FD bayonet lens £29 

Canon FD fit 70-300mm f4.5-5.8 Carl Zeiss Jenazoom II £29 

Canon FL 135mm f2.5 Fast Telephoto lens, excellent £39 

Canon Tib, with 50/1.8 FD lens. VGC overall £49 

Canon V, VI etc Canon Flash Unit Model V. VGC cased £19 

Certo Durata, folding 35mm, 50/f2.9 Trioplan in Cludor £39 

Contax / Yashica fit 100mm f3.5 Vivitar (Cosina) Macro £49 

Contax / Yashica fit 75-300mm f 4.5-5.6 Sigma APO £59 

Contax TLA-30 flash. Excellent condition with Pouch £35 

Diax 90mm shoe mounted Bright Line finder. V nice £39 

Doskocil Watertight storage camera case, 19x16x9 inch £35 

Ensign Selfix 820 Special, 105 Xpres, VGC, cased £149 

Ensign Selfix 820, 105 Xpres, VGC £69 

Fed 4, CRF for 35mm. With 52mm f2.8 N-61 lens. VGC £29 

Foca screw (not Leica) 135 f4.5 Teleoplar lens Case £49 

Gossen Lunasix 3 meter. Late all black model. In VGC £39 

Hasselblad / Zenit 80 /Kiev 88 etc fit Plain 45 deg prism £39 

Hasselblad 500C, with silver 80mm 2.8 Planar. VGC £499 

Hasselblad 500CM body, in Black. Overall excellent £299 

Hasselblad 90 degree prism finder. Hensoldt type £39 

Hasselblad 90 degree prism finder. Rounded type, VGC £49 

Hasselblad Adjustable Accessory shoe 43125, excellent £29 

Hasselblad fit 2x Converter, Vivitar, Near mint, cased £49 

Hasselblad Frame finder (Sports Finder) 40215 £29 

Hasselblad Ground Glass focus screen. For TTL viewing £49 

Hasselblad narrow leather neck strap, VGC £19 

Hasselblad Pistol grip, suits most F and C models. VGC £25 

Hasselblad Pro Shade for T* lenses, used but usable £19 

Horseman VH / VH-R lens board, Copal 0 size £19 

Kiev / Contax fit 135mm f4 Jupiter-11 lens, silver, keeper £35 

Kiev / Contax fit 35mm f2.8 Jupiter 12 lens. In black vgc £49 

Kiev / Contax fit 85mm f2 Jupiter-9 lens. VGC £79 

Kiev 88 fit 150mm f2.8 Kaleinar-3B lens VGC, cased £99 

Kiev 88 fit 65mm f3.5 Mir-38B lens. Black. VGC £59 

Kodak Retina la, type 015. 50/ f3.5 coated Xenar lens £39 

Kodak Retina C fit 35mm f5.6 Schneider Curtagon £39 

Kodak Retina C fit 80mm f4 Heligon C, VGC, scarce £69 

Kodak Retina C fit 80mm f4 Xenon, some marks £29 

Kodak Retina IIC (Big C) with Xenon lens, serviced £129 

Kodak Retina Reflex / S mount 135mm f4 Tele Xenar £39 

Kodak Retina Reflex fit slide copying set. VGC £19 

Kodak Retina Reflex III, with 50mm f2.8 Xenar £59 

Kodak Retina Sports Finder, VGC cased £25 

Koni Omega 180mm f4.5 Hexanon lens cased... 



Nikon AF Digital 18-55mm f3.5-5.6 AF-S Nikkor ED G II, 
Nikon Ai 43-86mm f3.5 Zoom Nikkor lens. Nice optics,... 



...£29 



Nikon Ai Fit Macro Focus 7 element Kenko Teleplus 2x £29 

Nikon Ais 50mm f1.8 Series E lens. Excellent condition £45 

Nikon Ais TC-201 teleconverter. Very nice optics SALE £49 

Nikon Ais TC-300 2X teleconverter. Very nice optics £59 

Nikon Nikkormat FT body, chrome £39 

Nikon Nikomat (Nikkormat FT N) body, in Chrome VGC £39 

Nikon Non-Ai 28mm f3.5 Nikkor H Scalloped lens £49 

Nikon Non-Ai 55mm f3.5 Micro Nikkor-P Macro lens £59 

Nikon Non-Ai 80-200mm f4.5 Zoom Nikkor lens. VGC £49 

Nikon Speedlight SB-25 flash. Nice condition £29 

Nikon Speedlight SB-600, suits all Nikon Digital SLR £79 

Olympus Mju 1 AF compact, 35mm f3.5 Zuiko boxed £29 

Olympus OM 135mm f3.5 E.Zuiko Auto-T lens, lovely £35 

Olympus OM 135mm f3.5 E.Zuiko Auto-T lens, VGC £25 

Olympus OM 28mm f2.8 Zuiko Auto W wide angle lens £49 

Olympus OM 35-70mm f3.5-4.5 S. Zuiko Auto-Zoom £29 

Olympus OM 400mm f5.6 Sigma lens, excellent, cased £59 

Olympus OM 50mm f3.5 Zuiko Macro lens £59 

Olympus OM Auto Extension tube, 25mm. Mint boxed £15 

Olympus OM black leather case. VGC, always popular £29 

Olympus OM fit 200/3.5 Vivitar Series 1 AF lens! Boxed £79 

Olympus OM focus sreen Beattie Intenscreen Split image ...£29 

Olympus OM focus sreen: Grid type. Excellent condition £15 

Olympus OM Motor Drive 1 , + Battery Grip 1 , Holder 1 £59 

Olympus OM set of three extension tubes: 7, 14, 25mm £29 

Olympus OM T32 flash, near mint example £29 

Olympus OM Vari Magni Finder. Near mint, cased .. 



...£29 



Koni Omega 60mm f5.6 Hexanon lens + Finder cased £99 



Olympus OM Winder 2. Good condition working well £29 

Olympus OM-ln, chrome, 50mm f1.8 Zuiko, VGC £79 

Olympus OM-ln, in chrome. With 50mm f1.8 Zuiko lens £59 

Olympus OM-2n, 50/1.8, shoe, eyecup £69 

Olympus OM-2n, chrome, with 50mm f1.8 Zuiko Auto-S £69 

Olympus Pen F / FTfit Vivitar 2x converter. VGC £19 

Olympus Pen F/ FT bellows set plus focus rail. VGC £39 

Pentax fit Pentacon Magnifying angle finder. V Nice £25 

Pentax K 28mm f3.5 SMC Shift Lens. Lovely optics SALE ..£289 

Pentax K40-80mm f2.8-4 SMC M zoom lens. Excellent £29 

Pentax KA 35-70mm f4 SMC A Zoom lens. Near mint £35 

Pentax KA 70-21 0mm f4 SMCAzoom lens. VGC £49 

Pentax LX FA-2 Eye Level Finder (no shoe) Exc++, box £79 

Pentax LX FE-1 Waist Level Magni-Finder. Near Mint £69 

Pentax LX real leather ever ready case. VGC £29 

Pentax LX System Finder FB-1 + Action Eyepiece FC-1 £79 

Pentax LX winder, VGC, complete with instructions £39 

Pentax M42 135mm f3.5 Auto Takumar semi auto, VGC £19 

Pentax Ref Converter M, right angle finder, ME, LX, MX £49 

Pentax Ref Coverter, right angle finder, fits SV, SI a etc £29 

Pentax SI a, with 55mm f2 Super-Takumar lens £39 

Pentax Stereo Adapter Set 49mm code no.30348. VGC £49 

Petri Flex fit 28mm f3.5 Petri CC Auto lens. Scalloped £29 

Petri Petriflex V6 SLR, with 55mm f2 Petri CC Auto lens £39 

Polaris Spotview 10. Polaris Flash Meter spot accessory £19 

Ricoh KR-10 Super. With 50mm f2 Rikenon (K mount) £39 

Rollei 35 LED, black. With 40mm f3.5 Triotar lens £49 

Rollei 35 LED, in Black. With 40mm f3.5 Triotar Nr Mint £49 

Rollei 35, original model, Germany. Tessar lens, VGC £99 

Rollei QBM mount 200mm f4 HFT Tele Tessar lens £79 

Rollei QBM mount 35mm f2.8 Rolleinar MC lens £39 

Rollei QBM mount 50mm f1 .4 Rolleinar MC lens £78 

Rollei QBM mount 50mm f1.8 Voigtiander Color-Ultron £49 

Rollei QBM mount 85mm f2.8 Carl Zeiss Sonnar lens £49 

Rolleicord 16 exposure kit, with counter, masks, boxed £19 

Rolleicord II with 7.5cm f3.5 Zeiss Triotar lens in Compur £49 

Rolleicord IV, with 75mm f3.5 Xenar lens in GWQ £119 

Rolleicord Vb. With 75mm f3.5 Xenar lens VGC £199 

Rolleiflex 4x4 “Grey Baby”. With 60 f3.5 Xenar cased £119 

Rolleiflex 4x4, c.1931. The first “baby” Rolleiflex. SALE £99 

Rolleiflex Bayonet 1 filters: orange / Yellow, price each £10 

Rolleiflex Bayonet 1 Rolleinar no.2 close up set. Cased £29 

Rolleiflex Pistol Grip. With cable release £29 

Rolleiflex Plate back accessory outift + focus screen £29 

Rolleiflex Rolleilux 6x6 lens hood / light meter vgc cased £79 

Tamron Adaptall 2 mount 28mm f2.5 BBAR MC £25 

Tasei Welmy Six, for 6x6 on 120. 75mm Terionar lens £35 

Tele Rolleiflex Rolleinar 0.35m close up attachment VGC ....£79 

Tele Rolleiflex Rolleinar 0.7m close up attachment. VGC £79 

Voigtiander 50/1.5 Nekton Leica L39 screw mount £299 

Voigtiander Bessa 1 6x9, 105 f4.5 Vaskar, Cased, Lovely £69 

Voigtiander Bessa R 6x9 r/f with 3.5 Helomar. V nice £149 

Voigtiander Turnit 3 finder, with 35/50/1 00mm frames £39 

Voigtiander Vitessa T, CRF with 50/2.8 Color Skopar £99 





We are always keen to purchase collections 
however large or small. Instant decisions and fair 
prices paid. Please ring us now... 

You are welcome to visit our 
showroom to browse our 
huge coiiection - piease ring 
us before traveiiing for an 
appointment 

Konica AR 28mm f3.5 HexarAR lens. Super example £19 Voigtiander Vitessa T, CRF, 50/2.8 Color Skopar nr mint £139 

Konica Autoreflex A + 52mm f1.8 Hexanon AR lens Nice £45 Voigtiander Vito B, 50/f3.5 C. Skopar, Bright line finder £35 

Konica Autoreflex T3, chrome + 50/1 .7 Hexanon AR £59 Voigtiander Vito B, with 50mm f3.5 Color Skopar lens £29 

Konica Autoreflex TC, Black + 40/1 .8 Pancake Hexanon £49 welta Perle camera, 6x4.5 on 1 20 Radionar lens £29 

Leica ELDIA negative / film strip printer, boxed £29 werra flat top, black, 50 f2.8 Tessar / Prestor RVS £39 

Leica FOKOS chrome rangefinder, p^^ type, no foot .. £49 weston Euro Master light meter. VGC, case, invercone £49 

pmn Ill Weston Euro Master meter, superb example. Boxed £49 

L6IC3 POOCI vbIIow no.2 filt6r for 9cm Thsmbsr 00 X 60 £25 \A/rtotrtn 

Leica PQQDW Green filter for 9cm Thambar lens boxed £25 Wesson Master V me er, superb examp e, boxed £49 

Leica Screw lens to bayonet body adaptor. Gen. Leitz £29 Yashica Bayonet 1 Close Up Set No 2 or TLR use £ 9 

Leica SHQQC 135mm bright line viewfinder £69 Yashica Electro 35 Gsn Chrome) with 45mm f1.7 vgc £49 

Leica table top tripod, folding type. Hammer tone finish £35 Yashica JP SLR With 50/2 Yashinon DX M42 lens VGC £29 

Leica UQMOQ yellow filter for Summarex / Noctilux, box £29 Yashica ML 28mm f2.8 lens, excellent £29 

Leica WINTU right angled finder. Chrome, VGC £49 Yashica ML 35-70mm f3.5-4.5 MC zoom lens, excellent £25 

Lowe Pro Photo Trekker Classic, large rucksack. VGC £49 Yashica ML 50mm f2.9 lens, excellent £25 

M42 50mm f1 .4 Yashica Auto Yashinon DX lens £49 Yashica ML 80-200mm f4 zoom lens excellent £25 

M42 fit 24mm f2.8 Sigma XQ Filtermatic lens, m-, boxed £49 Zeiss 524/16 “Mess Ikonta”. With 75mm f4.5 Novar lens £69 

M42 kilfitt 4cm f2.8 Markro Kilar D lens. Excellent £199 Zeiss Ikoflex II model 851/16, TLR with 75mm Tessar £89 

Macro Focus Rail. Pentacon. Very solid and well made £25 zeiss Ikon Contaflex Super B. VGC,working, cased £79 

Mamiya 645 Pro / Super fit 90 degree prisrri finder. VGC ..... £39 zeiss Ikon Contessa 35, 533/24. Qpton Tessar f2.8 lens £99 

Mamiya C330 Pro., with 80mm f2.8 Sekor lerises. .. £149 zeiss Ikon Contessa 35. With 45 f2.8 Qpton Tessar £99 

Mamiya Press / Super 23 focus screen / single film back £49 , , p u = 24/04 Foldino 35mm F2 8 Tessar £69 

Mamiya RB67 Komura 2x Teleconverter. Excellent £39 osm paq 

Mamiya RB67 Prism finder, un-metered. Lovely optics £49 c 0 = fo cfn 

Minolta 5000 AF + 35-70mm f3.5-4.5 Sigma Zoom lens £29 ^5 522 24 Fo ding 35mm. f2.8 Xenar £59 

Minolta AF 35-105mm f3.5-4.5 Zoom lens, nice quality £49 ^5 522/24. Folding 35mm. f3.5 Novar £39 

Minolta AF 75-300mm f4.5-5.6 D AF Macro Zoom lens £59 Zeiss Ikon Nettax 513/16. for 6 x 6 on 120. 75/4.5 Novar £49 

Minolta AF fit 70-21 0mm f3.5-4.5 Sigma AF APO zoom £39 Zeiss Super Ikonta 533/16 postwar, cased, exceptional £249 

Minolta Dynax 404 Si plusAF 28-80 3.5-5.6D mint boxed.... £29 Zeiss Super Ikonta D 530/15. 6.5x11 on 616, Lovely £119 

Minolta Vectis APS SLR fit 50m f3.5 Macro lens. Boxed £35 Zenith C 35mm SLR camera, with 5cm f3.5 Industar lens £39 

Miranda Auto Sensorex EE+ 50/1 .8 Auto Miranda E lens £49 Zorki 4, with 50/2 Jupiter 8 lens. CRF for 35mm film £49 

Nikkormat FT3 body, chrome, takes Ai lenses £89 Zorki 4K CRF camera. With 50mm f2 Jupiter 8 lens £59 

Many More items at: www.collectablecameras.com 



nsured P&P usually between £3 and £11. 



MILL HOUSE. BARMBY ON THE MARSH. 
EAST YORKSHIRE. DN14 7HQ 
Tel: 01757 638649 (i0am-7pm) Mobile: 07970 630287 
Email: sales@collectablecameras.com 






VISA) 





WANTED FOR Cash 

Exclusively.,, Nikon 

HIGHEST PRICES PAID 



I N V i . Y 02I^7H2H 49T- 






on I 

London 53VTV 2LF 



Grays of ore always seeking mini or 

near*niint examples of Nikon equipment: 

Nikon AF*D Nikkor tenses, AF-S Silent 

Wave Nikkor AF vH^ro-Nikkor Nikon 

Spccdiighls^ Nikkor AIS ^ AI f ocus 



104 



19/26 December 2015 www.amateurphotographer.co.uk subscribe 0330 333 4555 
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Family run Independent supplier since 1985 



Tel 0 1 1 3 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Mon-Fri 9:30am - 5:00pm Saturday 9:30am - 4.00pm 
Email: info@dalephotographic.co.uk 



All our cameras are genuine UK stock - NEVER Grey Imports 

Professional Dealer 



NEW 50 Megapixel EOS 5Ds and 5Ds R 
lYears 0% Finance on all L senes Lenses 

3S.1DX Bodv-2vrs0% £4,399 EOS 760D Body £649 70-200mm f4 IS 

aSHOQI® i»l EOS 700D+ 18-135 STM £668 70-200mm f2,8 L 

TSSDMk III pldsa £2,249 8-15mm f4 L Fisheye £905 70-200mm f2,8 L IS II 



tub 5U Mk III plus a 
Free BG-E1 1 Grip 
EOS 5DIII + 24-70f2 8ll 

eOS 5Ds + Free Grip 
EOS 5Ds R + Free Grip 

EOS 7D Mk II 

EOS6D £100 Cash back 

EOS 70D £60 Cash back 
EOS 70D-I- 18-135 STM 



£2,999 

£3,199 



EOS 760D Body 
EOS 700D+ 18-135 STM 
8-1 5mm f4 L Fisheye 

10- 18mmf4,5-5.6IS 

11- 24mmf4L 
16-35mmf4LIS 

16- 35mmf2.8 L 

17- 40mmf4L 

17- 55mmf2,8 IS 
24-70mm f4 L IS 
24-70mm f2.8 L II 
24-105mmf4IS 

18- 200mm IS 
70-200mm f4L 



70-200mm f4 IS 
70-200mm f2,8 L 
70-200mm f2,8 L IS II 
70-300mm f4-5,6 IS 
70-300mm f4-5.6 L IS 
135mm f2 

100-400mm f4.5-5.6L 
200-400mm f4 L IS 1 ,4x 
24mm f2.8 IS 
24mm f1.4LII 
35mm f2 IS 
35mmf1.4LII 
50mm f1 .4 
50mm f1.2L 



Professional Dealer 



£797 85mm f1 .4 

£945 85mm f1 ,2L II 

£1,499' 100mm Macro f2, 8 
£368 100mm Macro f2, 8 LIS 

£B94 300mm f4 L IS 

£679 I 300mm f2.8 LIS II 
£1,849 400mm f4 DO IS II 
£8,598- 400mm f2.8 LIS II 
£429 500mm f4 L IS II 

£1.179 600mm f4 L IS II 

. , 800mm f 5.6L IS JM 

£1 790 

£2b? T?xliri302 2xlll Extender 

£995 L 6C0LX-RT 



£237 

£1 ,499 

£373 

£619 

£959 

£4,654 

£6,999 

£7,698 

£6,898 

£8,895 

£9,899^ 

ou^l 

£445 ] 



D4S - D810 - D750 - D610 - D7200 - D5500 - LENSES - FLASHGUNS - ACCESSORIES 






Ntkon 



D4S Body i 

UK WARRANTY 

Df + 50mm f1 .8 I 

D810 Body £350 Px Bonus I 
D810 + 24-120mmf4 j 

D810 + 24-70mmf2.8 i 

DS10+ 14-24mmf2.8 i 

D750 Body £1 50 PX Bonus i 
D750 + 24-1 20mm f4 j 

D610 I 

D610 + 24-1 20mm f4 j 

D7200 Body i 

D7200-i-18-105mm VR i 

D7100 Body i 

D7100-r18-105mm VR j 



D5500 + 1 8-55mm VRI I £569 

D5500 + 18-1 40mm £699 

D3300 + 1 8-55mm VRI I £319 

10-24mmf3.5-4.5DX £599 

14-24mmf2.8 £1,299 

16-35mmf4VR £795 

1 6-85mm f3, 5-5.6 VR DX £399 

18-35mmf3. 5-4.5 £489 

18-1 40mm f3. 5-5.6 VR £419 

18-200mm f3.5-5.6 VR II DX£549 
1 8-300mm f3. 5-5.6 VR DX £649 

24-70mm f2.8E ED VR £1 ,849 

24-1 20mm f4VR £729 

28-300mm f3. 5-5,6 VR £649 

70-200mmf2.8VRII £1,578 

70-200mm f4 VR £859 



70-300mm f4,5-5.6 VR £399 
80-400mm f4,5-5.6 AFD VR£1 ,799 
200-500mm f5.6E ED VR £1,179 
20mm f1 .8 G £539 

24mm f1 .4 G £1,379 

28mm f1. 8 G £495 

35mmf1.8GED £399 

35mm f1 .4 G £1,295 

50mm f1 .8 G £135 

50mm f1 .4 G £275 

58mm f1 .4 G £1,135 

85mm f1. 8 G £339 

85mm f1 .4 G £1,149 

300mm f4 EPF ED VR £1,639 
105mm f2.8 Micro VR £619 
85mm f3. 5 Micro VRDX £349 



[g|aiw»f2G EDVRIf 

toDfwn f2,e Fi ED VR 
FL ED VR 
SoOrrm f4E Ft ED VR 
iB0&rmtS.6 FL VR+TC1 25 
fc-E (3.S 
sPC E 

Sx TC 20 E Ccsnverter 
TC14 E III Converter 
p 1 0-^peedl ight 
fo7<jC 

SB-ft1CT Commander 
SU ‘ c. nander Unit 
WT-5 

UK STOCK UK STOCK 



£4,099 1 

£3,799 I 

£9,499 I 

£8,149 I 

£9,649 I 

£12,9951 

£1,479 

£1,399 

£329 

£429 

£339 

£229 

£549 

£269 

£449 



H A % S £ I B [ A D\ 

H5D-40 Body Set £7,795 

H5D-40 + 80mm f2.8 Lens £8,795 
H5D-50 £13,995 

H5D-50 Multi-Shot £22,566 

H5D-50C £17,598 

H5D-50C Wi-fi £18,354 

H5D-50C Multi-Shot £26,779 
)-60 £25,698 

)-200 Multi-Shot £27,858 
H5D 50C + 28mm -f- 80mm£1 9,554 
3FV-50C Digital Back £6,995 

J In store derno available. See Website for 
■foil list of Ha^^ lenses and 



ZEISS 



Oinon/NiHan Ftt 
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^ FUJIFILM 



S (type 007) Body 
S-E Body + 70mm S Lens 
M-P (type 240) /Black 
M (type 240) /Black 
Special Prices End 30.10.15 
MoTQchiTi^Ti, jiypp Black £5,950 

£2,249 
£2,299 
£1,349 
£1,499 
£1,529 
£1,099 
£779 
£849 

Pre Order £2,900 



£12,200 X-T1 + 18-1 35mm 
£7,995 JC-T1 + 18-55mm 
£4,749 X-TI Body 
£4,299 X-T1 Graphite Body 



MotvDchmm body Ql^icii 
f boA * Lcmi 

T Bodv * lS-54min 

if-Lux (type 1 1 4) 

Q Camera 

See Website for full list of 
Leica lenses and accessories 

fjm SPORT OPTICS 

£339 
£334 
£375 
£510 
£535 
£561 
£578 
£1,350 
£1,375 
£995 
£999 
£1,399 
£339 
£1,439 
£1,485 
£1,529 
£1,575 
£1,665 



X100T ■ /Black 

X-Prol +18mm +27mm 
X30 L-Yi /Black 
XF 16-55mmf2.8 R LM WR 
XF 10-24mmf4OIS 
XF35mm f1.4 
XF 50-1 40mm f2.8 0IS 
XF 55-200mm f3.5-4.8 OIS 
xF 14mm f2.8 
XF 16mm f1.4 RWR 
XF23mm f1.4 
XF 60mm f2.4 R 
aF 56mm f1 .2 
4F90mf2RLMWR 

See website for full listing 
Cash back avaliable 



£1,249 

£1,149 

£842 

£999 

£839 

£649 

£329 

£741 

£714 

£379 

£1,099 

£486 

£648 

£729 

£649 

£408 

£723 

£649 



NEW C«m-ira 1229 

Hnro4 OSO 

H. 

S«MUbd»hrfLJSiEd 



SIGMA 



3x20 Monovid 
8x20 Trinovid BCA 
10x25 Trinovid BCA 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x20 Ultravid BL (Leather) 
10x25 Ultravid BL (l^athet) 
8x32 Ultravid HD -Plus 
10x32 Ultravid HD-Plus 
8x42 Trinovid 
10x42 Trinovid 
8x42 Ultravid HD 
Monovid 

7x42 Ultravid HD-Plus 
8x42 Ultravid HD-Plus 
10x42 Ultravid HD-Plus 
10x50 Ultravid HD - Plus 
12x50 Ultravid HD- Plus 



SWAROVSKI 



. r'^-. LGreen/Black 

■-Li..-. 'T, Gneen/Black 
fiTu II'- 

nr.^lr- 

* i J iTL.r^vir' 

- 1'liJiN • 

.'□TirkO' : 



£504 
£540 
£1,475 
£1,495 
£1,800 
£1,820 
£1,935 
£1,955 
£2,195 
£2,268 
£2,870 
£2,600 
, £2,150 

-50xsoope £1 999 
25-50k^» £1:S39 



Nikon/Canon Fit 

8-16mmf4-5.6 DC £519 

10-20mmf4-5.6 DC £349 
10-20mmf3.5 DC £384 

12-24mm 4.5-5.6 DC MKII £569 

17- 70mmf2.8-4 DCg £329 

18- 35mmf1.8 DOgg £609 

18-250mmf3.5-6.3 DC £299 
18-3OOmmf3.5-6.3DC0 £375 
24-35mm f2 DCfiJl £799 
24-1 05mm f4 DC^{l £679 
50-500mm f4.5-6.3 DC £649 
70-200mm f2.8 DC £799 

150-600mmf5-6.3 DC0 £879 

1 50-600mm f5-6.3 DCg £1 ,399 
.35mm f1 .4 P CCT £636 

50mm f1 .4 DC^^L £669 
24mm f1 .4 DCQS^^ £699 
105mm f2.8 Ma^DG^* £379 
1 80mm f2.8 Macro DC £1,189 



USED EQUIPMENT 

•HasselbladH4D-50 MuteShot+8C>nmf2.aE8,995 
Hasselblad H2 Body Set 
Hasselblad HI -f 1 50mm f3.2 HC 
Hasselblad 35-9(>nm f4-5.6 HCD 
Hasselblad V HMi1 00 Polaroid Bac 
Hasselblad 1 20mm f4 Macro HC 
Hasselblad V system 1 6mm Ext Tube 
Hasselblad 28mm f4 HCD 
Hasselblad 28mm f4 HCD 
Hasselblad V-system 45Prism firider 
Leica S Body 
Leica M (typ 240) Black 
Leica M9 (diver) 

Leica T 23mmf2Summicron 



Leica X-Vario Black- New 
Leica D-Lux 6 + Case 
l£ica Ultravid 10x50 BINOs 



Quality photographic ( 

s OMT) El -F 1 2-40mm ^.8 lens 



uipment wanted for part exchange or commission sales 



Canon EF 1 .4X Exterder II 



£795 


Canon E051DsMk III 


£995 


Canon EF 2x Extender III 


£199 


£2,250 


Canon E05 5D body +24-1 05mm f4L 


£595 


Sigma 24-70mm f2.8 (CANON) 


£195 


£3,295 


Canon E055D Mark II body 


£849 


Zeiss ZE 1 5mm f2.8 Canon Frt + UV 


£1,595 


£75 


Canon E05 400D+ 1 8-55mm 


£99 


Zeiss 21 mm f2.8 Distagon ZE - Canon 


£995 


£1,495 


Canon EOS 40D body 


£149 


Zeiss 50mm f1 .4 Planar ZE- Canon 


£395 


£50 


Canon EOS Rebel T41 + 1 &-55mm 


£175 


Nikon D800 


£1,195 


£2,250 


Canon EOS 650D + 1 &-55mm IS II 


£249 


Nikon D2Xs 


£495 


£2,295 


Canon EF 28-300mm B.5-5.6 L IIS USM 


£995 


Nikon D300 + MB-D10 


£295 


£75 


Canon EF10(>nmf2.8L IS 


£495 


Nikon D300 + 18-55mm 


£295 


£6,995 


Canon EF1 4mm f2.8L II 


£995 


Nikon D5000+ia-55mm 


£189 


£3,495 


Canon EF16-35mm12.8L II 


£750 


Nikon D3100 body 


£99 


£2,495 


Canon EF7a200f4 IS USM 


£695 


Nikon AF-S 7a200mmf2.8GVR White 


£795 


£895 


Canon EF 85mm f1 .2L II 


£995 


Nikon AF-S 600mm f4G EDVR 


£4,995 


£2,150 


Canon EF 7a300f4.S5.6 DO IS USM 


£449 


Nikon AF-S 85mm f1 .4 G 


£895 


£995 


Canon EF 8-1 5mm f4L Rsheye 


£695 


Nikon AF-S 24-70Tnmf2.8 ED 


£859 


£1395 


Canon EF TS-E24mm 


£595 


Nikon AF 80400mm f4.5-5.6 D VR 


£595 


£395 


Sigma 1 70-500mm Canon 


£249 


Signna 1 50-500mm OS Nikon 


£449 


£895 


Canon EF 7a300mm IS USM 


£225 


Nkon AF-S 300mm f4D 


£695 



Nikon Reflex 500mm 18 
Nikon AF-S85mmf1.8G 
Nikon TC-17E II 

Nikon AF-D 1 a.35mm 13.54.5D 

Sigam EX 10.2Qnm f4-5.6 DC Nikon 

NikonAF-SDX35mmf1.8G 

Nikon AF-S 1 B-55 B.5-5.6 DXVR II 

Nikon AF-S 55-200mmF4-5.6 DX 

Canon EF24-70mmf2.8L 

BronicaPE12&-25C>nmE6 

BronicaPE40mmf4 

Tetss 21 mm f2.8 Distagon ZE - Canon 

Samyang 8mm f2.8 - Fuji X 

Check out the website 
for the most up to date 
listings of secx>nd hand 
equipment 



190XPRO3 
190XPRO4 
190CXPRO3 
190CXPRO4 
055XPRO3 
055CXPRO3 
055CXPRO4 
Befree Au 
Befree Carbon 
Free monoi 



£159 494RC2 £46 

£169 496RC2 £57 

£299 498RC2 £79 

£299 460MG £299 

£179 804RC2 £57 

£359 MHXPRO-3W £109 
£374 410 Geared £153 
£149 MVH502AH £105 
£279 MVH500AH £122 
pod with carbon tripods 



a Logged Thing 

Roger Evo3 £279 H ^ 

Brian Evo3 £379 Vyv Evo3 £149 

Jack £249 Rick Evo3 £199 

iNDURO 

AT113/AT114 £99 CT1 13/CT1 14 £219 

AT213/AT214 £118 CT213/CT214 £257 

AT313 £149 CT313/CT314 £357 

AT413 £175 CT414 £429 

Short Columns aluminium/carbon from £20 
Grand Series Carbon FibreTripods: 

CT203 £406 CT404 £518 

CT304 £449 CT505 £824 

Grand Turismo Travel Tripod Kits: 

AGT1 1 4 (Alu) £263 CGT1 14 (Carbon) £395 

AGT214(Alu) £304 CGT214 (Carbon) £458 

Heads 

BHDO £98/BHD1 £1 15/BHD2 £129/BHD3 £153 
BHL1 £175/BHL2 £224/BHL3 £262/GHB2 £349 

OWENS 

lOOOPro 2 Head £1 566 500R 3 Head Kit£1 437 
lPro2Head £1253 500R 2 Head Kit£809 
_ iPro 2 Head £1 1 39 500C 2 head Kit £857 

lee full range of Bowens softboxes, stands and 
other accessories on our website 

Prafoto 

TTLAVHead £1,554 B1 2 Head kit £3,420 
Remote TTL £312 B2 To Go kit £1,695 
Location Kit £3,060 B2 Location kit £1 ,994 

ill list of Accessories available on ourwib0 
HR and Rfi Softboxes, umbrellas, reflectors, 
grids and kits 



CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 



WWW.DALEPHOTOG RAPHICCO.uk 

PRICES INCLUDE VAT @ 20% (EXCLUDING SECONDHAND) - PRICES SUBJECT TO CHANGE - UPDATED 1 1/1 1/2015 






You don’t need an expensive 
camera to win awards. 



+ 6 month guarantee on used items + 1 4 day no-quibble returns 

www.camerajungle.co.uk 




rf you’re LXfiuieaxxxyoLr optkxs, then give our Aiendystal a ring today on 020 8949 0123 hAorvSat. 9ani'5pm 







EST 1994 







PHONE OUR EXPERIENCEO ADVi^RS ON SWIND0N:01793 523332 WITNEY: 01993 702687 LINES OPEN MONDAY-SATURDAY 9:00 AM - 5:30 PM 
•PART-EXCHANGE WEIje6ME*l£ASE RENTAL AVAILABLE [SUBJECT TO STATU$1*PASSPQAT PHOTOS*SENSOR CLEAMJtlG*STUIlia H1RE*SERVJCING AKO REPAIRS* 



CANON EOS 50 MKIII BOo/oNLY ^ 

• 22.3 MEGAPIXELFULLFRAU£ S£KSOR 

•61 POINT AUTOFOCttI / f \ 

• 6FPS CONTINUOUSSHWnii # 

• ISO 100-25600 
•1080/30PHDVIDa 






CANON E0S7DMKII BODY ONLY 

•20.2 MEGAPIXEL APS-C SENSOR 
•65 CROSS POINT AUTOFOCUS 
•10FPS CONTINUOUS SHOOTING 
•ISO 100-16000 4 

•1B0/60P HD VIDEO 

■* ' X 



5 SEEWEB 

CANON EF 100-400MM * . . 

F4.5-5.6LISIIUSM 

•4-STOP IMAGE STABILISATION 

• FAST, NEAR SILENT FOCUSING 

• WEATHER SEALED ^ 

• 0.98M MINIMUM FOCUS - v r ; 

&EEWEB.'^<^ 

NIKON D810H0DY ONLY 4* T 

• 36.3 MEGAPIXEL FULL FRAME SENSOR . 



•51 POINT AUTOFOCUS 

•UP TO 7FPS CONTINUOUS SHOOTING 

•ISO 64-12800 . 

•1080/60P HD VIDEO ^ 






>ei 4 ebL 



.,gSEWl/EB 

‘ - 41.^ 

CAN0l#iXMAPR0-1A3+ 

_ PRINTER 

JfSmrn - * A3+ PHOTO PRINTING 
4800DPI RESOLTION 
k • 12 INK SYSTEM 

flB •SUPERB MONOCHROME MODE 

■ 

y . SSEEWEira** 

i NIKON 0750 BODY ONLY 

^ 24.2 MEGAPIXEL FULL FRAME SENSOR 
» meUILT IN WI-FI . 

... -5FPS CONTINUOUS SHOOTING i 

^SO 100-12800 * „ . . 

Y^080/30PHDVIj|0'" ,;^ - 

1 

-L #1 1 







' NIKON AF-miKK0R24-70MM 
, 'F2.8EEDVR- 

‘WIBRATIONRElilTIONtVR) 

•SILENT WAVE MOTOR (SWMl , 

•RUGGED AND RELIABLE 

-• ( 

♦ £SEEWEB . 



«IK0NKF-SmKK0R2e0-5d0MM 

F5.6EEDVR 

iCONTANTF/5.6 APERTURE A 

•FAST, NEAR SILENT FOCUSING 
•HIGH SPEED AF OPERATION ^ 
VIBRATION REDUCTION [VR)> 



•HIGH SPEED AFOPERi 
•.VIBRATION REDUCTIO 

•4*£SEWEff 



PANASONIC LUMIX 0X8 . 

{ • 20 MEGAPIXEL MF SENSOR jfeA'* 
t • 23 POINT AUTOFOCUS 
. • 8 FPS CONTINUOUS SHOOTING 

r- •IS0200-25600 *- ’ 

^ i<^K/30PUHD VIDEO < ” 



4^K/30PUHD VIDEO < ■ 

% -.‘1 

'See web 



PANASONIC LUMIX 07 

•IB MEGAPIXEL MFSENSOR . 

- •AG POINT AUTOFOCUS ^ 

•SFPS CONTINUOUS SHOOTING 
. • ISO 100-25600 ^ 



’£SEE web 'w ^ • £SEE WE8 ' ^ 

^ANASOnI^LUMWFZIQOO' ^ PANASONIC LUMIX FZ330 ^ 

•20ME0ABXEL - " .•12!*«EGAPIXEL’' 

•J6X0PmZ00M,F2.8-4APERTUBfr- , • • •24XDPriCAL ZOOM, F2.8- 8 APERTURE 

#FPS CmNlipS SHOOTING „ • a(?s ‘ > •12FPSCONTINOOOSSHGOTINC — — VGS 

•IS0125^8oT ■;_; ^ ^VlS010gJ4GG- atV 

^25P0HD0IDEG V 



' JTM 






£SEE WEB 






£SEEWEB 



ALL PRICES AND LISTINGS CORRECT AT TIME OF PUBLICATION. OFFERS ARE SUBJECT TO CHANGE OR WITHDRAWAL WITHOUT NOTICE 
^SUBJECT TO ELIGIBLITY. T’S AND C’S APPLY. SEE WEBSITE FOR MORE INFO. 

ALL PRODUCT GENUINE UK STOCK, NO GREY IMPORTS. 

P&P MAINLAND UK £9.00 STOCK SUBJECT TO AVAILABILITY 



Canon 

Nikon 

Panasonic 

CANON PRE-OWNED -SEE WEBSITE FOR FULL LISTINGS 



CANON E0S1DSMKII BODY ONLY.. 
CANON EOS 5D MKIII BODY ONLY... 

CANON EOS 7D BODY ONLY. 

CANON EOS 60 BODY ONLY. 

CANON EOS 70D BODY ONLY. 

CANON EOS 50D BODY ONLY. 

CANON EOS 40D BODY ONLY. 

CANON EOS 6000 BODY ONLY. 



CANON EOS 550D BODY ONLY. 2149.C 

CANON EOS 350D WITH 18-55MM NON IS £99.0 

CANON EF 500MM F4 L IS USM MKI £3999.C 

CANON EF 100-400MM F4.5-5.6 L IS USM £699.0 

CANON EF300MM F4 LIS USM £749.C 

CANON EF 28-300MM F3.5-5.6 L IS USM £999.0 

CANON EF 200MM F2.8 L MK II USM £399.C 

CANON EF 70-200MM F4 L IS USM £649.0 

CANON EF 70-200MM F4 L USM £349.0 

CANON EF135MMF2L USM £549.C 

CANON EF17-40MMF4L USM £399.0 

CANON EF 16-35MM F4 L IS USM £549.0 

CANON EF50MMF1.8 MKII £69.0 

CANON EF-S24MMF2.8 STM £99.0 

CANON EF-S 60MM F2.8 MACRO USM £199.C 

CANON EF-S 18-55MM F3.5-5.6 IS MKII £79.C 

CANON EF-S 17-85MM F4-5.6 IS USM £129.C 

CANON EF-S 55-250MM F4-5.6 IS £129.C 

CANON FIT SIGMA 4.5MM F2.8 EX DC FISHEYE £399.0 

CANON FIT SIGMA 10-20MM F3.5 EX DC HSM £199.0 

CANON FIT SIGMA 70MM F2.8 EX DO MACRO £229.0 

CANON FIT SIGMA 105MM F2.8 DO MACRO EX £179.0 

CANON FIT SIGMA 300MM F2.8 APO EX DO HSM £999.0 

CANON FIT SIGMA 150-600MM F5-6.3 DO OS HSM S £999.0 

CANON FIT SIGMA 800MM F5.6 APO EX HSM £1999.0 

CANON FIT SIGMA 1 .4X APO DO TELECONVERTER £99.0 

CANON FIT SIGMA 2X APO DO TELECONVERTER £99.0 

CANON BG-E2N BATTERY GRIP. £29.0 

CANON BG-E6 BATTERY GRIP. £79.0 

CANON BG-E7 BATTERY GRIP. £59.0 

CANON BG-E13BAHERY GRIP. £79.0 

CANON BG-E14 BATTERY GRIP. £79.0 

CANON SPEEDLITE 580EX FLASHGUN £199.0 

NIKON PRE-OWNED -SEE WEBSITE FOR FULL LISTINGS 

NIKGND3B0DYGNLY. £849.0 

NIKGND60G BODY ONLY. £599.0 

NIKON D7100 BODY ONLY. £469.0 

NIKON D300S BODY ONLY £349.0 

NIKON D300 BODY ONLY £199.0 

NIKON 03000 WITH 18-55MM V. £149.0 

NIKON D90 BODY ONLY. £179.0 

NIKON 1 V2 WITH 10-30MM- BLACK £499.0 

NIKON FTl MOUNT ADAPTER £129.0 

NIKON AF-D 28MM F2.8 WITH HOOD £149.0 

NIKON AF-D35MM F2 £149.0 

NIKON AF-S MICRO NIKKOR 40MM F2.8G DX £149.0 

NIKON AF-S 85MM F3.5 ED VR MACRO £239.0 

NIKON AF-S NIKKOR 85MM F1.4G £899.0 

NIKON AF-S 300MM F4DIFED £499.0 

NIKON AF-S 16-85MM F3.5-5.6G ED DX VR £299.0 

NIKON AF-S 18-200MM F3.5-5.6 G ED VR DX £229.0 

NIKON AF-S 55-200MM F4-5.6G ED £49.0 

NIKON AF-S NIKKOR 24-120MM F3.5-5.6G ED VR £149.0 

NIKON AF-S 70-200MM F2.8G ED VRII £1299.0 

NIKON FIT SIGMA 24MM F1.4 DG HSM ART. £499.G 

NIKGN FIT SIGMA 10-2GMM F4-5.6 EX DG HSM £199.0 

NIKGN FIT SIGMA 18-2GGMM F3.5-6.3 DC OS HSM £129.0 

NIKON FIT SIGMA 150-600 F5-6.3 DG GS HSM S £1099.0 

NIKON FITTOKINA ATX 11-16MM F2.8 DXII £199.0 

NIKON MB-DIO BATTERY GRIP. £49.G 

NIKGN MB-D14 BATTERY GRIP. £89.G 

NIKON MB-D20G BATTERY GRIP. £39.0 

PANASONIC PRE-OWNED -see website for full listings 

PANASONIC LUMIX G2 WITH 14-42MM OIS £129.0 

PANASONIC LUMIX GF2 BODY ONLY £89.0 

PANASONIC LUMIX GH2 BODY £249.0 

PANASONIC LUMIX G3 BODY. £99.0 

PANASONIC G6 BODY ONLY. £199.0 

PANASONIC LUMIX G 14-140MM F4-5.8 OIS £249.0 

PANASONIC LUMIX G VARIO 45-200MM F4-5.6 OIS £129.0 

PANASONIC ASPH20MMF1.7G £149.0 

PANASONIC LUMIX FZ200 £199.0 

PANASONIC LUMIX LX3 £89.0 



B Premier 

SS ^ Photographic 




Lowering the cost oF printing... 

We are a small, Family owned and run company, specialising in photographic 
consumables - and proud winners oF multiple Good Service Awards. 
We are located in Leamington Spa, in the heart oF Warwickshire. 
IF you're passing, please pop into our shop and meet Cooper - our oFFice dog! 




01926 339977 www.premier-ink.co.uk 



Ink Cartridges 



We carry one of the largest ranges of printer ink cartridges 
in the UK, with cartridges in stock for practically every inkjet 
printer. We always stock Original cartridges, which are made 
by your printer manufacturer, and in many cases we also offer 
Compatible cartridges, which are usually made by a UK company 
called Jet Tec. Using Jet Tec Compatibles is a way of saving 
money, without compromising on the quality of your prints. 
Here are the 

"Jet Tec's colours were superb, with single 
greys and blacks very close to Epson... so 
Jet Tec wins!" 

- Total Digital Photography Magazine 

"What we're looking at here is not only 
the best choice of ink for the R300 printer, 
but also the best choice of ink in this 
group test, period. There'sjust no getting 
away from the superb combination of 
performance and pricing." 

- Computer Upgrade Magazine 



results from two 
independent ink 
tests that agree... 



Ink Test 
Winner 



Canon 

PGI29 

Pixma Pro 1 

Originals: 

Set of 12 
Colours 36ml each 

PGi72 

Pixma Pro 10 

Originals: 

Set of 10 
Colours 14ml each 

CU42 

Pixma Pro 100 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 14ml each 

CLi8 

Pixma Pro 9000 

Originals: 

Set of 8 

Colours 14ml each 
Compatibles: 

Set of 8 

Colours 14ml each 

PGi9 

Pixma Pro 9500 

Originals: 

Set of 10 
Colours 14ml each 
Compatibles: 

Set of 10 
Colours 14ml each 



Originals: 

PGi520/CLiS21 Set of 5 
PGiS20 Black 19ml 
CLiS21 Colours 9ml 
PGi525/CLi526 Set of 5 
PGiS25 Black 19ml 
CLiS26 Colours 9ml 
PGiSSO/CLiSSI Set of 5 
PGiSSO Black 15ml 
CLiSSI Colours 7ml 



£229.99 

£19.99 



£94.99 

£9.99 



£74.99 

£9.99 



£27.99 

£3.99 





No.1 8 Colours 3.3ml each 


£5.99 




No.1 8XL Set of 4 


£42.99 




N 0 .I 8 XL Black 11.5ml 


£14.99 




No.1 8XL Colours 6 . 6 ml each £11.99 


£74.99 


Compatibles: 




£9.99 


No.18 Set of 4 


£14.99 




No.18 Black 12 ml 


£3.99 


£27.99 


No.1 8 Colours 1 2 ml each 


£3.99 


£3.99 


No.24 






Elephant Inks 






Originals: 






No.24 Set of 6 


£41.99 


£84.99 


No.24 Colours 4.6ml each 


£7.99 


£8.99 


No.24XLSetoF6 


£64.99 




N0.24XL Colours 8.7ml each 


£11.99 


£44.99 


Compatibles: 




£4.99 


No.24 Set of 6 


£22.99 




No.24 Black 7ml 


£3.99 




No.24 Colours 7ml each 


£3.99 


£42.99 


No.26 


■=^'1 


£9.99 


Polar Bear Inks 




£8.99 


Originals: 





£9.99 

£8.99 

£37.99 

£9.99 

£7.99 



PGiSSO/CLiSSIXLSetofS £54.99 

PGiSSOXL Black 22 ml £11.99 

CLiSSIXL Colours 11 ml £10.99 

PG540 Black 8 ml £10.99 

PG540XLBlack21ml £15.99 

CL541 Colour 8 ml £13.99 

CL541XL Colour 15ml £15.99 

PG545XL Black 15ml £13.99 

CL546XL Colour 13ml £15.99 

Compatibles: 

PGiS Black 27ml £4.99 

CLi 8 Colours 13ml £3.99 

PGi5/CLi8Setof5 £19.99 

PGiS20 Black 19ml £4.99 

CLiS21 Colours 9ml £3.99 

PGi520/CLiS21 SetoFS £19.99 

PGi525 Black 19ml £4.99 

CLiS26 Colours 9ml £3.99 

PGi525/CLi526SetoF5 £19.99 

PGiSSOXL Black 25ml £4.99 

CLiSSIXL Colours 12 ml £3.99 

PGiSSO/CLiSSIXL SetoFS £19.99 

BCi 6 Colours 1 5ml £2.99 

PG40 Black 28ml £12.99 

CL41 Colour 24ml £16.99 

PG50 Black 28ml £12.99 

CL51 Colour 24ml £14.99 

PGSIOBlackllml £13.99 

CL511 Colour 11 ml £15.99 

PG512 Black 18ml £13.99 

CL513 Colour 15ml £15.99 

PG540XLBlack21ml £13.99 

CL541XL Colour 15ml £14.99 

PG545XL Black 15ml £11.99 

PG546XLBlack21ml £12.99 

Many more in stock! 



No.26 SetoF4 
No.26 Black 6 . 2 ml 
No.26 Colours 4.5ml each 
No.26XLSetoF4 
N0.26XL Black 1 2.1 ml 
N0.26XL Colours 9.7ml each 
Compatibles: 

No.26 SetoF4 
No.26 Black 10ml 
No.26 Colours 7ml each 

T0481-T0486 
Seahorse Inks 

Originals: 

Set of 6 

Colours 13ml each 
Compatibles: 

Set of 6 

Colours 13ml each 

T0541-T0549 
Frog Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 

T0591-T0599 
Lily Inks 

Originals: 

Set of 8 

Colours 13ml each 
Compatibles: 

Set of 8 

Colours 13ml each 






£89.99 

£11.99 



Albums & Frames 

We now stock a comprehensive range of frames, mounts, albums 
and accessories. The full range can be viewed on our website, 
with detailed close-up images of each product to help you 
choose the perfect way to display your printed photographs. 
Below is Just a tiny sample of what we offer: 



Photo Papers 



We carry a massive range of papers (sheets & rolls) at competitive 
prices. Below are some examples of the selection we stock. 




Grace Albums 

Available in 
Burgundy 
or Blue. 



Emilia Frames ic- ' 

Distressed wood i 
shabby chic IL ^ 

effect. IKj 






Rio Frames 

Handcrafted solid wood with 
30mm wide profile, in Four 
colours. 



EPSON 

No.16 ^ 

Fountain Pen Inks 

Originals: 

No.16 Set of 4 £22.99 

No.16 Black 5.4ml £7.99 

No.1 6 Colours 3.1 ml each £5.99 
No.16XLSetoF4 £42.99 

N0.16XL Black 12.9ml £14.99 

No.1 6XL Colours 6.5ml each £11.99 
Compatibles: 

No.16 Set oF 4 £14.99 

No.16 Black 12ml £3.99 

No.16 Colours 12ml each £3.99 

No.18 
Daisy Inks 

Originals: 

No.1 8 Set of 4 £22.99 

No.18 Black 5.2ml £7.99 




Memo Style Albums: 

Grace 6x4 i oo photos £5.99 

Grace 6x4 200 photos £9.99 

Grace 6x4 300 photos £14.99 

Grace 7x5 1 00 photos £7.99 

Grace 7x5 200 photos £1 3.99 

Grace A4 1 00 photos £1 5.99 
Grafton 6x4 200 photos £9.99 
Grafton 7x5 200 photos £13.99 
Baby 6x4 200 photos £9.99 
Travel 6x4 200 photos £8.99 

Traditional Style Albums: 
Grace 29x32cm 100 pages £14.99 
Grafton 29x32cm 100 pgs£14.99 
Baby 29x32cm 100 pages £12.99 
Accessories: 

Photo Corners Pack of 250 £2.99 
Photo Stickers Packof 500 £1.99 



Plastic Bevel, Glass Front: 
Frisco 6x4 seven colours £1.99 

Frisco 7x5 seven colours £2.29 

Frisco 8x6 seven colours £2.79 

Frisco 9x6 seven colours £3.49 

Frisco 10x8 seven colours £3.79 

Frisco 1 2x8 seven colours £4.59 

Frisco A4 seven colours £3.99 

Frisco A3 seven colours £8.99 

Wood Bevel, Glass Front: 
Emilia 6x4 two colours £4.99 

Emilia 7x5 two colours £5.99 

Emilia 8x6 two colours £6.99 

Emjlia 10x8 two colours £7.99 

Emilia 12x8 two colours £8.99 

Rio 6x4 Four colours £5.99 

Rio 7x5 Four colours £6.99 

Rio 8x6 Four colours £7.99 

Rio 10x8 Four colours £8.99 

Rio 12x8 Four colours £9.99 



More Ink Cartridges^. 



1.^ 



£72.99 

£12.99 



£29.99 

£8.99 

£7.99 

£49.99 

£14.99 

£13.99 

£14.99 

£3.99 

£3.99 



a 

£69.99 

£16.99 

£19.99 

£3.99 



EPSON 

T0711-T0714 
Cheetah Inks 

Originals: 

Set of 4 £32.99 

Black 7.4ml £8.99 

Colours 5.5ml each £8.99 

Compatibles: 

Set of 4 £14.99 

Black 7.4ml £4.99 

Colours 5.5ml each £3.99 

T0791-T0796 
Owl Inks 

Originals: 

Set of 6 

Colours 11.1 ml each 

Compatibles: 

Set of 6 £19.99 

Colours 11.1ml each £3.99 

T0801-T0806 IS 

Hummingbird Inksi^ 

Originals: ^ * 

Set of 6 £49.99 

Colours 7.4ml each £8.99 

Compatibles: 

Set of 6 £19.99 

Colours 7.4ml each £3.99 

T0871-T0879 
Flamingo Inks 

Originals: 

Set of 8 

Colours 11.4ml each 

Compatibles: 

Set of 8 

Colours 11.4ml each 

T0961-T0969 
Husky Inks 



m 



£66.99 

£9.99 

£27.99 

£3.99 



£105.99 


Originals: 
Set of 8 


L'^ ■ ■ 

£69.99 


£14.99 


Colours 11.4ml each 


£8.99 


£27.99 


Compatibles: 
Set of 8 


£27.99 


£3.99 


Colours 11.4ml each 


£3.99 



£27.99 

£3.99 



T1571-T1579 
Turtle Inks 

Originals: 

Set of 8 

Colours 25.9ml each 

T7601-T7609 
Killer Whale 

Originals: 

Set of 9 

Colours 25.9ml each 



£149.99 

£18.99 



£169.99 

£18.99 






Photo Glossy 160gsm: 

6x4 50 sheets +50 FREE £3.99 
A4 100 sheets £12.99 

Photo Satin 200gsm: 

6x4 1 00 sheets +1 00 FREE £9.99 

A4 100 sheets *■100 FREE £19.99 
Photo Glossy 200gsm: 

6x4 100 sheets +100 FREE £9.99 
A4 20 sheets £6.99 

Premium Pearl 270gsm: 

6x4 50 sheets +50 FREE £6.99 

A4 20 sheets +20 FREE £8.99 

Premium Gloss 270gsm: 

A4 25 sheets OFFER £8.99 

A3 25 sheets OFFER £15.99 

A3+ 25 sheets OFFER £19.99 

Smooth Pearl 310gsm: 

6x4 1 00 sheets £1 4.99 

7x5 100 sheets £17.99 

A4 25 sheets £12.99 

A4 100 sheets £39.99 

A4 250 sheets £84.99 

A3 25 sheets £25.99 

A3+ 25 sheets £35.99 

17” Roll 30 metres £69.99 

24" Roll 30 metres £96.99 

Smooth Gloss 310gsm: 

6x4 1 00 sheets £1 4.99 

7x5 100 sheets £17.99 

A4 25 sheets £12.99 

A4 100 sheets £39.99 

A3 25 sheets £25.99 

A3+ 25 sheets £35.99 

Premium Matt Duo 200 gsm: 
A4 50 sheets £12.99 

A3+ 50 sheets £34.99 

Heavy Duo Matt 310gsm: 

A4 50 sheets £17.99 

A3+ 50 sheets £44.99 

Gold Fibre Silk 310gsm: 

A4 50 sheets £37.99 

A3+ 50 sheets £89.99 

Gold Mono Silk 270gsm: 

A4 25 sheets £16.99 

A3+ 25 sheets £42.99 



Originals: 

No.38 Colours 27ml each £26.99 
N0.62XL Black 12ml £21.99 

N0.62XL Colour 11.5ml £23.99 

No.300 Black 4ml £10.99 

No.300 Colour 4ml £1 2.99 

No.301 Black 3ml £9.99 

No.301 Colour 3ml £11.99 

No.301 XL Black 8ml £18.99 

N 0 . 3 OIXL Colour 6ml £18.99 

No.350 Black 4.5ml £11.99 

No.351 Colour 3.5ml £14.99 

No.363 Black 6ml £13.99 

No.363 C/M/Y/PC/PM each £9.99 
No.363 SET OF 6 £39.99 

No.364 Black 6ml £7.99 

No.364 PB/C/M/Y 3ml each £6.99 
No.364 SET OF 4 £21.99 

N0.364XL Black 14ml £13.99 

N0.364XL PB/C/M/Y 6ml each £ 1 2.99 
N0.364XLSET0F4 £49.99 

NO.920XLSETOF4 £46.99 

N0.932XLSET0F4 £43.99 

NO.950XLSETOF4 £69.99 

Compatibles: 

No.1 5 Black 46ml £4.99 

N 0 . 2 I Black 10ml £7.99 

N 0.22 Colour 21 ml £11.99 

N 0.45 Black 45ml £4.99 

No.56 Black 24ml £9.99 

N 0.57 Colour 24ml £12.99 

No.78 Colour 36ml £9.99 

No.1 10 Colour 12ml £10.99 

NO.300XL Black 1 8ml £1 4.99 

N 0 . 3 OOXL Colour 18ml £16.99 

N 0 . 3 OIXL Black 15ml £14.99 

No.301 XL Colour 1 8ml £1 6.99 

No.337Black21ml £10.99 

No.338Black21ml £10.99 

N 0.339 Black 34ml £12.99 

N 0.343 Colour 21 ml £12.99 

N 0.344 Colour 21 ml £14.99 

No.348 Photo 21 ml £1 2.99 

NO.350XL Black 30ml £1 4.99 

N 0 . 35 IXL Colour 20ml £16.99 

No.363 Black 20ml £6.99 

No.363 Colours 6ml each £4.99 

No.363 SET OF 6 £24.99 

No.364 Black 10ml £4.99 

No.364 Colours 5ml each £3.99 

No.364 SET OF 4 £15.99 

N0.364XL Black 1 8ml £8.99 

N0.364XL Colours 1 1 ml each £7.99 

N0.364XL SET OF 4 £31.99 

NO.920XLSETOF4 £19.99 

N0.932XL SET OF 4 £29.99 

N 0 . 94 OXL SET OF 4 £29.99 

NO.950XLSETOF4 £29.99 

Many more in stock! 



Smooth Pearl 290gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 50 sheets £34.99 

A3+ 25 sheets £25.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £68.99 

24" Roll 30 metres £85.99 

PF Lustre 275gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £16.99 

A4 50 sheets £17.99 

A3 25 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

17" Roll 30 metres £69.99 

24" Roll 30 metres £86.99 

PF Gloss 270gsm: 

A4 50 sheets £17.99 

A3 50 sheets £35.99 

A3+ 50 sheets £47.99 

Panoramic 25 sheets £26.99 

Matt Ultra 240gsm: 

A4 50 sheets £12.99 

A3 50 sheets £26.99 

A3+ 50 sheets £35.99 

Fine Art / Fibre Base Papers: 
Baryta A4 20 sheets £21.99 

Bartya A3 20 sheets £42.99 

Etching A4 25 sheets £19.99 

Etching A3 25 sheets £34.99 

Smooth Cotton A4 25 sh £24.99 
Smooth Cotton A3 25 sh £51.99 

C^flOII 



Smooth Pearl 280gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A4 50 sheets £18.99 

A3 50 sheets £35.99 

A3+ 25 sheets £28.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Ultra Pearl 295gsm: 

6x4 100 sheets £14.99 

7x5 100 sheets £20.99 

A4 25 sheets £12.99 

A3 25 sheets £22.99 

A3+ 25 sheets £30.99 

13" Roll 10 metres £21.99 

17" Roll 30 metres £68.99 

24" Roll 30 metres £92.99 

Titanium Lustre 280gsm: 

A4 25 sheets £22.99 

A3 25 sheets £44.99 

A3+ 25 sheets £62.99 

Oyster 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

1 3" Roll 1 0 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Gloss 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

1 7" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Matt Plus 240gsm: 

6x4 100 sheets £10.99 

7x5 100 sheets £13.99 

A4 50 sheets £13.99 

A3 25 sheets £17.99 

A3+ 25 sheets £22.99 

13" Roll 10 metres £24.99 

1 7" Roll 30 metres £42.99 

24" Roll 30 metres £58.99 

Matt Proofing 160gsm: 

A4 150 sheets £18.99 

A3 75 sheets £22.99 

17" Roll 30 metres £26.99 

24" Roll 30 metres £36.99 

Double Sided Matt 250gsm: 

A4 1 00 sheets £24.99 

A3 50 sheets £27.99 

Fine Art / Fibre Base Papers: 
FB Gold Silk A4 25 sh £23.99 

FB Gold Silk A3 25 sh £47.99 

FB Distinction A4 25 sh £25.99 

FB Distinction A3 25 sh £48.99 

FB Royal A4 25 sheets £28.99 

FB Royal A3 25 sheets £56.99 

FB Gloss A4 25 sheets £26.99 

FB Gloss A3 25 sheets £51.99 

FB Matt A4 25 sheets £19.99 

FB Matt A3 25 sheets £38.99 

Artist A4 25 sheets £22.99 

A rtist A3 25 sheets £39.99 

Museum A4 25 sheets £25.99 

Museum A3 25 sheets £48.99 

Parchment A4 25 sheets £22.99 

Parchment A3 25 sheets £39.99 

Omega A4 25 sheets £24.99 

Omega A3 25 sheets £46.99 

Portrait A4 25 sheets £26.99 

Portrait A3 25 sheets £53.99 

Portrait White A4 25 sh £26.99 

Portrait White A3 25 sh £49.99 

EPSON 

Premium Gloss 255gsm: 



6x4 40 sheets +40 FREE £9.99 

7x5 30 sheets £9.99 

PP-201 Plus Glossy II 275gsm: 1 5 sheets +1 5 FREE £9.99 

6x4 50 sheets £9.99 *3 20 sheets £29.99 

7x5 20 sheets £11.99 *3+ 20 sheets OFFER £24.99 

A4 20 sheets £11.99 Ultra Gloss 300gsm: 

A3 20 sheets £27.99 6x4 50 sheets £9.99 

A3+ 20 sheets £36.99 TxS 50 sheets £12.99 

PT-101 Pro Platinum 300gsm: A4i5sheets £11.99 

6x4 20 sheets £7.99 Premium Semi-Gloss 251 gsm: 

A4 20 sheets £16.99 6x4 50 sheets £8.99 



A3 20 sheets 


£37.99 


A4 20 sheets 


£14.99 


A3+ 10 sheets 


£24.99 


A3 20 sheets 


£29.99 


SG-201 Semi-Gloss 260gsm: 


A3+ 20 sheets OFFER 


£24.99 


6x4 50 sheets 


£9.99 


Archival Matte 192gsm 




A4 20 sheets 


£11.99 


A4 50 sheets 


£14.99 


A3 20 sheets 


£27.99 


A3 50 sheets 


£33.99 


A3+ 20 sheets 


£42.99 


A3+ 50 sheets 


£44.99 


LU-101 Pro Lustre 260gsm: 


Heavyweight Matte 167gsm: 


A4 50 sheets 


£14.99 


A4 50 sheets 


£11.99 


A3 50 sheets 


£32.99 


A3 50 sheets 


£34.99 


A3+ 50 sheets 


£49.99 


A3+ 50 sheets 


£44.99 



E&EO. Prices may be subject to change, but hopefully not! 



www.premier-ink.co.uk Telephone: 01 926 339977 or 0800 1 077 21 1 Premier Ink & Photographic 1 2 LongField Road, Leamington Spa, Warwickshire CV31 1 XB 




Lowering the cost oF photography 

Orders are shipped promptly by Royal Mail 1st class post, For which we charge just £1.99 per 
order. All prices include VAT, and a Full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01 926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, LongField Road, Sydenham Ind Estate, Leamington Spa CV31 1XB. 

01926 339977 www.premier-ink.co.uk 




Bi Premier 

22 Ink & Photographic 



Memory 



The Full range oF Sandisk and 
Lexar memory cards at very 
competitive prices. 



SDHC & SDXC 

Lexar ProFessional 
633X (95MB/S) 

16GB £8.99 

32CB £15.99 

64GB £27.99 

128GB £54.99 

1000X (150MB/S) 
16GB £14.99 

32GB £22.99 

64GB £35.99 

128GB £63.99 

2000X (300MB/S) 
32GB £51.99 

64GB £95.99 

Sandisk Blue 
33X (5MB/S) 

4GB £3.49 

8GB £3.99 

16GB £5.99 

Sandisk Ultra 
266X (40MB/S) 

8GB £4.99 

16GB £6.99 

32GB £12.99 

64GB £24.99 

Sandisk Extreme 
400X (60MB/S) 

16GB £10.99 

32GB £17.99 

64GB £34.99 

Sandisk Extreme Pro 
633X (95MB/S) 

16GB £17.99 

32GB £23.99 

64GB £42.99 

128GB £82.99 

1866X (280MB/S) 
16GB £49.99 

32GB £79.99 

64GB £129.99 




Compact Flash 

Lexar ProFessional 
800X (120MB/S) 
8GB £19.99 

16GB £27.99 
32GB £36.99 
64GB £56.99 




1066X (160MB/S) 
16GB £33.99 
32GB £56.99 
64GB £99.99 
128GB £192.99 




Sandisk Ultra 
333X (SOMB/s) 
8GB £11.99 

16GB £15.99 
32GB £24.99 




Sandisk Extreme 
800X (120MB/S) 
16GB £26.99 
32GB £32.99 
64GB £47.99 
128GB £94.99 




Sandisk Extreme Pro 
1066X (160MB/S) 

16GB £33.99 
32GB £47.99 |H||a^H 
64GB £82.99 
128GB £149.99 

XQD Cards 

Lexar ProFessional 
1333X (200MB/S) 

32GB £69.99 
64GB £99.99 




MicroSDHC&SDXC 

Lexar ProFessional ^ ^ 
633X (95MB/S) 

32GB £21.99 



64GB 



£43.99 



Delkin ProFessional 
375X (56MB/S) 

32GB £16.99 

64GB £32.99 

Sandisk Ultra 
320X (48MB/S) 

16GB £6.99 

32GB £12.99 

64GB £24.99 




Readers & Cases 

Lexar USB3 Card Reader £22.99 
Lexar HR1 Workflow Hub £49.99 
Delkin USB2 card Reader £9.99 
Delkin USB3 Card Reader £19.99 
Delkin so Card (x8) Case £6.99 
Delkin CF Card (x4) Case £6.99 



Batteries 

Replacement rechargeable 
Li-ion batteries, manuFactured 
by Hahnel or Blumax. All come 
with a two-year guarantee. 



NB-2L/LH For Canon £9.99 

NB-4L For Canon £9.99 

NB-5L For Canon £9.99 

NB-6L for Canon £9.99 

NB-7L For Canon £9.99 

NB-9L For Canon £9.99 

NB-10L For Canon £12.99 

NB-11L For Canon £12.99 

BP-511 for Canon £12.99 

LP-E5 for Canon £9.99 

LP-E6 ForCanon £16.99 

LP-E8 For Canon £12.99 

LP-E10 ForCanon £12.99 

LP-E1 2 ForCanon £12.99 

NP45 For Fuji £9.99 

NP50 For Fuji £9.99 

NP95 for Fuji £9.99 

NPW126ForFuji £12.99 

NP400 for Fuji £12.99 

EN-EL3E For Nikon £14.99 

EN-EL5 For Nikon £9.99 

EN-EL9 for Nikon £12.99 

EN-EL1 0 for Nikon £9.99 

EN-EL1 1 For Nikon £9.99 

EN-EL1 2 For Nikon £9.99 

EN-EL14 For Nikon £19.99 

EN-EL15ForNikon £24.99 

EN-EL19forNikon £12.99 

EN-EL20 For Nikon £12.99 

EN-EL21 For Nikon £12.99 

Lil OB/1 2B For Olympus £9.99 
Li40B/42B For Olympus £9.99 
Li50B For Olympus £9.99 

BLM-1 For Olympus £12.99 

BLN-1 For Olympus £24.99 

BLS-1 for Olympus £12.99 

BLS-5 for Olympus £15.99 

CGR-S006 For Panasonic £9.99 



CGA-S007 For Panasonic £9.99 
DMW-BCG10 Panasonic £19.99 
DMW-BCM13 Panasonic £19.99 



DMW-BLB13 Panasonic £27.99 
DMW-BLC12 Panasonic £23.99 
DMW-BLD10 Panasonic £23.99 
DMW-BLG10 Panasonic £22.99 
DMW-BMB9 Panasonic £22.99 
D-Li90 For Pentax £12.99 

D-LM09ForPentax £12.99 
SLB-1137D for Samsung £9.99 
SLB-1 674 For Samsung £12.99 
BG-1 For Sony £19.99 

BX-1 For Sony £14.99 

BY-1 For Sony £12.99 

NP-FM500H For Sony £19.99 
NP-FH50 For Sony £19.99 
NP-FW50 For Sony £24.99 

Battery Grips 

Professional battery 
grips, made by Hahnel. 

5DMkll ForCanon £84.99 

5DMklll ForCanon £84.99 
6D ForCanon £84.99 

7D For Canon £84.99 

70D For Canon £84.99 

650D/700D ForCanon £84.99 
D600 For Nikon £84.99 

D800/D810 For Nikon £84.99 
D3300/D5300 For Nikon £74.99 
D71 00 For Nikon £84.99 

Battery Chargers 

Universal Chargers 
Unipal ORIGINAL £19.99 

Unipal PLUS £24.99 

Unipal EXTRA £29.99 



AA & AAA Chargers 
Hahnel TC Novo inc. 4xAA £8.99 
Energizer Pro inc. 4 xaa £14.99 
Energizer 1 Hr inc. 4 xaa £22.99 

Other Batteries 

Pre-Charged Rechargables 

AA GP Recyko 3+1 FREE £5.24 
AAA GP Recyko 3+1 FREE £5.24 
AA Energizer Extreme (4) £8.99 

AAA Energizer Extreme (4) £6.99 

standard Rechargeables 

AA GP 2600mAh (4) £9.99 

AA Lloytron 1 300mAh (4) £3.99 

AA Lloytron 2700mAh (4) £6.99 

AAA Lloytron 1 lOOmAh (4) £3.99 

Lithium Batteries 

AA Energizer Ultimate (4) £5.99 

AAA Energizer Ultimate (4) £5.99 



CR123A Energizer (1) £1.99 

CR2 Energizer (1) £1.99 

2CR5 Energizer (1) £3.99 

CRP2 Energizer (1) £3.99 

CRV3 Energizer (1) £5.99 



A544 Energizer Alkaline (1) £1.99 
A23 Energizer Alkaline (1) £1.99 

LR44 Energizer Alkaline (2) £1 .99 

CR2025, CR2032 etc £1.99 



Filters 

One oF the largest ranges oF screw-in threaded 
Filters in the UK, From Hoya, Kood and Marumi. 

We carry sizes From 24mm, up to 1 05mm, and oFFer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32S, ND64S, NDSOOs, NDIOOOs, Variable NDs, Starbursts, Close 
Up Sets and more! Below arejust a Few examples... 



KOOD Slim Frame Marumi DHG Slim 


Hoya HMC 




UV Filters 


Frame Multi-coated 


Slim Frame 




37mm 


£4 99 Clear Protectors 


UV Filters 




40.5mm 


£4.99 37mm 


£10.99 


37mm 


£12.99 


46mm 


£4.99 43mm 


£10.99 


40.5mm 


£12.99 


49mm 


£4.99 46mm 


£10.99 


46mm 


£12.99 


52mm 


£4.99 49mm 


£10.99 


49mm 


£11.99 


55mm 


£5.99 32mm 


£10.99 


52mm 


£11.99 


58mm 


£5^99 55mm 


£11.99 


58mm 


£14.99 


62mm 


£7 99 58mm 


£12.99 


62mm 


£16.99 


67mm 


£8.99 32mm 


£14.99 


67mm 


£18.99 


72mm 


£9 99 67mm 


£15.99 


72mm 


£21.99 


77mm 


£11.99 72mm 


£17.99 


77mm 


£25.99 


82mm 


£14.99 77mm 


£19.99 


82mm 


£29.99 


86mm 


£19.99 32mm 


£22.99 


HOYA Pro-ID 


Slim 


KOOD Slim Frame Marumi DHG Slim 


Frame Multi-coated 


Circular Polarisers Frame Multi-coated 


Clear Protectors 


37mm 


£12.99 UV Filters 




52mm special 


£16.99 


40.5mm 


£12.99 52mm 


£13.99 


58mm 


£28.99 


46mm 


£12.99 58mm 


£15.99 


62mm 


£31.99 


49mm 


£12.99 62mm 


£17.99 


67mm 


£35.99 


52mm 


£14.99 67mm 


£19.99 


72mm 


£39.99 


55mm 


£15.99 72mm 


£21.99 


77mm special 


£29.99 


58mm 


£17.99 77mm 


£24.99 


82mm 


£49.99 


62mm 


Marumi DHG Slim 


HOYA Pro-ID 


Slim 


72mm 


£26 99 Multi-coated 


Frame Multi-coated 


77mm 


ryq'qq Circular Polarisers 


Circular Polarisers 


82mm 


£34.99 52mm 


£31.99 


52mm 


£52.99 


86mm 


£39 99 58mm 


£35.99 


58mm 


£60.99 




g2mm 


£39.99 


62mm 


£67.99 


KOOD 


67mm 


£44.99 


67mm 


£75.99 


ND4&ND8 Filters 72mm 


£49.99 


72mm 


£90.99 


52mm 


£26.99 77mm 


£54.99 


77mm special 


£79.99 


58mm 


£34.99 82mm 


£69.99 


82mm £120.99 



Square Filters 

We stock three widths oF square Filters: 

A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood square Filters 
are optically Flat, with excellent colour density, neutrality and 
stability. They received a maximum 5 star rating From Digital 
Camera Magazine. 





Straps & Accessories 



peak design 

The ingenious 
Peak Design 
Clutch, Slide, 
Leash, CuFF & 
Capture Clip 
System. Entire 
range in stock. 



£15.99 




BLACK APiD. 

Sling Straps 
From £29.99 



OPTKWifiA 




Tripods & Monopods 




ManFrotto 

Carbon Fibre Monopod 
Only £59 



ManFrotto 
XPRO j 
3 Way * 
Head £99 





EV03 

IS HERE 

Vyv £149 
Rick £199 
Brian £349 




NEW ManFrotto 
190&055 
tripods 

From just £149 




P-Type: 84mm wide Filters 



Standard Holder £5.99 

Wide Angle Holder £6.99 

Filter Wallet For 8 filters £9.99 
Adapter Rings 49-82mm £4.99 

Circular Polariser £27.99 

ND2 Solid £12.99 

ND2 Soft Graduated £13.99 

ND2 Hard Graduated £13.99 

ND4 Solid £12.99 

ND4 Soft Graduated £13.99 

ND4 Hard Graduated £13.99 

ND8 Solid £14.99 

ND8 Soft Graduated £15.99 

ND8 Hard Graduated £15.99 

Light Blue Graduated £12.99 

Dark Blue Graduated £1 2.99 



Light Tobacco Graduated £12.99 
Dark Tobacco Graduated £12.99 
Light Sunset Graduated £14.99 
Dark Sunset Graduated £1 4.99 
Starbursts x4,x6,x8 £17.99 

Red/Green/Yellow each £14.99 
Six-piece ND Filter Kit £59.99 
A popular kit containing an ND2, ND2 
Soft Grad, ND4, ND4 Soft Grad, Filter 
Holder, plus Adapter Ring oF your 
choice (49-82mm). 



Z-Type: 100mm wide Filters 



Pro Holder £24.99 

Adapter Rings 52-95mm £8.99 

ND2 Solid £16.99 

ND2 Soft Graduated £17.99 

ND2 Hard Graduated £17.99 

ND4 Solid £16.99 

ND4 Soft Graduated £17.99 

ND4 Hard Graduated £1 7.99 

ND8 Solid £18.99 

ND8 Soft Graduated £19.99 

ND8 Hard Graduated £19.99 

Light Blue Graduated £17.99 
Dark Blue Graduated £17.99 
Light Tobacco Graduated £17.99 
Dark Tobacco Graduated £17.99 
Light Sunset Graduated £18.99 
Dark Sunset Graduated £1 8.99 



A-Type: 67mm wide Filters 



Standard Holder £4.99 

Adapter Rings 37-62mm £8.99 

ND2 Solid £10.99 

ND2 Graduated £11.99 

ND4 Solid £10.99 

ND4 Graduated £11.99 

ND8 Solid £11.99 

ND8 Graduated £12.99 



Lens Accessories 



Bayonet-Fit Lens Hoods 
ES-62 Canon 50/1.8 £9.99 

ES-71II Canon50/1.4 £9.99 

ET-60 Canon 75-300/4-5.6 £9.99 

ET-65B Canon 70-300/4-5.6 £9.99 
ET-67 Canon 100/2.8 Macro £9.99 
ET-67B Canon 60/2.8 £9.99 

EW-60C Canon 1 8-55 IS £7.99 
EW-63C Canon 1 8-55 IS STM £9.99 
EW-73B Canon 1 8-55 IS £9.99 
EW-78BII Canon 28-135 IS £9.99 
EW-78D Canon 1 8-200 IS £9.99 
EW-78E Canon 15-85 IS £12.99 
EW-83E Canon 17-40/4.0 £12.99 
HB-32 Nikon 18-105 VR £7.99 
HB-45 Nikon 18-55 VR £7.99 

Stepping Rings 
25mm to 105mm 

1 60 different sizes £4.99-5.99 

Reversing Rings 

52mm to 77mm 

Canon, Nikon, Sony, Olympus 

and Pentax £9.99-19.99 

Coupling Rings 

49mm-77mm £9.99-£11.99 



Screw-Fit Lens Hoods 



37mm Rubber Hood £3.99 

40.5mm Rubber Hood £3.99 

43mm Metal Hood £5.99 

46mm Rubber Hood £3.99 

46mm Metal Hood £5.99 

49mm Rubber Hood £3.99 

49mm Shaped Petal Hood £6.99 

52mm Rubber Hood £3.99 

52mm shaped Petal Hood £6.99 

55mm Rubber Hood £3.99 

55mm shaped Petal Hood £6.99 

58mm Rubber Hood £3.99 

58mm shaped Petal Hood £6.99 

62mm Rubber Hood £4.99 

62mm shaped Petal Hood £7.99 

67mm Rubber Hood £4.99 

67mm shaped Petal Hood £7.99 

72mm Rubber Hood £5.99 

72mm shaped Petal Hood £9.99 

77mm Rubber Hood £5.99 

77mm shaped Petal Hood £9.99 



Lens Caps 

Lens Caps Centre-Pinch £2.99 
Body & Rear Lens Caps £3.99 




Action Cameras 



Cao^ro. 




HERO^ 

A massive range oF GoPro 
Cameras, Batteries, Memory 
Cards and Accessories in stock 
at competitive prices! 



Genuine GoPro 




Hero 


£CALLUS 


Hero+ 


£CALLUS 


Hero3+ Black 


£CALL US 


Hero4 Silver 


£CALLUS 


Hero4 Black 


£CALLUS 


Hero4 Session 


£CALLUS 


Battery Hero3+ 


£14 


Battery Hero4 


£14 


Dual Charger Hero3+ 


£25 


Dual Charger Hero4 


£39 


Battery BacPac 


£39 


LCD Touch BacPac 


£59 


Blackout Housing 


£39 


Tripod Mounts 


£7 


Chest Harness 


£29 


Head Strap 


£14 


Helmet Strap 


£12 


Handlebar Mount 


£14 


The Handler 


£21 



www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1 077 21 1 Premier Ink & Photographic 1 2 LongField Road, Leamington Spa, Warwickshire CV31 1XB 



E&EO. Prices may be subject to change, but hopefully not! 











Helping you capture every memory this Christmas 



With specialist staff and award winning service let us help you find the 
right camera to capture every moment, or choose the perfect gift this 
Christmas. Call our showroom on 01438 367619, visit us in store or 
online. 

WWW. digitaldepot co. uk 





rWUSAMC^ OF FfiqpUCTS AVAII A»1 F • sm WOUmWAffRAlifY ON ALL USFD IfeMft 



Mop orJine to browse our 
latest stock - unbeatable deals 

S>caroeras, lenses ar^ 

acc6Sfiori6S* 






MPB 

PHOTOGRAPHIC 






Buy, Sell or Part Exchange 
www.mpbphotographic.co.uk 

0845 459 0101 




Sell Us Your 
Used Gear 



with our famously hassle-free service 



>/ Trade in cash art upgrade 
V Frae colleciian frorr anywhere in Ute £U 
s/ Free naxt working day dalhfefy on part eMChange orders 
*/ We twjy most rrxxJem photographic equipment 




r 




Get a Quote -> We Arrange -> You Get Paid 



Fill in our qMick onJine form or give 
US a CM\ and let u$ know whai 
yoyTe seling. WeH give you a 

conpetiUve quote within one 
working day. 



Collection 

On a suitable day fcr you, at no 
extra cost. 



www.mpbphotographic.co.uk 

0845 459 0101 



Directly into your bank account, tf 
you're part exchanging, well sand 
your purchased itms on Tree next 
working day delivery. 
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Printing 



Photographic Backgrounds 

Hard wearing Low crease Washable 

PLAIN 

8’x8’. 

8* X 12’ £24 





Processing and Printing 



to COLOURS FNC NJtCK, WHITE 0 CM«QMA COLOURS 







8*x16’ £29 

CLOUDED 
8’ X 8’. .£27 PLUS 
8’ X 12' £44 



ZO COLOURS. SPCGAL OFFER : 6 x 11 CLOUDEDS » 2 FOR £10 DR 3 FOR £11S 

S 01457 764140 for free colour brochure or visit 

www.colourscape.co. uk 



Palm Labs 

Photographic 

Processing & Printing 

Palm Laboratory Ltd 
69 Rea Street 
Birmingham B5 6B6 

Established 30 Years 




• Kodak & UORD Film now in stock 



EG /Slide/ C41 / Neg / B&W Rim Processing 
Process & Print Packages on Kodak Paper 
Digital Package Deals on Kodak Paper 
35mni / 1 20 / 5K4 / 10x6 Film S 
Traditional Black & White on Ilford Paper 
Optical Colour Handprints on Kodak Paper 
Drum & Whole film Scanning Services 
Exhibition Prints on Kodak Paper 
Digital C-type Print's on Kodak Endura 
Portfolio's and Student Discounts 
tomography Prints and Scans 
Mounting Services«Metalllc/ Gloss / Matt Paper 
Friendly Advice • Postat Service 



0121 622 5504 

www.palmlabs.co.uk 

info@palmlabs.co.uk 
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Classic Dealer 



gSEPIA MEMORIES 

^ Tel: 01524 425508, Open Tue-Sat 10am ■ 5pm 

t i 56A, Queen Street, Morecambe.LA45ER6milesJ34/35M6 



Braun Super Paxette ILL £39.00 

Canon FTB ,QL +1.8, 50mm FL £29 .00 

Canon EF + 1 .8, 50mm. Superb £95.00 

Canon EOS/Tamron 70-300 Im Stab. .£190 .00 

Edixa-Elex + 50mm Cassarlens £35.00 

Exa la c/w WLF + 50mm £32.00 

Eed 4 + 2.8 , 53mm lens £25 .00 

Kiev 4a + 1 .8, 50mm & case £49.00 

Kiev fit 2.8, 35mm £39.00 

Kodak Retia Ila + Ektar lens £49 .00 

Leicaflex body, VGC £95 .00 

Leitz, R, 35-70 Vario Elmar £299.00 

Lordomat SEE, Crf £45.00 

Miranda Sensorex II + 50mm £49.00 

Nikkormat FT + 1 .4 , 50mm £95 .00 

Nikon FG body £45.00 

NikonAI, 2.8, 24mm £55.00 

Nikon AIS, 3. 5-4.5, 35- 105mm £49.00 

Pentax H2 + 12, 55mm £55.00 

Pentax K-Tamron Adapter £1 5 .00 

Pentacon FB. (REDUCED) £59.00 

Praktica Nova II (MTL5), Tessar £29.00 

Rollop II Tlr, Very clean £65 .00 

Rolfienar, QBM, 2.8, 135mm £40.00 

Werra 1 + Hood/Cap £32.00 

Weston Master HI £13.00 

Weston Master V £30.00 

YashicaflexTlr £59.00 

Zeiss Contaflex II £39.00 

Zeiss Contaflex Super £ 49.00 

Zeiss Coninette £29.00 



Lots more online. See website 
www.sepiamemories.com 



Camera Fairs 



teddingtonphot ©graphic 

New and used photographic specialist 

BUY & SELL QUALITY 
USED PHOTOGRAPHIC 
EQUIPMENT 

020 8977 1064 

www.teddingtonphotographic.com 




0 133 7^ ^^3330 



wT ■vW.-.r 



Qi.iy n 




Buy or at Manchoctor"* 
largeat malaotlon of 
photographic oquipmaot 




The Real Camera Co. 

Sovendata Houso 
7 Dalo 

Ml UA 

Tel/fixt0161 907 3236 



Specialist Repairers 

Newton Ellis & Co 

m.assk- r.vMrxA hkpair 

Smi.AUSTS 

Tel: 01 St 236 1391 

PciMkI wrrkr aveiliihlc 
ftrfT^iirh iiJ f4)n|o|rurihk' ciiuipnlciti 
I lAulii' aia. . ttKPik'rn 6I11I 

liTi+wr canMndci bin£i:iiiliin i:il 
29 ilHHiniidt. Lherfuml I J im 
n 11 jipit t(ipdli>xuni 



Lenses For Sale 



Leitz Wetzlar 50m f2 Summicron M 
collapsible Hood Caps Case £250 
Leica Summicron 28mm f2 Six Bit 
Hood Caps Case £1500 incl.p&p 
Tel:01733252678 (Peterborough) 



Camera Fairs 

!!!NEW VENUE!!! 

Soutii Lfjridon Camera Fair wish the best of sea.soins greetings 
and a very happy 20 ! 6 to ALL our customei's and friends. 
We welcome you our new venue on Sun 1 7Ui Jan 2016 
and thereafter at the f loliday Inn, South wiild mad, 
Bexley, London DA IS IND 
Contact George Kozobolis A.R.ES. 
tel. 0208 852 7-137 mob. 07974 772 365 
koz.obolis@tiitcali.co.uk www.Hghtandlensxo.uk 

Studios 



luumi. Dauls-studiDco» 

Studio Hire & Model Studio Days. 

Ore to One Courses Studio Lighting, Portrait, 
Glamour, Nude. Ait Nude and More. 

Free Model Photoshoot Lottery. 07930 462 sd 6 
www.(Huls-stiJdK).oo.uk inb@pauls-sti)djo.co.uk 





Black & White processing | | W anted 



PreleSilqrHi cplwr 

harrfi Phic^s^ir.g jh typa* el \¥^n J5rr-5ij!4 
Dn'*le0 riiid CaFFlarCt* tKh 
1 or vACti 

tUrv^tois. fur 

Ai pnrlifC; liT gon»r » t.«iDur pou4»rt 
Pr-prff »ur pnCH W .d, all 

+ €k 

wpili ban (i6c3|. TwrcpTdncf detvary 
HMnr. CjhNlohh Cl«w 
Heerai Hart»[«J5r.i»« HrPi^tJR 



KAREN WILLSON BRISTOL 

Superior quality processing Ei 
printing. 

Tel: Q1179 513671 
WWW. k wf i I m process! ng.co. uk 




CAMERA I 

WANTED 

T«l: *44 (Opa 88 A 7 2751 

Cali U4 ^ we can qome Ip ypu 
(UK & Europe) 

w¥w.p9t«r(oy.cofii 



Light Tents 







fflLl' 



% 






% 



■* SOLtn Tabletop Studio n r229.l0 
2[Setn1>artr9it Studio Cub? £299 00 
Acrrttr Tftbis 
7 Bulb UgttttR||*Ottai!on SufAut ^99 

■ -T ffl 

ii' . _ 



Cameras for Sale 



MERCHANT 

( f iw's Onl\ 1 nticfx'ndcn t 
FhottJf^rajitiit: anti Optical Stitn: 

Some of Our C"urrcnt Second 1 land Stock 



KOS 5I) /349-99 

Tamn>n 70300mm VC x>79-99 

qSo I*^X II f 200.00 

5s-25omm IS S 1 M *X 129.99 

i«-i35mm IS... /199.99 

MAoa 

O7000 (250 actiiattoas) 

D7000 + M D-Dii ......X479.99 

Sigma 4.3mm Hsheyc X'449.99 

T'amnm 90mm fi.S \Iacro — ,j^i99.99 

K-5+ D-HC4 /449-99 

43mm t’1.9 Limited... .JX449.99 

50mm fz.8 Macro ../219.99 

M I C RO Fourth iRDS 

l^anasonic i4-i4omm mega OIS /‘249.99 

Olympus 75-3oomm I\D ./2t;9.99 



mcrchantcirycameras.com 

0141 552 6823 




HassdhW503cx80imP]anardAE-£885exc^Hasse^ 
AEbaddime -£650 SK+f lbssdlW25Qimlens66sK^ 
tstarbkk-£215gDod HassdhW6QrmsQklor2krBeach-£75 
mint lbssdliadwst]evdfinderbkk-£43 es:-f+ HassdHadhuad 
camaastap-£25niitRoMsl6615QnmS(sm 
shutter) -£345mmtP(itabk]nbStudoStend3pc)SU^ 
bad^imdsi|^-£375es:-t+(]an(m5dMfiari 
mM-£349eE-r+(3an(m 70-200 nmzoomfa(3an(mf4usnfi-£^^ 
i^(i»imSbndife01924407526 emai^bndffe@vii^edk(im 



CLASSIC & COLLECTABLE CAMERAS 
CANONAE-lpiusSrrDLENSpkis35F35LENS£59 
MCOHXR-PMULTIPRC)GRAM£55LUBIIELTLR£15 
MINOLTAMIM35PRO]ECTOR(aDii55kteFANetc)£45 
MICRO RINGFLASHpJus55MMADAPTORRING£22 
ASAHIPENrAXMEPILJSPEISriAX28-80ZC)OM£39 
PENTAXSPOTMATICPIJJSSrDLENS£45 
MINOLIAHIMAnG£12 PElSnAXMESUPER£29 
NIKONCOMPACTTW35-70ZDOM £25 
VARIOUSLElSrSES,ZOOMefcOM,PK,SCREWfits 
£10-£19 EMAILFORFULLLIST 
EXAKIAVAREX£49EXA£29ZORKI4£15ZENrm 11 
BODY£15KOMGATC-XBODY£19MINOLTAAFBODY 
£15PRAKTIGAEE2 ScEMSELECTRONIG 
BODIES£15EACH MAMIYX 16SUBMIN1ATURE£19 
OLYMPUSRC£29VESTPOCKErKODAK£19 
irvingfreed@yahoo.co.uk Tel:07773472992 
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Photo Critique 




I magine that you’re living in your 
great-great-great grandparents’ 
time. The harvest is in and food 
is plentiful, but there’s no doubt 
that winter has come. Now is the time to 
slaughter the beasts you will be unable 
to feed in a time of no forage, preserving 
what you can, eating the rest to build up 
your own fat reserves. On the bright side, 
the hardest of the year’s work has drawn 
to a close and you can sleep a lot: days are 
short. But the year is turning, spring and 
summer will come again bringing plenty. 

This is the reason for winter festivals. 

If you are religious, you can drag gods 
into your celebrations too. Sol Invictus, 
perhaps - the Unconquered Sun - 
who shares a birthday with a later deity, 
Jesus Christ. Or the chief god of Yule, 
Jolnir, a manifestation of Odin. 



I couldn’t find out much about Kolyadki, 
except that it is ‘pagan’ and falls at the 
same time as the Orthodox Christmas. 
There seems to be significant regional 
variations between Belarus, Ukraine and 
Russia, but Kolyadki involves going from 
door to door in fancy dress and singing 
(sort of) carols; only ‘sort of because they 
may or may not be Christian. The singers 
are rewarded with food, alcohol or money. 
When it comes to costumes, Bendiksen 
refers to old men (see the pushed-back 
mask of the person on the right), gypsies 
(the tall young woman, centre right) 
and traditionally dressed babushkas 
(grandmothers). Oh, and goats, as on the 
left, although I’ve also seen photos by 
others of horses, donkeys and bears. 

Maybe even the celebrants don’t know 
(or care) that much. After all, what are 



the exact origins of Padstow’s ’Obby ’Oss 
festival? What matters is that a thoroughly 
enjoyable time is had by all, and that 
tradition is maintained for the sake of 
tradition. This is a lovely picture of people 
unselfconsciously enjoying a tradition 
(drink seems to have been taken), shot 
under a mixture of window-light and 
room lighting (look at the shadow’s colours 
on the door). There was probably also 
some flash bounced off the ceiling. 

Why not try to take something as good 
yourself, wherever you find yourself this 
festive season - even in the pub? The hard 
bit is avoiding the harsh shadows and 
glaring reflections of on-camera flash. 

It’s not necessarily easy, but practising 
is fun, and remember that the cousin 
reaching in to swap the bottles isn’t 
a mistake, but part of the story. 



Roger Hicks has been writing about photography since 1 981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his website 
at www.rogerandfrances.com). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Bieke Depoorter 
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^£ 250 ^ 

LENS 

XASHBACK, 






NEW YEAR 



Keep up to date. Follow @parkcamerasused 



SonyRXIOO 

l^ASHBACIC 

V 7 



"Price includes £50 cashback. You pay £569 & claim 
£50 cashback from Sony. T&Cs apply. Ends 31 .01 .201 6 



Sony RX100 IV 



t £50 ^ 

■CASHBACI^ 



•Price includes £50 cashback. You pay £759 & claim 
£50 cashback from Sony.T&Cs apply. Ends 31.01.2016 



Sony a7RII 

Reality realized 



Ffreei 



Introducing the full-frame, palm-sized a 7R II - the "R" 
that advances the revolution in resolution with higher ^ 
sensitivity, response and refinement 



1 year 

. extended * 
Ik warranty^* 



Sony a7 j 

Body only 



; £ 100 \ 

CASHBAC 



Sony a6000 

-R 16-50mm 



/ £50 



. 00 * 



Instock at £1,089 



"Price includes £100 cashback. You pay £1,1 89 & claim 
£100 cashback from Sony. T&Cs apply. Ends 31. 01 .201 6 

Sigma 10-20mm 

f/3.5EXDCHSM 

Available in Ca>lon, 

Nikon, Sony 
Pentaxand ISigma^ts 



In stock at £439 "* ^ 



"Price includes £50 cashback. You pay £489 & claim 
£50 cashback from Sony. T&Cs apply. Ends 31 .01 .2016 



Manfrotto BeFree 

MKBFRA4-BH Tripod < 

Available in Black, Blue, ' ^ 

Red, Grey or Green designs! -t. 



4. v4 



iBody onlyl 

I £2.599-0 0 1 



Get a Metabones Canon EF to E-mount T IV Adaptor for only 
£1 00 when bought with the a7R II 



360fly 

360° HD Action Video Camera 



Tamrac ANVIL 17 

Medium sized backpack ideal 
for pro-sized DSLRs 



In stock at £209-00 



In stock at £375 



.00 



In Stock at £139 



.00 



In stock at £429 



.00 



Purchase this lens & receive a FREE Sigma 82mm WR Visit our stores in Burges Hill (West Sussex), or Central Fully wearable & mountable action camera, supplied Visit our stores in Burgess Hill (West Sussex) and 
UV filter worth £69.99! Available whilst stocks last. London & see the range of Manfrotto Tripods! with case, GoPro mount adapter & Tilt-mount Central London to see our full tange of bags! 



For even more products, special offers, cashback promotions, used products and more, visit us in store or online 



PARKCameras ^2? 



York Road 

BURGESS HILL 

RH15 9TT 



All prices include VAT @ 20%. See website for our opening 



Tel: 01444 23 7060 
www.parkcameras.com/ap 

ning times for both our London and Burgess Hill stores. All products are UK stock. E&OE. Please mention "AMATEUR P 



53-54 Rathbone Place 

LONDON 

WIT UR 



PHOTOGRAPHER" when ordering items from this advert. 



Prices correct at time of going to pres^ Prices subject to change; check website for latest prices. 



SEE OUR WEBSITE 
FOR OUR FESTIVE 
OPENING TIMES! 



For a fantastic range of pre-!oved equipment at lov^ 
prices visit www.parkcameras.com/used 

UPDATED] 

DAILY!, 



See our website & pick up a great offer! STARTS 5pm 24**’ December! 



Canon EOS 70D 

Capture the moment at 
6even frames per second 



Capture the moment in stunning 
stills and Full-HD movies with 
the EOS 70D, featuring 7fps full 
resolution shooting, an advanced 
1 9-point AF system and Canon's 
Dual Pixel CMOS AF technology. 



Body only 

£ 639 ®®* 



+18-55 IS STM 

£ 674 ®®* 



•Prices include cashback, claimed from Canon UK. 

For details on how to win a luxury trip to St. Moritz, visit 

Prize Draw! www.parkcameras.com/promo-offers t&cs apply Ends 1 3 oi 1 6 1 



Cashback & 



Canon EOS 5D Mark III Canon EOS 5Ds 

-FBG-Ellgrip / Body Only 



£225 \ 

REBATE / 



Price includes rebate. You pay £2,474 & claim £225 
rebate from Canon. T&Cs apply. Ends 1 3.01 .201 6 



£250 LENS CASHBACK available when purchasing the 
5Ds with selected Canon lenses. Offer ends 31 .01 .1 6 



2 years' Interest Free Credit 

available when you buy 
any Canon L Series Lens. 

Visit US In Store or ca 11.01444 23 70 60 
for details. Offer available until 1 3.01 .2016. 
Finance is subject to status. 



Follow us for the latest news, offers & competitions 



Fantaetio 2076 






come 



SHARE YOUR 
WINTER STORIES 



Winter is packed with stories 
that take our breath away. 
Capture them all with Canon's 
great cashback offer on 
the EOS 60. Compact and 
lightweight, its powerful 
(ow'light performance and full 
frame sensor makes It perfect 
for trips to winter wonderlands 
- and with WiFi, you can share 
those unique moments in ways 
never seen before. 



